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Copyright by Mishkin Studio, New York 


CLEOFONTE CAMPANINI 





THE MUSICAL COURIER 





[ 





JOHANNES MIERSCH, 
VIOLIN-VIRTUOSO AND CONDUCTOR 
For Concerts and Recitals address 
430 North Meridian St., 


JART, 


LAMPERTI 


Indianapolis 


FRANCIS STI 
PuriL oF 
ELDER 


Mr. 


Teacuen oF TMF 


Sincine 
(Ten years in California.) 

“Being in full possession of my method of sing 
ing, he has the ability to form great artists. — 
Peancesco LamMrerti 

Studios: 1103-4 Carnegie Hall, New York 


MUSICAL AND 


EXCHANGE 


TERNATIONAL 
EDUCATIONAL 
Church, 


and Scl Positions Secured 
RS SAB ( COC K, 
BR 1k HAL, 
2634 Columbus 


>: 1 mT 
Miss MARY FIDELIA BURT, 
Author of Original Me ds in Sight Singing, 
Ear Training, Musi St graphy. All materials 
copyrighted No authorizea teachers in Greater 
New York 
New York School Carnegie Hall 
Brooklyn, 48 Lefferts Place 


Concert 


New York 


Tele ne 


SAVAGE 


VOICE 


PAUI 

CULTURE 

Carnegie Hall, 
New York 


Bo3 


MAX KNITEL-TREUMANN, 
oice ( Bsc “s ge Singing 
studio, Carnegie Hall 


Mail Fifth Ave., New Rochelle, N. Y 


DUDLEY BUCK, Jr., 
VOCAL INSTRUCTION 
®10 Carnegie Hall, New York City 


WAL HENRY HALL, 

Organist and Choirmaster of the Cathedral of 
St Foun *he Divine a d of St. James’ P 
Church: Conductor The Brooklyn Oratorio 5 ciety. 

430 West 116th Street New York City 


address 


PER 


GLOSE, 

ano Instruction 
d singers. 

( asticton, 


ADOLF 


Concert Pianist, Pis 
professional and advance 
Residence- Studio The 


Broadway 


Coach for 


142d St. and 


E. PRESSON MILLER, 
TEACHER OF SINGING 
1013 Carnegie Hall 


Telephone, 1350 Columbus 


’ TECKTONIUS, 
CONCERT PIANIST 
Care j. t Prancke, 1402 Broadway 
Personal address: 434 Fifth Ave., N 
Phone, 6000 g8th St. 


EUGENl1E PAPPENHEIM, 
THE CELEBRATED PRIMA DONNA 


Voice Culture in All Its Branches 
The Evelyn, 10: W. 78th St., New York City 
Telephone 93s: Riverside 


MOSKOWITZ, 
AND TEACHER 
New York 


[ISIDORE 
VIOLINIST 

495 East igoth Street, 
Tel., 2193 


FLORENCE E. GALE, 
SOLO PIANIST 
Recitals 


Melrose 


and Concerts. 


tizky Method 
th St 


instruction, Le 
rst W 


FREDERICK E. 


TEACHER OF 
Ryan Building, Roo 


° 
, 


BRISTOL, 
SINGING 


m nit 
140 West gad St., 


LEONOR MARIA EVANS, 
Graduate Royal Academy, Rome. 
VOCAL INSTRUCTION 
ss Went goth St Telephone 241 Bryant 


ENRICO DUZENSI, 
OPERA TENOR, 

Teaches old Italian method. Teacher of Paula 
Woebning, of Metropolitan Opera; Riginold Rob- 
“ tenor; pier Cryder, well-known teacher, 

ashingtoa, L Good voices cultivated by con 
an 145 East 83d St. New York 


Mrs. LAURA E. MORRILL, 


SCIENTIFIC VOICE CULTURE. 
The Cheleca, 222 West 23d St. New York. 


HERBERT WILBER GREENE, 
SCHOOL OF SINGING 
864 Carnegie Hall. 
Caia Aarup Greene, Pianist. 
ADELE MARGULIES TRIO 
Adele Margulies, pianiste; Leopold Lichtenberg, 


violinist; Leo Schulz, ‘cellist. For terms and dates 
eddrees Miss Margulies, 58 West s7th St, New 
York. 


New York 


INSTITUTE, 
Culture, Piano, Violin, Ensemble Playing, 
armony and Composition. 
Director: Hugo Steinbruch. 
206 Eighth Avenue. Brooklyn, N. Y. 


HALLETT GILBERTE, 
TENOR—COMPOSER 
ge ef “Spanish Serenade, ~ ea 
“Singing of You,” “Mother's Cradle Nae 
otel Clendere, 33 W. we 
Phone 3021 beyen 


STEINBRUCH MUSICAL 


Voice 





JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION 

Voice Developed—Style, Opera 

851-852 Carnegie Hall, New ‘York 
CHARLES LEE T RACY, 
PLANOFORTE INSTRUCTION 
er of the Lescuetizky Metuop 
Hall New York City 


Mr. 


Certificated Teach 
Studio: Carnegie 
ALOIS TRNKA, 
CONCERT VIOLINIST AND INSTRUCTOR 
OF THE SEVCIK METHOD. 


Graduate of Prague Conservatory under Prof. O 
Sevcik. 


514 Lenox Ave., N. Y. 


7 HARRY WHEELER, 
PLACEMENT, ART OI 


Strictly Method 
2 West 16th Street, 


VOICE SINGING. 


Italian 


New York. 


(GRAND CONSERVATORY OF MusIc, 


Special ce teachers and professionals, 
Deare es gra d ho sh course for beginners. 
Dr. E, Eberhard, Pres't, 57 W. 93d St, New 
\ ork "Phone (Thirty-fifth year.) 


GUSTAV BECKER, 
CONCERT PIANIST AND COMPOSER. 
West 42d St. Steinway Hall, 
New York. 


Studios: 11 and 


JANE T BULLOC K WILLIAMS, 
TEACHER OF SINGING, 


Hall, Wednesdays 
Studio *The 


New York 


and 
Emerson, 
City 


i22 Carnegie 
Residence 
i2zist _St., 


Saturdays. 
soo West 


SIGNOR I ILOTEQ GRECO, 
Tue 


East Thirty-fourth 
3747 Madison 


PERRY AVERILL—Barirtone, 
OPERA—ORATORIO—CONCERT 
anon VOCAL INSTRUCTION, 
220 Central Park South, New York. 


Art OF SINGING. 
Studio: 62 
Telephone 


New York 


Street, 
oquare 


Me AND Mas. LOU IS S SAJOUS, 


Teachers of Singing 


Specialty, 
Opera, Oratorio, 


Voice Placing, 
Concert, etec., in Italian, French, 
German, English Studios: Crescent Court, 195 
Claremont Ave., New York; 224 Orange St., New 
Haven, Conn 


Dr. J. CHRISTOPHER MARKS, 
Organist and Choirmaster, 
est 
SINGING IN ALL _ ITS 
COACHING A SPECIALTY. 
133 East 47th St. 
Tel., 1055 38th St. 


Mr. SAMUEL BOWDEN MOYLE, 
Voice Culture, Style and 


fect Tone, Perfect 
French and Italian 


Church of the Heavenly 


rHE ART OF 
BRANCHES 


Residence-studio, 


Artistic Singing, Per- 

Diction in English, German, 
Residence-Studio, 

No. 43 East aist St., New York City 


LILLIE MACHIN, 


VOCAL INSTRUCTION, 
Certificated Pupil of Vannuccini 
1203 Carnegie Hall, New York City. 


MORITZ E. SCHWARZ, 

Ass’t Organist Trinity Church, New York. Re- 
citale and Instruction Address Tr rinity Church, 
New York, or Hasbrouck Institute, Jersey City, 


N. 


SOPHIE 


CONCERT 


FERNOW, 
PIANIST, ¢ H AMBER MUSIC, 
INSTRUCTION 
(Ref... Von Bialow, Klindworth, Scharwenka). 
interpretation 
8oth St "Phone, 


Song 


Studio, 


219 Ww. 


EFFIE STEW ART, 
DRAMATIC SOPRANO. 


Vocal Instruction 
Conan, and Oratorio. 
3S West Eleventh St., 


E UGE ‘NE +» HEFFLEY, 
PI ae AND TEACHER. 
Studio: 


2704 River. 


_New York, 


707-708 Carnegie Hall. 


Mme. MARIE CROSS-NEWHAUS, 
DIRECTOR VOCAL AND OPERATIC SCHOOL, 


" Voice Building, Tradition and Diction. 
St. Mare Bidg., 434 Fifth Ave., New York City. 


WILBUR A, LUYSTER, 
SIGHT SINGING. 
(Galin-Paris-Chevé Method.) 
Special preparations of church soloists, 
course of school music. Vocal 
Choral Direction 
Address: Metropolitan Opera School, 1425 dc sisrees 


Norma) 
Instruction— 


Miss E MMA THU RSBY, 
SOPRANO. 
Will receive a limited number of pupils 
Residence, 34 Gramercy Park. 
3187 Gramercy. New ‘York City. 


BRUNO HUHN, 
58 West. srth Street, New York. 
TEACHER OF STYLE, DICTION AND REP- 


RTOIRE FOR VOCALISTS. 
WALTER HALL, 


VOCAL INSTRUCTION, 
843-844 Carnegie Hall. 


"Phone: 





JOHN 


New York. 





EARLE ALBERT WAYNE, 


PIANIST. 
Concerts—Instructions. Conductor of choral clubs. 
Carnegie Hall 802, New York. 


ALICE GARRIGUE MOTT, 


ART OF SINGING. 
172 West 79th St, New York. 








A. J. GOODRICH, 


Author of “Analytical Harmony,” “Theory of 
Interpretation, - Complete Musical Analysis, 
“Synthetic Counterpoint,” “New Method of Mem 
orizing,”’ etc. 

Personal or Correspondence Lessons. 

Residence Studio: 80 St. Nicholas Ave., 
York. 


CAPPIANI METHOD, 

VOICE CULTURE. 

Schirmer, Authorized Exponent. 
Concerts, recitals, etc. 


Studio 29, Mon. and Thurs., 10 to 2. 
N. Y., Tuesdays and 


New 


Anna M 
Soprano. 

7 West 42d 5St., 
19 Elm St., New Rochelle, 


Fridays. 
ARL M. ROEDER, 
PIANIST—INSTRUCTION, 
Studio: 607 Carnegie Hall. 
Residence Studio: 423 E. 140th St. 
IRWIN EVELETH HASSELL, 
CONCERT PIANIST AND TEACHER 
OF PIANO. 
Broadway .... w York. 


woklyn, N. Y. 


3405 
Remsen St., 


A NDREWS, 
CONCERT ORGANIST. 


E. 17th St., New York, or 
Willow St., Montclair, N. J. 


DELIA MICUCCI VALERI, 
Italian Vocal Specialist and Grand Opera reper 


toire instructress, recommended by Sig. BONCI. 
Hammerstein's celebrated tenor. 345 Ath St 


ROBERTO CORRUCCINI 
(Formerly with Manh 
Vocat INSTRUCTION. 


Specialist 


237 West 34th St. 
MARY HISSEM DE MOSS, 
SOPRANO 


106 W. goth Street. 
"Phone 3552 River. 
Loudon Chariton, Manager, 
Carnegie Hall, New York. 


EPSTEIN TRIO, 


Address Herman Epstein, 


117 


MARK 


21 
32 So 


attan Opera House) 


Pianist, 


Carnegie Hall, N. Y. City. 


MR. & MRS. MANDEL SVET, 
VIOLIN, PIANO, COMPOSITION, ENSEMBLE 
Studios—111 Spruce St., Newark, N. J., "Phone, 


1160 Waverly; Clinton Hall, 151 Clinton St., New 
York, Tuesdays. 


FLORENCE MOSHER, 
PIANIST—INSTRUCTION, 


Certificated by Theodor Leschetiz! 
The Mosher-Burbank Lecture 
Address: 


in 1894. 
eci 
100 East Seventy-third street, New York. 


ABBIE CLARKSON TOTTEN, 
SOPRANO SOLOIST. 

Accepts engagements; piano and vocal instruc- 
tion; singers coached, Pupils’ concerts held at the 
Waldorf Astoria. Studio 325 Central Park West. 
AMY GRANT, 

MUSICAL READINGS. 
Sundays at 3.30, Thursdays at 8.3e. 
78 W. ssth St. Telephone 714 Plaza 


CARL FIQUE, 
KATHERINE NOACK-FIQUE, 


Dramatic Soprano 


FIQUE MUSICAL INSTITUTE, 
128 DeKalb Avenue, Brooklyn. 


ROSS W. DAVID, 
TENOR. 
Jean de Reszke Method. 
126 West 7zoth St. "Phone, 135 Columbus. 


MARUM STRING QUARTET. _ 


Address Ludwig Marum, Violinist, 17 E. 97th St. 
INSTRUCTION. "Phone, 636-79th St. 
Dr. CARL E. DUFFT, 


Studio: 1 East 4oth St., New York City. 


F. W. RI ESBERG, 
INSTRUCTION—PIANO, ORGAN, HARMONY, 
ACCOMPANIST. 


Residence-Studio: 954 Eighth Ave., corner s6th 
St, New York. "Phone 3555 Columbus. 


Piano 


THE NEW YORK INSTITUTE 
FOR VIOLIN PLAYING, PI- 
ANO AND VOCAL CULTURE, 


230 East 62d Street, 
Complete musical education given to students 
from the beginning to the highest perfection. 
F. & H. CARRI, Directors. 


WIRTZ PIANO SCHOOL, 
School for Solo Playing, Ensemble Playing, 
Accompanying and Theory. 
Classes in Methods for Teachers. 
120 West 124th St, New York 


Mr. AnD Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION. 
Home Studio: 163 East 62d St., New York. 


DANIEL VISANSKA, VIOLINIST. 


Returned from Berlin after nine years’ successful 
concertizing and teaching, will accept engagements 
and a limited number of pupils. 

New York. 


Address: 488 St. Nicholas Ave., 
Mondays and Thursdays, 10 So. 8th St, Phila 


Wivtsour BACHE, 
BARITONE. 
Concert. Oratorio. 
Address 318 W. s7th St., 


ISIDORE LUCKSTONE, 
THE ART OF SINGING. 
153 West Seventy-sixth St, 
7093 River. 














New York. 


Telephone: 


HERWEGH VON ENDE, 
VIOLIN INSTRUCTION. 
212 West Soth Street, New York. 


VON Di MENHOFF 
VOICE—HELEN PIANO 
1186 Madison Avenue 


’Phone, I 


1332-79 he) 
Dr. EDOUARD BLITZ, 
SIGHT SINGING, 
843 Carnegie Hall. 
Monday and Thursday, 1 to 10 p. m. 
Res "Phone: 13:0 Auduben. 


New York 


ALBERT. 


ELLA MAY SMITH, 
INSTRUCTION — PIANO, SINGING, MUSIG 


STORY 
HISTORICAL LECTURE RECITALS. 


Residence-Studio: 60 Jefferson Ave., Columbus 
Ohio. Telephone, Automatic 2294. 





THE BERTA GROSSE-THOMASON 
SCHOOL FOR PIANO. 
359 Degraw St., Brooklyn. 

30 Fulton St. Brooklyn. 
Steinway Hall, Room 16, New York 
98 Maple Ave., Morristown, N. J. 

Tel. Call: 4207 J Main. 


E. B. KINNEY, Jr., 


VOCAL SCIENTIST. 
35 W. 42d St., New York City. 


Branch 
Studios: 





RICH ARD ARNOLD, 
Concertmaster Philharmonic Society. 
INSTRUCTION. 
208 East Sixty~ -first Street, New York. 
PHILIP JAMES, 
ORGAN RECITALS—INSTRUCTION, 


Concert Organist. Assistant Gomis St. Mary 
the Virgin, New York. 
58 Irving Place, New York City. 





ARTISTIC AND CORRECT 
VIOLIN INSTRUCTION, 
SIEGMUND GROSSKOPF. 


Graduated Diplomee Raff Conservatory, Fraalie 
fort-on-Main, Germany 


1204 Carnegie Hak Ha 


SAMUEL A. BALDWIN, 
Head Dep't of Music, College City ‘a New York, 
CONCERT ORGANIST. 


Address: 611 W. 137th St ew York. 
Tel ephene, 1600 Audebon. 





T. W. PARSON PRICE, 
VOICE CULTURE AND ART OF SINGING, 
46 West Twenty-first St.. New York. 

“I can confidently state that Mr. Parson Price’s 
knowledge of the voice, both male and female, 
and his style of singing entitle him to a high 
rank among teachers." — Manvust Garcta. 


MISS GENEVIEVE BISBEE, 
MUSIC STUDIOS—PIANO. 

Advanced work, Leschetizky method. Primary 
work, Dunning Improved System of Music Study 
for Beginners. Competent assistants. 

Studios: 346 West rrst St. "Phone, 1733 Columbus 


CLAU DE M. AIT LAND GRIFFITH, 
PIANO AND HARMONY INSTRUCTION. 
Monday and Thursday afternoons, Pouch Gallery, 


Brook! 
133 Carnegie Hall, New York. 


JOHN W. NICHOLS, 
TENOR AND TEACHER. 


Pupil of de Reszke. Concerts, Oratorioa, Recitals. 
pecial Summer Course 
t E. goth St., Tues. and d Fri. Phone ‘s620 38th St. 








ANNA E. ZIEGLER, 


VOCAL TEACHER. 

Normal Class, a Class, Private Tuition. 
163 West goth Street, New York. 

"Phone, 1500 Columbus. 


MILTONELLA BEARDSLEY, 
PIANIST. 
143 Carnegie Hall, New York. 
A. BUZZI-PECCIA, 
ITALIAN f VOCAL SPECIALIST, 
CAR euch Zo 


Set att 


CLARA BERNETTA, 
SCIENTIFIC VOCAL INSTRUCTION. 


Four 
19 West road St. New Pd 



































THE MUSICAL COURIER 3 
VIRGIL CORDON PIANO SCHOOL |. EDMUND SEVERN) °""" ores re ONS 

THE COLONIAL STUDIOS : VOTER, VERE Pe cen | ee ane & y Studios Boston, ng scicenieaeiemmiaaion 
39 West 67th Street, New York | és: Hi mi Mia MISS MARIE L. EVERETT stp Newbery St, Boston 


DUNNING SYSTEM 


of Improved Music Study for Beginners 


The only system indorsed by the world’s renowned 
masters of Europe and America. Its superiority is 
mee Sage d by all who know of it. 

ooklets, Gieeristive of the system and giving writ- 
be indorsement of Leschetizky, Scharwenka, De 
Pachmann, Busoni and others, sent upon applica- 
tion. MRS. CARRIE L. DUNNING 
225 Highland Avenue Buffalo, N. Y. 


MRS, WILLIAM S$. NELSON 


Vocal Instruction, Accompanist 
Musicales Arranged 





1524 Chestnut Street) 589 Main Street 29 West 46th Street 
Philadelphia East Orange, 4.) New York 
Men. and Thurs. Twes. and Fri Wed. and Sat 


aan UY 


ORGAN CONCERTS 


EUROPEAN AND AMERICAN 
REPUTATION 


“WORDHEIMERS” 





TORONTO 
cone. 


ELIE MEY SENHEYM | 


COURT SINGER, ROYAL THEATRES 


Menich and Amsterdam Operatic 
ond Dramatic Training in Itelian, 
French, German and English. 
Late of the ao METROPOLITAR 
OPERA SCHOOL 


228 West End Avenue, lew York 


UMOWSKA 


CONCERT PIANIST 
Manager: W. S. BIGELOW, 687 Boylston St., Boston 
MASON & HAMLIN PIANO 


HELEN QAUNTLETT 


WILLIAMS 


PIANO INSTRUCTION 
PIANO ACCOMPANIST 
Centraite Soloist, Sight Reading, 
134 CARMEGIE BALL, KEW YORE 











Water S. YOUNG 


VOCAL INSTRUCTION 
801-802 Carnegte Hall 


BESSIE MORGAN 


Pianist—Instruction. Mason Method 


This is to certify that Miss Bessie Morgan has 
unusual musical talent and ability and tact as a 
teacher, and it gives me great pleasure to recom- 
mend her. 


om, 
STUDIO : 50 Jefferson Avense Wh haus TG 2un. 
seated City hema a). 


‘Mine dg tna 
Mr. Henry Holden 


Recitals and Piano 


iy His 


Soloist with New York Philhermonic 
and Boston Symphony Orchestras, &c. 


STUDIOS: Carnegie and Steinway Halls 
Address: 144 E. 160th Stree? Hew York City 


Mue. OHRSTROM-RENARD 


Teacher of Voice in All its Branches 


444 Central Park West 
New Yorts, N. Y 


MARGARET K EVES 


CONTRALTO 
Concert, Oratorio and Recitals 


MANAGEMENT: 
HENRY WOLPSOHN, 131 B, 17th St., New York 


> WARFORD 


CONCERTS and RECITALS—VOICE CULTURE 
| 38 East 22d Street New York 
Telephone : 395 Gramerey 


ie CAIRN 
| 
| 


New York 














AOZE 











AIRNS 


BASS-BARITONE 
186 Lafayette St., New York 
"Phone, 6393 Spring 





7  Seprane Getotet, St. Bartholomew's 


ust ORMSBY ==" 
For Dates and Terms Address 
HAENSEL& JONES 
SOPRANO 1 Bast 42d St., New York 





THE LANKOW STUDIO 


25 WEST 987th STREET, NEW YORK CITY 


MRS. 


JANE GORDON 


successor tro MADAM ANNA LANKOW 
Specially prepared by her, and seven years a teacher with her in ber studios. 





M.ELFERT-FLORIO 


THE RENOWNED ITALIAN GRAND OPERA TENOR 


ACKNOWLEDGED VOICE SPECIALIST 
Formerty Leading Vocal iastructer of Berlia 


RAPID AND SCIENTIFIC METHOD TAUGHT 
EXCELLENT RESULTS GUARANTEED 


Salle, tenor; Vincent F. Sullivan, tenor; 
Evans, soprano; Daniel M. Croucher, tenor; 
Henyon, contralte 


104 WEST 79'h ST., NEW 


Miss 








TEACHER OF SINGING 


Leah Abelese, contralto; Mrs. A. 





Teacher of Oriska Worden, rano; Mrs. 
Clarence Hale, soprano; Mrs. C. B. Huit; 
George B. Barker nets anes — A. Fisch, 
soprano; Miss Ryea, rano; Mr. 
ine. Travers, nasibemes a jt an, tenor; 

Kate Tiavers, soprano; rnrice Oro- 


mont, baritone; Albert Wahle, tenor; 
Mamie Chadbourne; Miss Josephine Lumb, s0- 
prano; Miss Emily Douglass; Fairfax Garner, 
tenor; Mrs. Leon Wayave, contralte; Robert 
Ford, tenor; John McFarlane, tenor; Charles 
Connor, tenor, Louisa Campeanu, soprano; La 
py soprano; Miss 
Caplin, mezzo soprano; Harry Hough, tenor; Miss 


Y¥ \W_ YORK, "Phone, 6656 River. 





VWIGTOR HARRIS "= 


IN ALL ITS BRANCHES 


TEACHER OF SINGING 
The Copley, 1s | Huntington Avenue, BOSTON 


Mme. FRANKLIN-SALISBURY 
VOCAL INSTRUCTION 


246 Huntington Ave., Boston 
Opposite Symphony Hall 


THOMAS BALL COUPER 
Certified Pupil of Prof. Sevcik, Prague 


VIOLIN VIRTUOSO AND INSTRUCTOR RECITALS AND MUSICALES 
503 Carnegie Hall, Sew York, ‘Phone, 2940 Colembas 
1 to 6 Tuesdays and Fridays 


WILLIAM JOHN HALL 


TENOR 
WR. and MAS. HALL, —Jolnt Recital —‘'SONGS OF THE ORIENT": 
Suite 29-30, Musical Art Bidg., St. Louis, Mo. 





Residence-studio: 


Mrs. HALL McALLISTER 


Teacher of Singing 
MUSICAL MANAGEMENT 





407 Pierce Bullding Boston 
ott. GARDNER CLARKE BARTLETT 
Assistant TONALITY Répétiteur 
WINBURR B. ADAMS CORA E. BAILEY 
Tel., 8. 8. 3957 Plerce Building, Boston 
MARIE OLK socois: 





Pupil of Joachim, Bertin 
3642 LINDELL BLVD, ST. LOL is mo 





~., MOTLE 


BASSO 
Soteist St. Patrick's Cathedrai 
CONCERT. ORATORIO, OPERA 
122 Weel 40th Sirest, Hew Terk City 
*Phene, 3101 Bryant 




















E SOPRANO 
r ADDRESS 
T 2314 Broadway New York 
H Telepheee, 1630 Riverside 
P ume if ) ' - 
A Oratorio, Concerts, Recitais 
U Instruction 
L 33° West 234 Street 
"Phos, 2982 Cheises 
~ BARITON®D 
x VOCAL INSTRUCTION 
= Concerts and Recitais 
wu Cosncay Hall New York 
— Phone, 1350 Columbus 
SOPRANO 
E TH E L 216 West 1024 Street 
NEW YORK 
Phone, 643 River 
BARITONE 


OWNIN 


150 Hillside Ave. 
NEWARK, N.J. 
Telephone 1446-8, Waverty 





KITCHE 


TENOR 
Sole Sanagemert 
HAENSEL and JONES 
1 EAST 426 STREET, HEW TORE 











wa" DURN 


PIANIST 
Until Season 1910-11 
in Europe 





EDWARD STRO 


TENOR 
7 West 924 Street 
NEW YORK 
Telephone 1494 River 











EMILLER 


TENOR 


Besagemest of HENRY WOLPSONN 
131 Best 17th Street 








=< omms 


‘Van Der Veer 


CONTRALTO 
Oratorio and Concerts 
Mesagemes! of HENRY WOLFSON 
131 East 17th Street 








Les 
me 


BAMRITON zw 
Address HENRY WOLFSORN 
181 Kast i7th &t., NEW YORE 
Personal Address, New Haven, Conn 





we BIRDICE BLY 


PIANIST 


ADDRESS 
5424 Washington Avenue 
CHICAGO 





GEORGE SWEE 


ART OF SINGING—FounpatTion To Finisa 


PECIAL OPERATIC TRAINING (Including Action) 


MET. GPERA HOUSE BLDG. 
1425 Broadway, N. Y. 


DICTION 1M ENGLISH, ITALIAN 
FRENCH AND GERMAN 





PERSONAL ADORESS 
515 West 124th Street 


FRED'G MARTI 


Telephone, 4858 Morning 


o— BASSO —-o 
MANAGEMENT 


HAENSEL & JONES 


1 Bast 424 Street, New York 





SKovéaard 


Danish Violinist 


American Toar 





MARIE KELLER 


DRAMATIC SOPRANO 
RECITAL, CONCERT 





= TURNER-MALEY 


6or West 136th St.. New York 
Phone, 2920 Audubon 








FOR — 
OT 1H E R S 


VIRGIL 


UNEQUALLED 
SUMMER 
COURSE 


Special Catalogue 


Piano School and Conservatory 
JUNE 23d TO JULY 23d, 1909 
21 West 16th Street, NEW YORK 


MRS. A. M. VIRGIL, Director 


.CARR 


Now Booking Adéress: Care of THE MUSICAL COURIES 
55 Auditoriam Bidg., Chicago NEw YORK OVTY 
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Madame Schumann-Heink delighted and thrilled he: 














lis 
teners again with her wonderful singing at the sec 
song recital whi was give Thursday ening at 
the Philharmoni The great contralto sang six der 
y Mendelssohn, Schumann's cy i ebe l 
Leben,” and Schubert's “Litaney Der Doppelganger 
1 “Rastlose Liebe I Mend sohn mbers, wl 
were “Das erste Veilcher Uy x ich int 
Baumen,” Gruss Der M l l 
Frihlingslied,” are very rately heard Madam 
Schumann-Heink made so m f them that they se 
ike new tions. She interp t Sel g 
cycle wit autif ne pr t W great ist 
sh and with a depth of feeling and comprehension such 
s only a woman who has herself gone through that 
t exts of these eight songs imply could give W 
hingly she sings Schubert’s “Litaney’! The incom 
parable artist's success was enormous, as ul, and she 
generously responded with numerous encores, one of whi 
was Chadwick's “La Dansa.” Madame Schumann-Heink 
I! give her farewell Berlin concert on April 2, and 
ly in April she will also be heard several times at the 
Royal Opera 
zrRme 
Chat charming violinist, Carlotta Stubenrauch, who had 
t been ard in Berlin for a long time, gave a concert 


with the Blithner Orchestra, at M 


ning, that won tor her i large al ] we lese ry 1 me 
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history, for a couple of hour 
¥f good cheer. A short 
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the Metropol Theater, 
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part of the entertai 
wit! witty prologue w 
Julius Freund; then Putnarr 
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g one Germar ind \ 
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impression with his beautifu 
morous bass voice an I 
manly delivery An except 
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was the p g of t 
sh piar prodig \ I 


Chopin's | 
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ipsody, not like :  weiend 

Is are > tiny that | ( Nay na 
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with narrower keys especially anit 


and such an exhibition of precocity as he e 


criticism. His teacher, Alberto Jonas est 
to play very often in public, as he i 
he will shortly appear in Lond wit! 

will play three big concertos The mus 
Ww brought to a close wi 1 number 
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the piano by Cornelia Rider Po t Refreshments wer 
then served end a delightful | : tercourse 
was spent between kindred spirit gc ung sur 
roundings An unusually large number of tiful and 
xquisitely gowned women were | ent; so f them 
l mked as sf ot \ } ; ") ; isquera 1. WwW +} their 
remarkable new style hats that almost complet ver 
up their faces. The Chinese, Japanese and Morrocan 
Ambassadors, with their retinues all in natior tume 
1 “alors 1 pict ae tn tee — 

ers of the mmitte eign Pr \ tior 
re: Fred Wile, of the Londe Daily Mai Valentine 
Williams, of Reuter’s Agency; Gustavo S t f 
Gazzetta del Populo, of Turin; | Staniey Shaw, of tl 
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I uikowsky’s “Serenade Melancoli nd Wieniaws} 
D minor neert I le St t ‘ 
ste thee’ on : ied + 
ert platform—individuality d temp nent She | 
Ids to these a charming stage prese The that 
t enabled her to express herself wa 
the Wieniawski concerto, of which she tiful 
nd dashing performance, part y of t t tw 
vements He t e was § tu ry p 
sioned, and in the finale her technic w lear d pearly 
nd she gave utterance to the great Polish violinist’ 
gypsy whims with exquisite energy of accent d verve 
The young lady's success was pronounced 
| a 
R | Koezalsky, the nce tam } wy Ww 
full grown artist, has given six recita Ber t 
season, all of them at Bliithner Hall czalsky pit 
f full growth,” is still very small of stature I 
like so many f his former infant colle gu he 
ssfully survived t icissitude f is re 
prodigy and is today piano artist w I to be take 
seriously He is not vet in the verv front k hot he 
is a virtuoso of many estimable qualitix ! f h 
is plastic and sympathetic, | ger work is clear and 
effective, and his concepti t ind g ind 
reveal a superior mu ; ling 
e B minor sonata wa r tisfactory { 
udes were 1, ’ - - tiet 
sfully exoloited the A flat “Impromnt tt! 
nd merous other work € the ereat Pol 
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is soft, sympathetic, appealing and 
and range, and it has been thor- 
reover, the young lady possesses both 
llect and temperament. Her program 
1 “Alceste.” Brahms’ “Zigeuner- 
Schumann, Schubert, Augusta Zuck 
und Richard Stra a varied 
chberg did justice different 
rich 
to repeat 
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imposing breadth of conception and great dramatic verve. 
She was less successful in a group of Wolf's lieder, 
which there was too much operatic style. 
| rn 

Che send their quota of music students 
to this and we hear in Berlin some 
talented singers, violinists and pianists from the cot- 
belt. On evening Helena Lewyn, of Hous- 
Iex., made the Philharmonic 
minor the Saint- 
works 


Southern States 
Mecca of musicians, 
very 
ton Thursday 
3erlin debut with 
Chopin | 
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fantasy. I am informed that the 
technic and that she played with 
proclaimed the themes very ef- 
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young lady has a facile 


and expression; she 
a natural instinct for 


tively, displaying 


LEP AE 











SEVCIK, 


Vienna Conservatory 


PROFESSOR 
Now at the 


in the cantabile more 


brilliancy 
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would have added to the effectiveness of 
All in all, however, Miss Lewyn is a 
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talent 


her passage 
pronounced development will be 
watched with interest. 


nRe 

the habit of giving Bee 
which brooks no mediocre per- 
the director of the Ejichelberg 
the rule and produced the en 
tire gigantic work with his school forces at Bliithner Hall 


Conservatories are not in 
thoven’s ninth symphony, 
Paul Elgers, 


broke with 


formances 
Conservatory, 








TILLY KOENEN 


M. H. HANSON, Carnegie Hall, 


Sole Management: 


THE FAMOUS 
DUTCH CONTRALTO 


First American Tour 
Season 1909-10 


New York 





MAESTaD FRANZ EMERICH 


VOCAL INSTRUCTION and MADAME TERESA EMERICH 


PUPILS PREPARED FOR THE OPERATIC AND CONCERT STAGE 
Some Distinguished PUPILS of gma and MME. EMERICH: . 


CAVALIER MARIO SAMMARCO, the famous Italian Baritone. 

FRANZ EGENIEFF, Baritone of the Berlin Comic Opera and Amfortas 
of the Savage “Parsifal” Tour 

GHARLES DALMORES, Dramatic Tenor of the Hammerstein Opera, 

the Lohengrin of Bayreuth Festival. 

FRANCIS MACLENNAN and *Mme. Maclennan-Easton, of Berlin Royal 
Opera 

VERNON STILES, Desmuatle Tenor, Vienna Imperial Ope 

FLORENCE WICK Merzo-Soprano of the Schwerin i Royal Opera 
and Kuandry "a , se “Parsifal” Tour 


ADAMG 0 OUR, the famous basso, 


INSTRUCTION GIVEN IN ENGLISH, 
The names marked * ore those of pupils of Mme. Emmerich. 


KITTEL, Dramatic Tenor, Vienna Imperial 
PUTNAM GRISWOLD, the Basso of the Berlin Royal 
manz of the Savage “Parsifal” Tour 
MICHAEL REITER, Heroic Tenor of the Rorel Opera, Munich. 
HANS TANZLER, First Dramatic Tenor, Carisruhe and Munich Royal 


1 as. 
* FRANCES ROSE. ; 
MARGARETHE MATZENAUER, Mezzo-Soprano of the Royal Opera, Munich. 
MARCELLA LINDH, the renowned Concert Singer. 
*ELISABETH FABRY, of Berlin Royal Opera. 
now of the Metropolitan Opera. 


GERMAN,FRENCH AND ITALIAN 


BERLIN, W., Niirnberger Platz 6 


ra. 
pera and Gurne- 


Soprano of the Berlin Dorel Opera 





RICHARD LOWE 


Koniglicher Hof-Kapellmeister 


INSTRUCTOR IN SINGING, COACHING AND FULL 
PREPARATION FOR THE OPERATIC STAGE 
Some of hia pur Destinn, Royal Opera, Berlin; 
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r, Berlin-Bayreuth; Anne Worill, Coloratura Singer, 
Desider Zador, Baritone, Opera, Berlin, 
Munich; Williard Bassist, Roval 
Alfred Baruttan, Landes The- 
al Opera, Vienna; Heroix 
Karlsruhe and Bay Teleky, Co 
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M Opera, 
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Andelin, 
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terlin; 
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pera, Hanover Tenor, 
Desider Matray, Tenor, 
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1 Vienna; Hieser, First 
Stuttgart; Wilma Kjaer, First Altist, 


Leona Ney, Royal Comic Opera, Budapest. 
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Pupils scented in the house and practice supe 
In charge of MRS. POTTER- FRISSELL. pu pupil = ‘Step- 
anoff, Prentner (certificated) and Leschetizky Se Apse + Sond 
Senieg tcies of tegen HEE ieee begin 

ing of usic ‘or ners 
also represented. Instructor in Ehrlich’s School of Music, 
ies Apply Nurnbergerstr. 54, Pt. r. DRESDEN. 


Wednesday evening. One cannot expect that a conserva- 
tory orchestra would do full justice to such a task; the 
fact that the pupils could play it at all shows what earnest 
work has done at this institution. There were some mis- 
haps in the purely symphonic movements, but in the finale 
with chorus some surprisingly good work was done. The 
youthful choir sang with fresh, bright voices, with pre 
cision and with evident enthusiasm, under the able leader 
ship of Director Elgers. The were Hildegard 
Ulbrich, Johanna Tamm, Heinrich Erbe and Helmuth 
Berndsen. Bach’s concerto in D minor for three pianos 
with the accompaniment of the string orchestra was also 
played im excellent fashion at this concert by three young 
ladies from the class Fritz Masbach, Else 
Solltmann, Gertrud Hoeltz and Felicitas Diamant. 
en 

Eweyk, the 
numerous successful 


soloists 


of namely, 


baritone, who has 
the 
was 1 song recital at 
the Singakademie. It As 
an interpreter of Loewe’s ballads, Van Eweyk stands on a 
high plane. He has depth of 
penetrating 


Arthur van American 


made appearances in German 


capital this season, heard again in 


was a most successful concert. 


conception, artistic balance, a 


sonorous, organ and a delivery in which 


The 
“Wernerlieder 


warmth and nobility go hand in hand singer also 
gave a very interesting reproduction of 


Welschland ewe 

March 19 fiftieth 
of Gounod's “F which was brought out at 
i850. It is 


aus 


the the 


aust,” 


was anniversary of premiére 
The 
a curious 
and interesting fact that the critics condemned the work 
not only in Paris, all the leading 


and 


the 


ater Lyrique, Paris, on that date in 


almost to a man, but in 


cities it was produced, 
few the great 
was first sketched out in three 
Lamperti, the 


German where 


the 


even among 
of the 


acts, and 


musicians believed in future 


opera. “Faust” 
it was upon the advice of his friend, G. B 
famous Italian singing master, who is now living in this 
acts of it 
hearsals the composer was continually compelled to mak« 
cuts, and even in the last dress rehea was urgently 
advised to strike out the duet third act. This 
would have ruined the effect of the garden scene! 
It is easy to understand that 
was impossible for Gounod to find a publisher of repute 
Finally, Choudens, a youthful, enterprising publisher, pur 
chased the opera for the sum of 8,000 francs, and thus 
did this firm lay the foundation of its later fame and 
prosperity. The management of the Theater Lyrique had 
more confidence and spent 118,000 staging 
“Faust.” Yet it was not until two years after the pre 
micre that In 1887 the sooth 
performance occurred under Gounod’s personal direction 
and the 1,000th 1891. Before the appear 
ance of “Faust,” known in Germany only 
through the melody which he wrote to the first Bach 
prelude. Darmstadt was the first German city to produce 
“Faust,” and the critics vied each other 
their pens in gall. They were particularly displeased with 
the way Goethe's drama had “outraged”; but the 
general public thought otherwise, entirely 
to the patronage of the masses that this most popular 
of operas finally conquered the 
had 
consigned to oblivion half a century ago! 
duction of ‘ at the 
January, 1863, and it was given for 
thus far on the 8th of last December, 
performance at the Royal Opera 
neurre 
Xaver Scharwenka has interesting 
week in Bucharest at the Court of Queen Carmen Sylva 
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[he following letter, which I just received from him, 
describing his experiences in the Roumanian capital, will 
be of interest to his many friends in America: “Dear 
Mr. Abell—The concert in the Atheneum, in which Emil 
Frey played my concerto dedicated to the Queen, under 
my direction, brought us both an enormous success. | 
have been engaged to conduct the next big symphony con 
ert, when I shall perform Wagner and Beethoven. The 


Queen has already in 





d me to the palace four times; 
she had me play the concerto for her twice on these oc 
casions. Her Majesty is a wonderful woman, full of en 

isiasm for art. Her music room is a marvel of dis 
th 


nguished and exquisite tast mbellished w 


glorious 
works of art; Rembrandt, Ribera and other great masters 
give the room a highly artistic stamp. The Queen her 
self is most charming and amiabl | was also invited 


by the Crown Princess to a soirée, at which I played 


my piano concerto. Next Friday we are to have music 
t the Queen's again, when I shall play my B flat minor 


concerto. His Majesty has decorated me with the Com 





mandeur Cross of the Orde tt Roumanian Crow: 

With hearty greetings, yours cordially, Naver Scharwenka.’ 
rFre 

Anita Rio, the distinguished American yprano, has 

been engaged for a tour of me twenty concerts in 

England with Caruso She will give two recitals 


at Bechstein Hall on March 30 and April 18 Some very 


important operatic engagements on the continent are also 
pending. I can already announce that Madame Rio will 
sing ni times m Milar iter which an extended tour 
of Europe will follow 


Julius Bluithner, the founds rf famonr Bluthnetr 
Fiano Hon lebratec n Marc is eighty-fifth 
birthday H till tal t interest the doings 


The annual Cologne Operatic Festival will be given 


his vear from June 1o to 29, with the following program 


June 10 The Meistersinger with Arthur Nikisch, con 


ductor; June 13 The Taming of the Shrew,” by Her 
win Goetz, under the direction of Felix Mottl; June 
j 16 [he Marriage of Figaro with Felix Mottl, con 
i du tor; J ine 206, Fidelio nder the Ie adership of Fritz 
Steinbach, and June 27 and 29, Richard Strauss’ “Ele« 

i tra,’ under the baton of Otto Lohs« 


ArTHUR M. Apewt 


f Tilly Koenen in Munich. 
The following criticisms on Tilly Koenen's wonderfu 


Bavarian capital 


\gain vesterday ! st rt of t seas ily Koener 
the al us ¢ t t a < er many yal and appreciative 
friends wh wer att lar by phenomena wonderfully 

ptivating ¥ Not t nsit ' apab 
f every h f r t 4 4 " 

ery nd $ I K 1 f 
s surpassing t ficult to find fa 
vith her fir pert Zeit M 

I y K ' re k f ‘ k wn CO 

SCI As f ging, her g i 
wealth of material a iting, 1 ge «ke y <« ete 

mtivat t M Z 

I } t % : t a s Muni Post 

Each o1 f the gs of ‘ gram was i tself a 

terpic f de v f f ng 1 of technic, and earned 
for Ti Koenen a trar t of applause the public The 
ater 1 Vergnigungsanze M 
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MUSIC IN SIBERIA. 


Moscow, ARsatre 65, | 
Devesuny, Russia, Evrore 


the musical ethnographical branch of the Anthropolog: 
cal Society in Moscow held a meeting in March, at which 
was handed in a very interesting report on music in Rus 
sian prisons, demonstrating once more the great musica! 
capacities underlying the Slavonian nature. 

RRe 

W. N. Hartefeldt, a Swedish gentleman and compose: 
vho has spent many years in Russia and thoroughly knows 
the Russian language, obtained through his consul an in 
troduction to Prime Minister Stolypin, who supplied hin 


with a free pass to visit Russian prisons, so that he might 
make researches into the music sung by the convicts in 
Siberia. Last summer he made a tour im that unhappy 
country, taking down the melodies he heard sung by the 
prisoners, and brought back notes on his researches, and 
he songs and melodies he had picked up. He performed 
these latter himself at the above mentioned meeting of 
the ethnographical branch in Moscow This music mad 


a very gloomy impression on the listeners. Many ol 


nes were for two voices, with choruses, which are ied 





by one of the singers. A tavorite son 
what they call the Handcuff March,” as in it they accom 


pany their singing by striking their handcuffs together and 





clanking the eavy chains! Lhe jatlers do not allow sing 
ing in the cells, but the rs are allowed to sing at 
their work. The title, “Handcuff March,” was also strictly 
forbidden, so it has come to be calied ““The March on Old 


Instruments.’ Another instrument used in performing thi 
horrible music 1s a comb, on which the convx especially 


he sailors from the warship Potemkin, distingui 





hed 
iemselves in bringing out a cynical kind of melody An 
indcuffs, chains and combs altogether give a chromati 
turn of musical phrases and diatonic melody 
an ed 

The songs of the convicts vary in melody and subject 
Che productive power of individuality is felt in them, an 
the less cultured convicts are ble to comprehend then 
fully. Many wonderful melodies among them greatly 1 
semble the Russian folklore songs. Some others are quit 
up to date in character; they are energetically accon 
panied by native instruments, such as the balalaika, dom 
pipes, ete \t Tobolsk (town in Siberia) Mr. Hartefeldt 
heard a wonderful singer, a convict called Klotshkow, w 


played the balalaika “as Paganini played the violin,” in 
accompaniment to fis OWN singing Hie was only give! 


that he should 


this instrument tor three days, in 
perform before Mr. Hartefeldt. And so the poor fellow 
played and sang to his heart’s content, producing musi 
of a kind that is not often heard throughout the wid 


world! When he had tintshed they tried to take the instru 


ment away from him. What happened ther Poor Klotsh 
kow, who was usually so quiet and timid, became furious! 
He wept, he shrieked, he issed | balalaika and would 
not part trom it, tll he te down in utter prostratior 
Hi wily joy, his only nsolation, was gone Among the 

igs taken down by Mr. Hartefeldt there is one of 
very remarkable kind, called “My Lot,” deeply melas 
choly in cl ter, and another one in a rous vel 
The accompaninents for bot! re quite artist they 
very origina 1 hardeony ind key lati 1 hip 


id 


It is well known throughout the world that since th 





recent revolution, Russian prisons are varming witl 
convicts It is not astonishing that the songs composed 
and heard there have often a poutical tender y | rai 
it the offcialism in the country Phe song called “Bad 
Keputation’ is of this latter kind, and “The Hangmas 


produces a stirring impression on the listeners with its 


funereal melody 


It is impossible to give an idea of this kind of mus 


to one who ha 
sO great that it 


can clearly see 


misery and pain 


Interesting ar 
miners of the | 


e tarther ¢ e goes, the greater is the in 

f Asia in the ngs. Mr. Hartefe ha lected rich 
naterial for resear into Russian tolklore, and has show 

y his mvestigat pris ire a new sour 
tor tive level p nusic an 4 ie west cia Oo 
mer he part 1 explanations he offered and 
the performance by t the ngs, gave a deep insight 
into the exister t the m nf ite men and w 
n tl world ELLEN VON LIDEBOHI 


Song Recital by Matja von Niessen-Stone. 


< i r “ i TOW i iridescet embroidery mi the 
dice latja Ni en-Stone delighted the students 
taculty and many vited x sts by her song recital at the 
i titut f M i Art i " i last week 
The following progra four lang was sung from 
re y by e wilted ntralt 
Le inge N hube 
Cla ' Lied Schubert 
Auf Wasser & schubert 
Let t Schuber 
Der |} Hugo Wol! 
Anak (ira Hugo Wolt 
Maust Hugo Wolf 
Wiege Richard Strau 
Ca } hard Otrauss 
. ’ Godard 
Pastora t 
L’escla La 
Ridonami : I i 
rhe | " Hammond 
Who Knows Clough-Leight 
Love a ( R RK. Gat 
Lullaby G. Normand ’ 
Maiden and itterfly ( A 
Madame n-St interpreted the varied list 
{f leder w poetic insight ramatic power and lyri 
uwvm. Her dict was pure and in all points that make 
" ng recit in artist! vent, the singer more than sat: 
a her ud | vuidition to her duties at the Metro 
politan Opera House, Madame von Niessen-Stone teaches 
t the Institut Ller tal was the ninth in the series 
Of artist 1 Nat rally the tudent were most 
enthusiastic, for Madame von Niessen-Stone is pre-emi 


nently distingui 


ion She wa 
reciial to a lig 
either | 
Madan V 
and “Mausfalle 


by Clough-Leighte: There were other songs on the pro 


wram that rece 
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and the following touching words 


The bird sings a song, 
The hangman twists a ro; 
Your father nev mes back! 


That is the end of my ng 


s never heard it; the thrill it produces 


} 


can never be forgotten, and in fancy one 


forever the terrors of this existence of 


RnRe 


d beautil are the songs Of the tramps al 


ral Mountains 


e black velvet gown, adorned with 


| ’ 1 





ed as a vocalist with an educational mi 
‘ f the first women to lift the song 
her plane, and that is not many years ago, 
utify the eager listeners last Tuesday night 


‘ ‘ Stor repeat A\nakreons Gra 


nspruchlein,”’ by Wolf, and “Who Know 


ived a triple round of ippiause but enoug 
a feast, and so the singer did not over-do 
of repetition Kurt Schindler played the 


Madame von Nic 
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Con 
only 

op 10% 
jor sym 
the 
p. 100, first played hers 
mpanying 
| Aron, 
conservatory 


the scope ol 


at d 


piano part to 


who 1 till 
The 
the 
irty-two 


required f 
The next striking 
nto the Wagner 
his life 
nd 


irs ot 

Schumann 
ind kept 
ompose! 
ind Pp 
Liszt 
ent more 
it quently 


} ' 
api ‘ 


hed, 


} one m 
e content and a 


tate 
how 


work may 


it was stated 


works under the 

ire 

and 

manner 

ittention whicl 

n torm It thu 
' 


med a 


may be a 


plan 
vf the 


d in prepar 


occupi 
tl prin ipal mate 
e the 


on 


e in hand 


could 
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be conscious of that fact, and the effect was very much 
One section showed the first 


al 


it ipproximate repetition 
divided into two corps and playing in canonk 


of such typ 


vit ns 
m, yet the rhythmic figure was not as 


those canonics plainly to the ear. The Wagnerian 


ig 
mn was strongest shown in the prime harmonic s« 
a choral like passage that made the rounds tn 
rhe of the composition 
ire brought into a magnificent discourse in tone, proceed 


than 


regular order, last few minutes 


motive-like se 
whatever 


canonic 
would 


inadvisability 


ing in melodic rather or 


that, 
th 


quence In summarizing, one say 


be the advisability or in plan of 


nay 
construction as stated, the prologue may be as well terme« 
practical success the composer has yet 
Today's repetition 


the greatest total 


achieved in an orchestral composition 
of the Hiller variations and fugue does not alter the status 
of last a wholly beautiful work which may wel! 


be shortened by the loss of several of the less rhythmic va 


year as 


iations—nevertheless, a fugue which is a volcanic mar 


vel, and which should remain popular for a full century 
Finally, the Reger non 
hear 


in orchestral virtuoso piece 


ympathizers, who seem centralized in Berlin, may 


this new prologue and scold themselves black in the face 
as well remain warned on the main point 
with an intellectual giant, 


they may 


that they are contemporaneou 


who never sleeps, and he is liable to “come and get ‘em if 


hey don't watch out.” 
ee) 
If it occur to any to ask what relative complexity ex 
ists between the Reger prologue and other of his impor 
ot 


tanding, the prologue is musical child’s play as compared 


tant works, it would be replied that, m ease under 


to the violin concerto, which is Schumann mentality raised 
I here 


piano 


some of the variations in the 
Beethoven theme ; 
hand treatment of a Bach theme; the string trio, 


to a tenth power ire 


ger four hand treatment of a 


’ 


twe 


op. 77b, and other works on which even the friedly audi 
may suffer temporary relapse after once declaring them 
A great deal depends upon the performer, but 


experienced in works by Hugo Wolf 


beautiful 
the same variability ts 
ind 
ilready ‘duly accepted by the Berliners and many others. 
— ae 
chamber concert 
March 13 the 
of Wollgandt, Wolschke, Herrmann and Klengei, assisted 
by viola player Heintzsch and Max Reger. 
the Brahms C op. 101; the Reger A 
minor suite, op. 103a, for violin and piano; also the Brahms 
It was the first 
Leipsic rendition of the Reger suite, which proved to have 


Johannes Brahms, both of which dead men have been 


Phe 


Gewandhaus 


last 


was played 


sixth and 


at the 
quartet 


music 


by home 


There were 


minor plano trio, 


quintet for violins, violas and cello. 


a good deal of character and much agreeable music, the 
whole probably coming under classification of his simpler 


vorks 


lhe playing of all parties was of a high standard. 
nRre 


last Philharmonic concert under Hans Winderstein 
Frau Schumann-Heink as soloist in a Mozart “Titus” 
the Schubert “Die 
‘Tod und das and “Erlkénig.” 
played the symphony, the 
Nachtmusik”’ Liszt's “Les Pre 
Che orchestra played its own selections as if un 


rhe 
had 
and 
Nonne,” 
orchestra 
Mo 
Sai Tine? 
der a high state of learning and the singer of the occasior 


agvia 


songs with orchestra, 
Madchen” 


Beethoven 


junge 
The 
second 
and 


art serenade 


was a superlatively great artist on two distinct counts 


i great vocalist and as a great musician Che audi 





ence applauded stormily for many minutes, but the artist 
granted no encores, Winderstein was duly recognized 
and received floral remembrances in marking the close of 
the season. The Leipsic press was unanimous and gen 
erous in recognition of Schumann-Heink, which circum 
stance pleased her inexpressibly. She had set her heart 
upon friendly relations with the old city. 


nRre 
Marcella Sembrich and Heinrich Knote sang their own 
recital in Leipsic within the week. had the 


Sembrich 


Sembrich 
Albert Halle and Knote sang in the Kaufhaus 

was beautifully received by public and press in payment 
for her beautiful singing. Knote was boisterously received 
by the public in payment for what may be rightly termed 
his boisterous singing. The critics did not leave him a 
foot on which to stand. The truth is that his recital was 
bad, since he has not learned the art of lieder singing 
He was accompanied by Ernst Riemann. Sembrich was 
accompanied by Frank La Forge, who played a Rameau 
gavotto, the Chopin C sharp minor scherzo, besides en 


cores. 


RRR 


The Arno Hilf String Quartet, whose seat is in Leipsic 
comprises Arno Hilf of Leipsic, Alfred Wille of Alten 
burg, Bernhard Unkenstein of Leipsic, and Georg Wille of 
Dresden. On March 8 they completed the twenty-sixth 
year of a series of chamber concerts that were established 
in Halle by the Leipsic Gewandhaus quartet, then under 
Henri Petri, now of Dresden. The organization played 
there as the Gewandhaus quartet, which it was in fact, 
until 1900, the personnel was established 
Hilf had been in as early as 1889, but interruptedly unti 
1900, The first personnel was one including Petri, Bo! 
land, Thiimer and Alwin Schroeder. 


when present 


As Unkenstein cam 
with the second season and has played withou: interrup 
tion since then, the recent concert was a twenty-fifth ann 
versary for him. The concerts have been for twenty-thri« 
years as they now are, under the local arrangement oi 
Heinrich Hothan, The jubilee concert brought a Mozart 
E flat quartet, the Brahms C minor quartet, and with the 
help of Gewandhaus cellist, Robert Hansen, the Schuberi 
quintet for The playing was 
such as to actually prove the respectable age which the 
quartet has attained It was pure delight to hear how 
orderly and quietly, yet intensely, a classic unfolded un 
der these skilled hands. 


violins, violas and cellos. 


Of a truth, no organization has 
visited Leipsic in seasons which has attained the purity 
of style and balance shown in these concerts at Halle. In 
proof of the permanency of favor, it is noted that the con 
certs are still subscribed to by eleven of the original sub 
scribers of twenty-six years ago. 

eee 
at Halle, Mr. Unkenstein has 
appeared in concert in his native city of Dessau, playing 
the viola solo in Berlioz’s “Harold” symphony. The Duke 
of Anhalt conferred upon the artist an order of Service 
in the Arts and Sciences. He had been previously hon 
ored with an order from the court at Berlin. 
Eucene E. Simpson. 


Since the above concert 


Te Manage Damrosch Tours. 
Haensel & Jones are to conduct the outside perform 
ances or tours of the orchestra directed by Walter Dam- 
rosch next season. 
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Most interesting of am enent that of the Covent 
Garden Opera for the coming season, which is given un 
the patr we of Kin tdward and Queen Alexandra 
The season will open on Monday, April 2¢ d conclude 
it the end of July, thus giving three mont f opera 
which is about the length of last year’s seasor As three 
yeles of the “Ring” were given in January, there will 
not be any performances of the “Ring” this spring, but 


Mrs. Saltzmann-Stevens, the American who achieved sucl 





i success at her ut Ja iry a | nnhilde, w 
ippear for the first time as Sieglinde, in “Die Walkure 
a role which she has been singing in Lisbon As usua 
the performances of the German ope! “ e under 
the direction of Dr. Richt Cleofonte panini and 


Ettore Panizza being engaged for the Italian operas, the 


French ones to be directs y Ma e ugar rt 
onductor, who will then make his first appearance u 
London, is a native of Lille, studied at ervatory 
there and also at the Paris Conservatory For the past 
ve years he has been conductor at Nantes, and next 
eason he is to be the principal conductor at the Lyons 
Opera House. Five operas, new to London, are prom 
ised. Charpentier’s “Louise,” Debussy’s “Pélleas et Mél 
sande,” are to be added to the repertory, while “Samsor 
et Dalila” is to be brought forward Laparra’s 
“Habanera” is also promised Baron Frederic dEr 


langer’s new opera, based on Thomas Hardy's novel, “Tess 
of the d’Urbevilles,’ 


Milan and 


Destinn in the role of the heroine 


which has been performed with suc 


cess in Naples, is to be sung, with Emmy 


It is expe cted that 


Miss Destinn will appear in “Madame Butterfly” during 


the first week of the season, and later in the principa 

part in “Tosca.” Marie Béral, a singer who has studied 

vith Duvernoy in Paris, | been engaged for a part in 
Habanera,” although she is without stage experience 

Minnie Edvina, a pupil of Jean de Reszké, sings in 

‘Louise,” as well as the rol f Desdemona in Verdi's 
to sing Dalila = 


‘Otello.’ Madame Kirkby-lLunn 
Sonnambula” is to be revived to afford Tetrazzini the 
which she has 
Edith de Lys, a young 
American, is also to be heard at Covent Garde 

and Maria 


Imperial Opera House, St 


opportunity of appearing in an opera i 
not yet been heard in London 
again 
Kousnietzow, the principal soprano of th 


make her Ie 


Petersburg, will 
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but Tina de Sanna is another newcomer Alice ’Brien 
and Madame Gilibert-Lejeune are others who will assist 
Covent Garden this spring i re re ft ee EK $s 
tenors engaged, Walter Hy whose s $s wi the 
English season, in J ry, still fresh 1 minds), 
John McCormack d Maurice d'Oisly Giuseppe An 
selnn, Charl ( | Deur, 
\l Leliva, M 5 . re s i, while the 
s role in “Pe t Mélis ‘ y special request 
t Mr. Debussy, is to be ent ed in d Warnery 
f the Parts Opera pa Golaud indertak 


is a g baritones, with S und Guihbert 
\ gli t l y Davey ‘ lebut at 
( G len, an 1 her newt 1 i \ Hiuberty 
Nant Art d Crabbé, Marcoux, S$ dM 
{ ‘ ett € t , § the s a | £ 
All tl ovelties, with the excep l wil 
gi Frenc It is hoped t iclude otl Ww 
the on’ epertory 1 addi » t e mentioned 
André Cl e! ‘Ma Lescaut | 
‘ B 1¢1 Rig t ( d 











op he 


= ae i 
3 ee : ee | 
ro , inctla eagle = | 





SCHUMANN-HEINK AS ORTRUD IN “LOHENGRIN 
Pagliacci T} eason will again be in charg fH 
V. Higgins and the Grand Opera Syndicate, with Neil 


Forsyth as general manager 


Among the subscribers to the Royal Opera are Che 
King, the Queen, the Prince of Wales, the Princess Royal 
ind the Duke Fife, Ducl Leed Duchess of 


Westminster, Earl of Crewe, Earl of Clarendor 


Kat f Lonsdale 


( ntess de Grey 





Ea P h, Earl of Portsmou Farl Shaftes 
bury, Countess tf Ancaster, Countess f Harringto: 
( untess of Ik ste LCounte t Le ies gl Hele 
( ntess of Radnor, Countess of Scarbrough, Count A 
ert Mens ff, Ma s of Ba Marquis de Sove 
V isce t | r, Vise lve \ int Por un, Lord 
\berda Lady ¢ K Lord a Lady Al 
wyne 1p Lady Chey ‘ Lord Farqul Lady 
aarvagi | l | \i t steph Lady Nor 
Lord Westbury. S Ernest Cassel, Si | war > 
Sir S$ 1 Scott, Lady Dickson-Poyn ; l 
d Lady Speyer, Lady Paget, Sir Juli Wernl 
k. the American Ambassador, Rt. Hor Arnold Mo 
y, Captain tl Hon. Seymour Fortescue, H Mrs. R 
Greville, Hon Mrs. Georee Nay er, H W. | i) Smit 
llarry Lawson har bY 1 d' Erlatg OF 
\ Cyt } t \l G rve ( Mr (5. (¢ 
\ LAX t \ cw { ie I | ul 
I I Mrs. | y Ma I N mar ~ 
{ \ Lionel Philliy M Ronald 
( i iN \lt 1 R 1, Le ypold le Rothschild 
\ yr. 3 | LD. Sassoon, M St ie, Colone 
Suare M \ x und M Ralph \ 
nee, 
Lett eleg B " t 
eal ( \ | ( 
sam ad t N « WW 
1 larwe and d ve ) 
i who w tu i | 
he enthus: \\ jul whe ‘ Sy 
ceric ct is, wi ( 1 of the ’ 
gram i¢ i < 1 t « yall 
nt ) \ et “Col ‘ 
M 1 Mr S i nad r be 
ica ] Tht they | (rx ! 
present was Alexander Het n, W t 
ut the evening, | er ! t 
ng shown ! t ! 1 al 
y the warm ’ re ‘ 
ward, the ‘ d P 
m “ \ ‘ 
pleasure ‘ f Dur 
n Berlu Mi " \i { ve ‘ 
many social attenti i tation for 
rs, pper R wered ) m, a at 
concert Madame Cle r-S “ pre ted q 
tities of beautiful flow 
| a 
The inconsistency of 
that make mu At p 
recitals and concerts it f mp t btain ana 
ence even tor on vhen th ’ 
nt forth i mplimenta t least, that to hear of t 
being 50,000 applications { ts for the free meer 
it Harrod’s last week pu to find the reason { 
» marked a differencs Why a people lesire to rush 
to a department “store” for their musi What was th 
superior attraction N can t f t was th 
ger ind instru ntalist Ww have inging f 
ne year | 4 t K part 1 i“ t 
the e musicial ‘ e hear i f tow 
an ed 
| last it t r 1D } ( t 
' took pla Sat fte t. Wa 
Hivd nt l | W hk y (suy a t 
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ung at every one of the Chappell for the festival entitled “Noble Numbers,” and Granv 
as heard in the Poet 


, fantock will contribute a new orchestral suite. 
ne Much to the disappointment nue 


not respond in the way of encore 


cert that was to have been given by Selma Kur 


A } ] ' 
ongs ol aby This la this evening has been postponed to some time in May, ow 


avorite with all the audiences jn4 to ¢) idisposition of the singer, who is in Paris. 
t strains of the sor re ene 


| t 
signal for a loud out ; i 
_— Ida Kopetschny has recently sung in a concert at New 


astle, receiving much praise for her work, as can be seen 
’ the following excerpt from the criticism of one of tl 
xd cause ior at $ WOR 
. ics of that city: “Her singing aroused much enthusiasm 
revival in London agai 9s sane 
, | he controls her beautiful voice splendidly, 
ral societies a : é 
' of the most appropriate color and weight for Mozart 
me, that pre . ‘ 
es P She sang the English songs with under standing, taste 
In anotl ; age 
, , 1erment—indeed, her singing was delightful Mad 
ad with the 2 


Kopetschny appeared yesterday afternoon at the Gril 
hamber concert \ | KING 


Horatio Connell, Bass Baritone. 


who will go to America next autum! 


has resided in London for the past three years 


Connell 


that time has made an enviable position tor 


ee a ey 


~e 


fry 


HORATIO CONNELL, 


try house of a friend, whom he was visiting a few weeks 
gagemeats with the Hallé Orchestra at Manchester, 


elf in music. Coming to the city as a stranger trom 
' 
| 


nkfort where he had been completing his studies with 


khausen, Mr. Connell has quietly, but surely continued 
nterrupted and constantly increasing success. until 

l he has sung at over sixty concerts 
included ippearances with the 

ted by Dr. Richter at Manchester, 

Symphony, with the London Symphony 

he Albert Hall Sunday concerts, with the 
Orchestra, conducted by Henry J. Wood, and 

ngham Orchestral Concerts, as well as at many 


concerts and recitals, both in London and 


Scotland and Ireland, being re-en 
glance at his press 
centers of both Sectland 

estimation he was held 
le singing Italian, French, and English songs, Mr 
] made a speciality of German lieder, his de 
h has been pronounced by competent critics 
His interpretations give great evidence 
| | of which he makes a 


st h shows in the results 


f beautiful quality, smooth and under per 
ct he possesses all the qualifications for 
der singer 


Continent comes equally high praise for this 





singer as is heard of him in England. Appearances at 
Serlin and Frankfort-on-Main, added to his reputation 
is an interpreter of German songs, surely a severe test 
for any singer, even for a German one, and an even 
vreater test for an American. His rendering of Brahms’ 
ongs brought the following ‘tribute from the critic ol 
one of the Frankfort daily papers. “The best number on 
the program was rendered by Horatio Connell, who un 
derstands Brahms. thoroughly.” 

The critic of the London Musical Standard said re 
cently: “Mr. Horatio Connell is one of the comparatively 
few singers that | am acquainted with who recognizes that 
the use of brains is as necessary as that of the vocal 
organs. Mr. Connell scored an immediate and emphatic 
success in all his songs which ranged from Schubert and 
Franz to Richard Strauss.” 

Mr. Connell’s tour is being arranged by Haensel & 

mes of New York and it is anticipated that it will be 

very successful one in the hands of such experts in the 
managerial line, with so fine an artist to present to the 
public. Americans will feel pride in hearing a native of 
their own country who has attained to such a splendid 
position here, and whose greatest ambition during the years 
of study and work away from home, has been 
to return to America and become a part of its 

nusical life A. T. Kine 


A Composite Singer. 


{Rupert Hughes, in Life.] 


There used to be a mania for printing a lot 
of photographs on top of one another and call- 
ing the result a composite. So we had com 
posite statesmen, clergymen, artists, athletes, as- 
sassins—what not Being everything in general 
they looked hke nothing in particular Iwo 
negatives may make an affirmative in grammar, 
but in photography, no 

I'ry to arrive at the look of an eclectic poet, 
and what happens? Shakespeare's bald dome 
shines through Racine’s flood of curls; Dante's 
hook nose is annulled by Verlaine’s scoop; Poe's 
sickly moustache shadows Geethe’s lip; Shelley's 
cheeks are lost in Swinburne’s disconsolate 
whiskers, and those in the flood of Bryant's 
beard, which hides Byron’s lyrical collar, while 
Walt Whitman's swelling thorax wars with 
Pope's corseted ribs The result is not compost- 
tion, but cancellation. 

How much better if one might really compose 
by selection and elimination, taking the best of 
the best, and making a better than best. 

| have often bewailed our inability to correct 
the drawing and: anatomy of some of our oper 
atic queens. Now | am tormented by a desire 
to compose a new star out of the star dust of the 
whole galaxy. What a soprano we could make 
if we could 

rhe critic of the New York Sun once com 
plained that while Tetrazzini sang her downward 
runs superbly, she sang her upward runs in such 
a iashion that if she were in a conservatory she 
would be refused a diploma. Little if any fault 
has ever been found with Madame Sembrich’s 
vocalism north or south bound. Now if—but 
wait. 

Several critics avowed that while Mary Gar 
den’s physique was a feast for the eyes, her high 
notes gave them the earache They usually say 
that, though Emma Eames’ beauty fires the blood, her 
voca! and dramatic work brings icicles to the brow. They 
complained that while Calvé’s interpretation of “Carmen” 
was dramatically thrilling, her impersonation was about 
50 pounds too heavy. Cavalieri’s gracile charm has led the 
music critics to refer her to the art critics, 
have found her musical behavior faulty. 

Now suppose 


since they 


alas, we can only suppose —that we were 
permitted by the anti-vivisection league and the grafter’s 
union to dissect and analyze, then synthetize and reassem 
ble the choicest traits of each of the cohort of geniuses 
it the two opera houses. It were a consummation devoutly 
be wished! As Omar might have said: 
\h, love, could you and I with fate conspire 
To grasp this cast of characters entire, 
Would we not shatter it to bits, and then 
Remold it nearer to our heart's desire? 

For instance, to compose a ravishing ragout of vocalism? 
Cake five golden bead chains of Tetrazzini’s; five pearly 
cadenzas of Sembrich’s; add a_ sufficiency of Destinn’s 
dramatic recitation, Fremstad’s warm human tones, Bress 
ler-Gianoli's middle voice, and a mixture of the poignant 
notes of Schumann-Heink’s lower voice with Louise Ho 
mers deep contralto. Stir and knead this mixture till it 
is perfectly blended, then pour it into a form composed of 
the best portions of Farrar and Cavalieri with the grace 
of Garden, 

Now there is a singer as is a singer 


rhe same method could be applied to the men with profit 
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Take Caruso’s top notes and Bonci’s art, Zenatello’s fire Edith Clegg’s Success at Covent Garden. 


and Erik Schmedes’ heroic frame with Dalmores’ giit of rt : sae a 
Me sy ‘ } he most successful of t nglish debutantes at Coven 
characterization, Dufranne’s mellowness and Renaud’s dra ; - ‘ 
’ (; eT Ww ‘ vint i the ¢ 
matic genius—then where would your crit The ; at 
. , , - Ls tion of Hans Richter, was a young ni prano or hig 
answer, of course, 1s that they w muld still find plenty ot . . . , , : 
1 ' mtraito named L.dith Clegg wi has tor some time been 
fault, since no combination would suit everybody, for ther: ; ; : 
; , ‘ ; E ld in warm esteem among London concert singers. Her 
are nearly as many omelets as there are eggs, and ear ; Fig: ¢ 
} +} Tate 1] only previous stage experience was in David wr ey m’s pro 
vave their individualities as well as voices “ihe S : - , “er 
duction of Liza Lehmann’s “Vicar of Wi ukefield,” in which 
her beautiful voice and refined obtained vorable n 
] tr ! | 
® ith Cleee wa x 1 \ ined ‘ 
Clara Clemens’ Recital Program. tice. Ed \ 


A large and representative audience is promised for 
Clara Clemens’ song recital at Mendelssohn Hall, Tues 


day evening, April 13 (Easter Tuesday). Miss Cleme 
will have the assistance of Lillian Littlehales, ‘cellist and 
Charles Wark, accompanist, in the following program 

\ Mio Cor Hand 
O Cessat SC 

Sc bhe Crude Ca 


Interm 
Frahlingsnacht 





Zueignung Strauss 
Wasserfahrt Cabrilowitse! 
> M ( 

Heimliche Aufford x Strauss 
\ 

Sonata J Ernst Galliard 

I 

Ariette Oublid Debussy 

La Mandoline Debussy 

Les Roses en Bracelet Hahn 

Le The Koechin 

Serenata Mascagni 

\more I le!) 
M ( 

An Island St g S M h Fras 

Mo-lennav-a-chre W I I i Hopekirk 

Evoe (W s by Fi 1 Ma Hubert Bat 

When the Sw ws H I M. V. W 

rt Danza Chadwick 
Mi ( 

Der Spielmann Hildach 

La Visione (wit ‘eel biigat Vannuccint 

M ( M I 


EDITH CLEC 


Flonzaley Quartet Program for the Masses. 


The Flonzaley Quartet will present the following pro bv siceiiat Shakin “ustils “aateium | ita tensile ee 
gram at Cooper Union Hall, Friday evening, April 9 Scho if oM | fi 1 
Quartet, D maj 0 6, No. § lia Her rise in the artisti ile, if ww. has beet re, and 
Group of violin soli the London criti ve never failed to recognize the 

4 } ' | 7 
fon spagnole Ser sate ™arkable purity - I techs ottk: s the 

Alf I - expre \ | lit 1 het mnwing the ffected charn 
Courante Glazounow { her nterpretat tyle | y re rtist good 
Adagio cantabile (fr Quartet 8 Beethoven t Covent Garden two diff it ' ter namely. Su 
Scherzo (from Quartet pt Dvorak nd Mard ~ . ; 

This is the last concert for the season by the People’s tions are now In progre for her appearance t the opera 
Symphony Auxiliary Club house during the coming “regular SO 
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Following are a few press notices 
As Suzuki in “Madam Butterfly” 
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Dr. Wullner's Farewell Recital. 
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playing, he seems to lay the greatest stress Max Reger. Her bravura playing is also quite excellent 


de of 


delight a 


pian 
objective altogether a serious artist, who may develop, as time and 
giving ballades 
ahms, at one sitting and among other things, “Song 
Words,” by 


Taking him all in all, with his lion lik 


his art. This, however, is what 


Dresden audience most, and hence’ concert vroceed. Pauer gave four ol 
& 


bor 


in showing their appreciation 
Chopin 


it 1OW 


| found him at his best in th without Mendelssohn, and two preludes of 


Elfentanz” Rachmaninoff. 


Liszt 


lelightful of Sapellnikoff, 


bravura in the numbers be strength and his virility, his sound wholesomeness, Pauer’s 
is good for the mind and the, soul 

Re 
Very interesting was the composition evening of Percy 


Mr 
1 sensation here by his Brahms evening, of which I wrote 


Field was prt with immense pl 


\ word 


American, he showed 


an tying 


at the close further as to Vernon 


as an astonishing pene 


and understanding of German music and the Ger Sherwood. In his former concert Sherwood created 


ied, Besides having a fine voice in excellent train 
Also a year ago, his beautiful sonata for 
As a 
composer, he seems to prefer to write chamber music, or 
for stringed instruments. Works like the 
and the trio for piano, violin and ‘cello (which latter work 
last Concertmeister Petri 
and Wille), would seem to justify his preference for this 
branch of composition, the trio showing a beautiful de 
velopment of the themes, and having fine moments of in 
that Petri 
and Wille placed a very high appreciation upon this work 


iows rich temperamenta ources, upon which some time since. 


cello everywhere won high favor and recognition. 
} 


lrew immeasurably for the extraordinarly in 
of Le Scotch 
dialect. D’Arnalle 


applause and recalls and granted several encores which he 


powerlu 


terpretation ewe’s hallad, which he sang 1 


yriginal wa wverwhelmed with ‘cello sonata, 


mpanied upon the piano himself, something not wholly was played at his concert, by 


e commended, as it places the it a disadvantage 


ene 
id 


singer 


Of Lamond, Lam 
Meta 
Sherwood 
for 


yme reason or other, did not altogether justify the great 


Pauer, 


Dre 


other pianists, we have hi 


new den, Forster spiration, and deep impressiveness. I heard 


Rudolf 
Lamond appeared in 


brino, and a in 


Bre on, 


appearance 


Zwintscher, and Percy 


aiso 


a Chopin evening. Lambrino, Yet the opinion of many is that Mr. Sherwood discovers 
his truest self in his piano pieces and songs, full of charm, 
musical impulse, and of exquisite cameo like form 


Re 


We heard the Sherwood works again at one of the regu 


when it 
had been discovered 
of Bach LD minor, 
f his best, and in parts of the Etudes Symphon 
H 
bordering on 
leemed himself at the close, 
in A flat, of Chopin, and the etude in B 

Mende ohn, 
' 


him again some of those golde 


d by his former 


thought that still another 


expectations arous¢ concerts, was 


Rubinstein 
In the chromatic fantasie and 


rugue in 


gave ¢ lar receptions of “Meister” Draeseke, when by reason ot 


much _ their in outline, 
he re 
flat and 
of 


and 


seemed 
but 


through: 
the 


when the « 


f Schumann touch vut “intime” nature, they gained decidedly 


Mr 


[ hear is to be performed at Hamburg 


ilm lumsy . and vividness of tonal coloring. Sherwood’'s Serenade, 


tudes in E rhe great esteem 
flat 


highest 


minor, in which he is held here, was manifest by the highly dis 


were tinguished audience and the notable musicians, seated all 
the his of the warmest 


A pupil of his, the Hungarian countess, Dora Pe 


models of the very art, 


1 for n laurels, which he over house, being one 


Rudolf Zwintscher 


reception 


carried off in proud triumph last year kind 


jasevich, played some of her compositions at a Salon of 
Prof Wholly unpretentious, they 


grateful and pleasing while having much refinement 


historical program, compris 
like Morley 
old French 
ntury; then 
the A major 
onata, the Beethoven “Appassionata” 
ripe), 
numbers, closing 


*s.” Zwintscher is 


announced a most interesting 


from the old English Roth yesterday. were 


the 


Rameau and Courperin, of the 


ections writers, 


16th the dis 


Sth ce 


irnaby, of century; from 
tingué tonal effects in chords, that reminds one of Mac 
pictures the 
Prof. Roth 
played a sonata of Kampf, for piano and violin, Hofkon 
zertmeister Paul Wille, playing the latter instrument. This 
work had the commendable quality of bravity, was rich in 


ul variations of the theme in Dowell, beside being suggestive tonal of 


(for which miniature sort, and of a charming simplicity 


not quite and then the usual Chopin and 


Walking on the 
celebrated mod 


with “St 


the 


Francis 
brother of the 
ern painter of that name and a nephew of the Leipsic piano invention of sustained power and much unity in the the 
pedagogue. He has undoubted 


perament ind 


well as in its development, while 
Lotte Kreisler 
sang songs of Anna Teichmiller, in her customary tem 


peramentful style. 


matic matter itself, 
throughout, of marked 


also technic, tem as 


talent 
of “characteristique”’ 
the 
has something of 


but not the latter’s 


inspiration, but needs quite a number 


Mme 
She 


finishing touches here and there Forster is 


wife of the opera singer, Forster 
force oft a ¢ nue 

Of violinists, we have had a veritable downpouring of 
Since Ysaye in the Phil 


was Ondricek in the Vincentius Verein, 


strength and arrefio, 


and verve. Her memory and great repose, are per 


her best features, shown in the perfect rendering of the greatest talent of the bow 


long variations and fueu n a theme from Bach by harmonic there 
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with his sweet tone, and fine artistic qualities of heart an Concert by Advanced Pupils of Charles Norman 
oul, Manen with Sarasate’s grace and elegance: vhos Granville. 


second concert I shal Con spt ak, Marteau, with his beau Lhere are pupils concerts and pupils concerts Usually 
tiful large tone, Kreisler w his air of authority and j; people go to a recital by pupils, it is certain to be dor 
grand mastery, and last t not least, Thibaud, with his re or less reluctantly, unless the patrons happe1 
ristocratic noblesse. Of Kreisler I have only to dwel relatives or triends « f the singers or performers blow 
gain upon the authoritative manner he has of delivering ver, there are always exceptions and one of the nota 
the old classics, Handel, Tartini, Paganini, Couperm, evenings when it was a pleasure to attend a pupils co 
Martini, Lull, ete., when he speaks like the very mouth cert occurred Wednesday night of last we k whe t 
piece of the composers themselves, and when master baritone and teacher, Charles Norman Granville presented 


tul power forces from the works all their tullest meaning, 








his advanced pupils in the following program at Mend 
while his command otf eve ry style of technic, every variety 2...) Hall: 
ot tonal effect and qu y is phe il. Thibaud must > 
. ‘ pring ™ gx (four art giee; ty vores ns 
be cons red the ( i {tt " A ! hig aris : 
e considered - Z - a lik ' ad - O Komm mit mir in d Fruhblingsnacht Va Stuck 
tocratic contrere of the pita ot ch exquisite Gelicacy Mein liebster ist cin weber : Hilda 
i and sensitiveness that one feel f fly or a rose leaf Julia Quattlander, sopran 
j could alone put him in a state f ecstasy or torture Wirtl Onaway, Awake, Beloved (from tliawatha) Cok e Tay 
i a Vrs “Tere - P 1: Minard Lozier, tenor 
him, every style « e and stroke seems only to d The Reavy Mors . F Rona 
solve itself into re ver wing bel canto; his is th The Year's at the Spring ee Beach 
| unification of every tone quality in that one almost un Elizabeth Louise Hana . 
’ , , 4 o, La Me de Jeanr d’Arc H. Ben 
/ broken legato which gives to almost everything he play - - ee 
the character of a lyri His interpretations, too, savor aria 1) est doux (Herodiade) Moessenet 
) of that same aristocrati nd noble restraint, while he Jennie Hebbard-Maclaury, sopra 
makes us feel what magnificent re t s he holds bact Song of the Vikings (four-part cl us; t ty voice Faning 
’ { , , , ri hes« Ar 1 (Heo City) Ga 
of it all! Zwintscher accomy ind then render Aria, 7 o San xtoly ’ 
} ] ' Ethel Scott Lockwood, sopra 
charmingly thre int mie ! is | int Aria, Prologue (Paghiacc L«€ cava 
a ae R. N un Jollitfe ‘ 
1 ‘ ’ s Filles d 4 x ) c 
Another violinist, whom | must 1 fail to mention, an se Weal te 
who appeared some time nce at Rot salon, is Palma <retchen am $ rad ; chub 
Paszthory, a Hungarian artist wl gave a concert here | Sk 
' ip ' 1, from The Masked Ba 
with Paul Aron, a pianist who ted Reger last y ri tl, Crem ¢ . , 
> . rhe Old Black Ma oY 
i in his variations on a theme of Beethoven for two pian ‘ 
; Cha N G 
These artists soon proved that they, too, long to the 
few chosen ones They selected a progra tirely of Several of those who appeared are un ie professiona 
” ' " nks more of m ll b here tore long he 
sonatas for these two instruments. from < posers like inks and more of them wi © the ‘ ‘ g uf they 
t t lo : vurse pres b } l 
Mozart, Brahms and Beethoven, the violinist playing with COmUnue to Loliow the course prescribed by Mr. Granville 
varmth, refinement and the nianiat wit at First of all, in a vocal concert, the tone production mus 
\ 1 , retine en an va pia s WW consid + : 
erable power and many of t characteristi f his ma be reviewed. Let it be said here, that Mr. Granville, wh 
ter Reger Having ied a gher plan they mai xy the way is himself an exponent of the best method 
4 a . ) ” las suc led s to | t 
tained this elevated level. and my tely won tl dis { singing, Nas ucceeded in each instance t show that 
tinguished audien which attet 1 is pups understand the art of pure emi n of ton 
that legato singing is something that can be acquired 
' ; +) 
Ss y all students of ordinary intelligence and most assuredly 
O lie Melville many other we! ilso, of , ‘ 
f Minnie M yo — . the Granville artist-students have acquired it. Next, a 
Canelinikafi 1 the last ymohor concert. 1 will write ir 
apelinikoff, in th F ' y ssc om wane 4 t be commended for distinct enunciation Mr. Gran 
a ee E. Porter F Risse. lie also must be commended for having some Englis 
mbers on his program. So many young American sing 
Cecil Fanning’s Best Season ‘ te : 
g . rs imagine that they are artists after they can sing Frenc! 
il Fanning’s manager reports that this voung bari r Italian arias, and German lieder, and while striving to 
g 8 
‘ enjoving his best season, it being his third since excel in songs written in foreign languages they neglect 
made his debut at Steinway Hall. Thursday evening, their mother tongue 
March 25, Mr. Fanning sang at a concert given in the As a matter of course, some of the pupils sang bette: 
ballroom of the Hotel Plaza, and this was s fiftv-nintl than others However, the object of attending the con 
engagement for this s | there are twenty more cert last Wednesday night was not so much to write a 
engagements to be filled before July The future book riticism as to review the excellent work. accomplished by 
ings for this artist include two performances of Elgar's Mr. Granvall When so many sing inf one night it i 
Caractacus” at Oberlin, Ohio, with the New York Sym most impossible to individualize Ihe choruses were 
phony Orchestra Mr. Fanning will sing the title role cautifully sung, under Mr, Granville’s bator The tone 
Other notable appearar will be with the Tuesday Mu- color was rich and pure and the harmony of the four 
sical Club in Akron, Ohio, as Valentine, in “Faust,” and voiced parts was as near perfection as the most exacting 
1 3ong recital during the music festival at Davenport, wuld wish. Mr. Granville’s‘own singing of the Verdi aria 
Ia., in May. Mr. Fanning is always accompanied by H ind the English song was greatly admired and appreciated 
B. Turpin, and these tw tans have gained a com t many did not expect the privilege of hearing him 
nanding position in tl fields of America and Charles Gilbert Spross played all the piano accompani 
——— ments. All of the contraltos and sopranos who were heard 
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n solos, received flowers Che following voice 
he choruses: Sopranos: Miss ¢ is, M Eypper, \ 
Hanan, Miss Harri \ K Miss kw 
Macl y, Miss Parker, Miss \ ’Ryan, Miss N. O'R 
Miss Peake, Miss Quattiar MM Sel it, \ 

\ s Zella ( a M 5b \ \ 
\irs. Scherhey, M Sum t iM 
) a Mr. ¢ vy. WN , \ 


Barrett, Mr. Be I g 1 Mr fle, M 


ugh and M Smi 

\nother wor { praise is dt Mr. Granvi i 
having his program too long. Every one who read 
the list will see that it was w alanced, including 
lid, operatic a r tor m classica 
and modern songs This annua t wi ‘ 
bered as one of t 1ost enjoy e and instructive of a 
given during the scason by a < vocal teach 
Granville studi re at 257 West ort! treet 





\ 

The annual concert of tl faculty of the conservatory 
March 11, was an event of sual interest Organ num 
bers by Professor Erb, piano numbers by Misses R 

nd Redett, tenor solo y Profess liutchins wet i 
nteresting and well re ved, but the il hat p 
ked the zreate enth 1 W ‘ 
te r and arit Pi Ver ge by P 
rs Hi Ertl | t 1 
2 Loev ; »é i } 


yed n be the prog Ul ! « 
Chopin sche 30, by M ne t I schaikow 
} Who H rearned A y Prot r tiutel 
Foote left pre N y Miss Redett 
{ the Hollins rt r ( y Prot r trb w 
tl most appre« Lh Brow W " xcellent 
panist 
| an 3 
[he Boys’ Glee ( er t direction f H. G 
Hutchins, j n it g tour, visiting a number of O 
towns Phe 1c the clu p t late is be« 
ring J. GN i ul i tant dire 
| an nd 
he Ora » ‘ it nid-winter f 
Ma 2 L pl om i . 
lurthday of Me } I} work ‘ d wa 
Paul and the | lal wa int I ' w 
oists t ted \nt { Werne W ue 
Dolores Reedy-Maxwe ntralt Alfred Shaw, t 
Jol He bi Clyde B ie ritone Prof 
L. Erb directed kd B. Riggs, p t, and A 
M. Firest re t ipa iost effectively 
Ho wi eff g t gl 
ur, lerusalem, The That Killest tl Prophets 
contralto, “But the Lord Is Mindful,’ nd the ba 
God, Have Mercy wel the particular numbers t 
tood out, with the tenor and bass duct, “Now We A 
Ambassadors.’ ihe tenor shaw, made an excellent 
pression by his artistic work [he Chorus made its w 
through the maz f the ntrapuntal part wt g 
the firmness and ish of veteran The attacl lt 
enunciation were l, whi the tone 
ind k Ww l \ iT, i 
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Mme. Anita Rio, Who Is Announced for 
a Tour of Twenty Concerts with Enrico 
Caruso, in London and the Provinces. 














festivals and concert societies, details of 

nnounced later 

is also announced for two song recitals 
uler the direction of Thomas Quinlan, 318 


ondon, who is her sole manager in Lon 
Bechstein Hall 
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MUSICAL LINCOLN. 
Lincotn, Neb., April 1, 1909 

George Hamlin, the tenor, scored a tremendous suc 
cess in his recital at University Place, March 25. Mr. 
Hamlin proved himself a consummate singing artist and 
achieved to some truly dramatic heights. Edwin Schneider, 
the accompanist, did his work beautifully. Mr. Schneider’s 
group of three songs made an instantaneous hit with the 
audience. The Y. M. C. A. lecture course of Wesleyan 
University, which was responsible for the appearance of 
the two artists, brings the very best talent to University 
Place for the benefit of the students. 

ere 

Wright Lorimer, who created such a furore here by 
his appearance in the leading role of his own “Shepherd 
King,” is the possessor of a pleasing singing, as well 
as a speaking voice. The Hon. William J. Bryan, who 
saw the play, said that he considered it a greater work 
than Wallace's “Ben-Hur.” 

eRe 
cond in the course of vesper services, recently 
inaugurated at the University, took place Friday after- 
noon, March 26. The String Quartet and organ played 
Schumann's “Traumerei,” and the andante from the fifth 
symphony by Beethoven. The University Choral Society 
sang the “Te Deum” of Dykes and the “Evening Song” 
by Baldwin Ihe director of music at the University, 
Carrie B. Raymond, is also very active in the Matinec 
Musical, and is one of the factors to be reckoned with 
in musical Lincoln 
ar 8 

Howard Kirkpatrick, of the University School of Mu 
sic, presented members of his class in the musical com 
edy sketch, “The Dress Rehearsal,’ at the Temple The 
ater, Saturday afternoon, March 27. Those who took 
part were the Misses Roberts, Cathcart, French, Timmer 
man, Gaylord, Wier, Doran, Creekpaum, Strickler, Bar 
bour, Smith, Wemple, McMullen, and Mrs, Bickford, 

zn re 

Mrs. Herzog, president of the Matinee Musical, has 
presented THe Musica Courier correspondent with the 
club’s year book. Such an array of artists as this or 
ganization brings to Lincoln each year! Glancing over 
the list of the artists who have appeared here in times 
past under the auspices of this club, one sees such names 
as the following: Xaver Scharwenka, Fannie Bloomfield 
Zeisler, Edward MacDowell, | th Thomas Orchestra, 
Schumann-Heink, Johanna Gadski, Louise Homer, Har 
old Bauer, Myrtle Elvyn, ete. 

| a ed 

The Wennerburg Male Singing Society, from Au 
gustana College, Rock Island, Hl, will give a concert 
at the Swedish Lutheran Church, Tuesday evening 
April 13 

Ln ed 

The University Cadet Band, August Hagenow, director, 
will give a coneert at the Temple, Friday evening, April 
2. Compositions by Auber, Rubinstein, Raff, Gottschalk, 
Poldini, Sinding, and Strauss will be presented 

nme 

The Musical Art Club met Monday afternoon, March 
29, at the home of Jessie Doyle Miss McClure led in 
presenting a program on “Music in Nature.” 

RRR, 

Howard Kirkpatrick, of the University School of Mu 
sic, presented his pupil, Jude Deyo, a contralto, in a 
recital for graduation, at the Temple, March 30. Mar 
gery Anderson was at the piano. Miss Deyo is pos 
sessed of a good stage presence and has the faculty of 
making her words understood. Miss Anderson played 
the accompaniments with rare charm and grace through 
out FRANK HyprNncer. 
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CLEOFONTE CAMPANINI, GENIUS OF THE BATON. 
“He is a prince among men and a genius among musical 
directors.” 


passed 


German had 
Italy and therefore spoke Italian 


The 


w 


The speaker was a modest who 


nearly half of his life in 
German with 


dis 


cussing Cleofonte Campanini, and the chorus was lament 


as perfectly as any native of Florence 


a party of three other men and two ymen was 


ing his departure from New York. For three seasons, 
Campanini as musical director of the Manhattan Opera 
House has had the musical public at his feet and mack 
it clear that but for his genius there might be a different 


story to tell toda One thing is certain, without a Cam 


anini, some f doubtful caliber would have been 
l 


operas « 


utter failures that are now recorded among the successes 
His achievements have been colossal. Week in and week 
out, he directed performances and at each appearanc 
seemed as fresh physically and irtistically as 
if he had just returned from a vacation 
\pparently, Campanini has of an athelet 





allied to the soul of a no difference 


one of the earlier It works, one otf 


like 


st every 


whether it was ilian 


the new problem operas or a masterpiece 


Campanini took in the 


situations per 





formance, so far as the musi as concerned, 


the operas wet present d flawlessly 


It was Campanini’s genius that contributed to the s¢ 
sational success of “Les Contes d’Hoffman,” a work 
which, notwithstanding its theatr harm, is hardly in tl 
class to appeal to operatic artists and conductors cf t 
first rank. It was Campanini’s conducting of Offenb 
opera, rather opera cemique, that stirred the musical popu 
ace at the first performance Quite true ater it Ww 
discovered that the arti ke Renau 1 Dalmores cot 
tributed greatly to it rr ss, but at first it was the wor 
derful work cf the orchestra and Campanini’s directing that 
aroused the enthusiasn f tl nd The barcar 
playe d by the orchestra was redemanded after each pe 
formance, and the accompaniments for the ngers were 
so finished and musically beautiful tl the subscribers wer 
filled with delight, and on each occasion compelled Cam 
panini to share in the ovat with tl ingers 

It will not be hard to convince any one that a work 
like “Pelleas and Melisande” would never have reached a 
second performance if Campanini had not directed the 
rehearsals and productior [his is 2 work where much 
very much—depends upon the orchestra, and no one who 
witnessed one or ore performances of the Maeterlinck 





Debussy opera failed to shower praises upon Campanini 


Italiar where is the 
directing works like 


notable Manhattan 


Cleofonte Campanini is an yes, but 


who can surpass him 


Delilah” ?—anothe 


Frenchman 
Samson and 
Opera House successes 


It is natural that an Italian musical director should under- 


stand the traditions f lItali hut 


lian opera, but usually nobody 
marvels when he does not shine as a leader in directing 
operas of the Frenc! hool, but Campanini proved his 
versatility many tin t many people imagined that 
he was as much French as Italian. While he had no oppor 
tunity to direct German opera during his stay in New 


he would be perfectly at 





saving tl 
Welx r, et 


mitr tl rchestra as if that 


York, it goes without 


home in directing Wagner After hearing him 


many times body of play 


ers were one man, tl gination delights in 


picturing 


Campanini leading performar f Beethoven's “Fidelio” 
or “Der Freischitz” by Weber. Campanini is first of al 
poet, and possessing the poetical faculty as well as rhythm 
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great intelligence and musical scholarship, operatic leader 


ship is as simple for him as singing is for the great Tetra 





zini. Cleofonte Campanini was born for the art he so beau 


tifully adorns 





























When it comes to the personal side, the public need not 
be taken into confidence; yet, when the personality is a 
wholesome and sincere as Campanini’s, it is a pleasure t 
publish the fact The men in the orchestra love Campa 
nini; he treats them like brethren, combining disciplin 
with kindness; he gets results that would be impossib! 
under a tyrannical o: x ductor Of all that is pub 
lished in this prosaic ty of New York, nothing in r 
years was more typica f manly sentiment and picturesque 
. ! l 
ness than the scene at the Manhattan Opera House Friday 
night of week before last (Campanini Night), when, after 
Madame Tetrazzini threw large bouquet of violets at 
Campanini’s feet, the musical director opened the bouquet 
and showered the lovely little flowers down upor heads 

f the men in the orchestra. Only a man whose nature i 
gentle and kind would think that far at a time 
body is excited 

Campanini’s depart is indee ne of the saddest ar 
nouncements at the close of an extraordinary musical s 
son. One thing is certain, it requires no seer to pred 
that New Yorkers have not seen the last f Cleofont 
Campanin He will be remembered with gratitude, fo 
he acc unplished much to m ke mar met t d pera 
they never understood it before 

The following tribute from the New York World 
Regin 1 de Kovet 

The a " k that M ( 

$< nect ct a sica t f M 
Opera Hous the « t < eeneie 
f t te widest te ta g 4 

M { ul 1 ft best ‘ ! 
AVE New \ EN iH t t 
at ® iY ana thtul . : 

hearsal of t work direct tellig i 

tat gras fa ser ca x q . 
} ‘ - 1) the arving hack ‘ } ul ¢ 
‘ 1s a nd ft t 
’ The ' t that ement { 
t Mar tta " " t t artist fut 
ft titut 

’ ‘ I . o ty — 
but apart from ! tinguish bilit " Mr. ( 
panini, by his « stent legitimat tist work, | won for 
self a personal popularity 1 take a f ld on the af 

f the New York ri blic. wh t be lightly 
lerestimated in t r effect by t sted era g g at 
the Manhattar It a matter f some delicacy t the 
causes of the rupture of so cl s personal relatior has existed 
between Mr. Campanini and Mr. Ha r but I a i pi 
ion that these causes ha been brewing f ome ti and not 
lepend on any recent happening. Mr. Hammerstein tends, and 
I think wit st that there can be but supret « 
operat \ ture. and that ‘ P n operatic ‘ 
been d to his jealous ht t t 0 
the att i, Mr. Campanis with eq st , ‘ 
that r t building of era at eM tt b 
largely ntiring . to a . 
str t i ty w mbined wit t rac 
as ire a t adr ble W he Mr. Ha rstei 
t s | } t “Tt ed ha : t ar y 

ent the { a! g 4 te wit t w 

vest | nd t g 

{ ver t t x the ry « tl t a 

t able t ) 4 “ : € { stione which t 
4 at “ ! f New Y k iew with egret Persona 
I side ir. ¢ anini a tower of g any operatic 
agement 1 1 think that Mr. Hammersteis find pla 

# ' ‘ , " ihe we f ¢ fa ' 

Mr. Campanim w ul from New York & Lond 

April He engaged t ict during the opera 
son at Covent Garden \it the London se he w 
vo to Naples an t ngagement announce eretofor 

Spalding Gives Last of Four Recitals. 
Albert Snalding. assisted bv Alfredo Oswald, gave 
\Iber palding i 

ast of four re : at Mend hn Hall, 1 da 
ing, Mar ( Opening wit the monument “Kr tre 
Rinehart ev ce of high finish, + 
program pr , fug n G mit 
] Bacl ma j Pp ne ft ve wit 

“ tvle te und " the fugal them« relodiou 

and rhythn ‘ ‘ t ut t every t I t 

1] educated d follow ‘ a fugue, a ive 
1g : incisivenes ' wing did 
mto it! Bell -l1k t eautit was ugh D 
dante |} | ind Debussy 5 i Arabesqu 4 
‘ ed w ind polis! lhe last group 
‘ Lomond nov 
‘ ng work ng \ 
now flast f pul t arn ig 

, timent r r t t101T 
th , nd expert interpretati ving 
young violinist or the r iwhest rtuosit } ore 

| t 
were pla‘ i ”y hit mig © exp t Kr 
call . rase gon wit grit ©. ar 
showed elf a reliable, dep i play which i 
more than cat hye vid f certain other violin-geniu 

Mr. Oswald played short piece by Schumann and M: 


delssohn, following these wit! “Spinning Song,’ dos 





In rushing te \“ cccom 
paniments wer svi t anty re order 
of the prograr N 
K : ~ 
M S | ) 
Adag N G Ba 
M ~ 
Andante (S . i 
~ \ ; 
x S a 
Schnell Mend ' 
Romances { 
Capric ' la 
The Re Schubert 
r : W “ 
. 
Rio's London Success. 
\ Rk tisti . , : , 
' } t ‘ 
, | | pare V 
ging Me KIN 
Cornell Studio Recitals. 
| t by artist-pupils Alfred Y. ¢ 
was given at t tudios March 26 by Gertrude | lallet 
prar Sieg 1 (at pt \ I { ne M 
lalle W thre Ba% it f 
v1 y ot 1 with a d, gave evidence t 
, vibrant , l of a ¥y app 
lity. Her ffects are es] ly pratseworthy 
ind er et «I i par rt Mir. Gr kopt 
Ray ifiety | grat ime l 
t imp ‘ i gram 
a} 
p ld Ene 
oO 
\ 
Hark, | k 
' " 
N On \ 
\ " 
. ii 
A G St } 





MR. GIOVANNI | 


ZEN 


" 


HARDMAN 


Not only by endorsing it in a most 
enthusiastic letter, but also by buying 
it and by using it in his own home to 
the exclusion of all othe 


his persor OIE tin 
1, ny the oma 
ot toda t t 1 ( 
musical lalit liear t 
ourself and be | 
it weetne if tone and 


singing quality 


Peck & 


/ heal 


Hardman, 


§24 Fulton St., Brookly: 


ATELLO 


Has given the most substantial evi 
dence of his appreciation of the | 
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DISRUPTED. 
I March 
Denver Sunday papers of the 


cal Club 


DENVER TUESDAY MUSICAL CLUB 


ver, Col., 29, 1909 


was a great sur 
hearts of all 


the 


“ars this organization 


talent of the city 
each 


ind instrumental, t 


season, and 


id appre 


ation of all 
Der vet innot yet pe 
it is rapidly becom 
lub was organized 
less than halt 
of them, were 
for making 
Music at that 
ment has been 

1 a great meas 
efforts of 
farewell concert of the 
h, March 26, Hall, 


1 opened the concert with 


indefatigable 
Glenn 
rgan, playing it remark 


The club 


obligato solo by 


of songs 


idded very ma 
Hattie 
» be congratulated 


Louise 


nd concert in 

J. Taussig 
ed largely of 
of the Quartet 
concert. Fre 
in closer sym 
causing their 
these artist 
y take rank 
azzini quar 
Schumann 
and trings 
The per 
Be 


violin; 


aman 
Jacob 


htly meeting 
nalyzed 


Men 
| 


yed later by 
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geflegen,” arranged by Ochs on themes from the masters 
in music. Grace Watter Field, soprano, sang an aria from 
3izet’s “Pearl Fishers.” 
nme 

Miss Wolcott, who is at the head of a fashionable school 
for young ladies, has recently given a number of classica 
concerts. 
| en 

Smith's revival meetings at the 
Two 


Sundays ago a great excitement was created by 8,000 men 


On account of Gypsy 
auditorium, the band concerts have been discontinued. 


headed by Gypsy Smith, singing 


marching on the streets, 
Sullivan’s hymn, “Onward, Christian Soldiers.’ 
James M. Tracy. 


MUSICAL NEWS FROM QUEBEC. 
March 

The program of the eighth and last concert of the sea 
son of the Ladies’ Musical Club, was most interesting 
The club had the assistance Gilbert Quartet 
(M. Gilbert, first violin; M. Gauvin, second violin; Mr 
Britnell, viola, and M. Courchesne, cello), who piayed Bee 
thoven’s No. 2 quartet. 


Querec, CANADA 29, 1909 


of the 


nee 

The Italian Grand Opera Company opens a week’s en 
gagement tonight at the Auditorium. The operas to be 
“yj “Carmen,” 
“Lucia,” “Cavalleria Rusticana” and “I Pagliacci.’ 

nee 

The Quebec Symphony Society held its annual business 
meeting Saturday evening, March 13 


given are “Aida,” “Rigoletto,” Trovatore,” 


“Faust,” 


The reports fron 
officers showed that the past year has been one of unprec 
edented success The 
President, W. T. Davies; 
secretary, J. A 
J. A 


officers elected for next year are 

Nicole ; 
archivist, Raoul Vezina; treasurer, 
Bouchard; librarians, J. Talbot and A. Vezina; board 
members, Dr. A A. Carrier, H 
and T. Chouinard; musical director, Jos 


master, J. A. Gilbert. 


vice-president, J. A 
Gauvin; 
Lemieux, L Courchesne 
Vezina; concert 


Ree 


Jos. Saucier, baritone, assisted by Madame Le Moyne 
de Martigny, soprano, and Emile Taranto, violinist, gave 
1 concert in this city at the end of February, which was 
Mr 
the 


taken place in Quebec 


a great Saucier is well known here, having 
that have 


The concert 


success 
musical festivities 
past 
the managament of J. A 


| a 


Arthur Hartmann, the Hungarian 


taken part in all great 


the few years. 


was under Gauvin. 


violinist, will give a 
recital at the Auditorium during the spring season 


RnR se 


The musical season will close April 30, with the last con 


cert of the Symphony Society. The soloist will be Caro 
Hudson, New York. The 


include “Pastorale” symphony 
“Patrie.” J 


line soprano, of program wil! 
and Bizet’s 


G. GAUVIN 


Beethoven's 
] 


dramatic overture 


MONTREAL REALISMS. 

Monrreat, April 1, 

Emma Eames, in conjunction with Emilio de Gogorza, 
baritone, gave a concert Wednesday last at the Arena, 
with a program composed of a few hackneyed operatic 
and of musical value; indeed, it 
was not that kind of program that Schumann-Heink usu- 
illy gives whenever she appears. Mr. Gogorza, who is a 
far superior to Madame Eames, should have 
chosen better selections than he did, as the prologue from 
“Pagliacci” has been sung here time and again, while the 
songs which he introdiced, written by a countryman of 
his, utterly of 


1909 


arias some songs no 


vocalist 


were no importance. There was also a 
pianist by the name of Harry C. Whittemore, who tried 
to amuse the audience with some piano solos while the 
were 


at 


singers resting and taking breath—as the concert 
began 8:50 and was finished at 10:20. The writer 
hopes that if Mr. Gogorza pays us another visit he will 
sing the Mr. Bispham and Francis Rogers 
give us, and that is songs by Schubert, Schumann, Hugo 
Wolf and Richard Strauss 
\ an 
Mary Tooke and Emil Taranto, two popular violinists, 
gave a successful performance of Bach’s concerto for two 
violins in the English Cathedral, at a Bach organ recital, 
which took place Saturday afternoon last. 
neRre 

Beatrice La Palme, who was engaged at the Manhattan 
to create the soprano part in “Cen- 
drillon,” for next season, is a Montreal girl, and her en- 
was gratifying to her friends and ad- 
Miss La Palme originally started her career as 
a violinist, studying here for many years with the late 
Jehun talent She won the 
Lord Strathcona scholarship, which was three years at 
the Royal Academy of Music, London, that was in 1895; 
returning 1808, 


capacity, that is as 


Same songs 


Massenet’s opera, 


gagement most 
mirers. 
excellent 


Prume, showing 


in making her appearance in a double 
a vocalist as well as a violinist 
Harry B. CoHn 


Concert by Toronto Symphony Orchestra. 
Tor 

Che Toronto Symphony Orchestra gave the second con 
March 


Beethoven's fifth symphony, the Tschai 


wwTo, March 31, 1909 


cert of the season The program consisted of 


25 
three numbers 
kowsky violin concerto in D, with Mischa Elman soloist, 
and the symphonic poem, “Finlandia,” Sibelius. The rapid 
progress being made in efficiency and importance by this 
young organization is a surprise even to its most optimistic 
friends, and it was most gratifying to see the 


filled 


Not the least exacting accomplish 


Massey 


Music Hall completely with a sympathetic and ap 
preciative audience 
ment of the orchestra was the accompanying of the con 
certo, Mr. Welsman and his players acquitting themselves 
with the greitest credit. H.C. Cox, president, states that 
most encouraging financially, and it 


the 
ELIZABETH 


the outlook is now 
orchestra in 


BLAKELEY 


is determined consistently to improve 


material and other ways. 
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PROVIDENCE MUSICAL NEWS. 


Provipence, R. 1., Aj 3. ,) 
Ihe second Arion Club concert was given last Monday) 
vening at Infantry Hall, before a very large and enthus 
astic audience, Dr. Jules Jordan conducting. The soloists 
were: Madame Rider-Kelsey, soprano; Katherine Ricker 
contralto; Frank Ormsby, ten Butler L. Church, bass 
and Claude Cunningham, barito: The cl also had the 








assistance of the Boston Festiva] Orches hn Crowley, 
concertmaster, and Arthur H. Ryd g The pt 
gram, which was very interesting, llows: V« 
spiel to “Lohengrin,” Wagne “Barba } 
dan, and “The Golden Legend,” by Sullivar e “Lohen 
grin” vorspiel, as play« Bost tival Orchestra 
was superb; the appar sympatl etween the cor duc 

ind the orch gay Vorspi peculia art 
Dr. Jordan’s “Barbara Friet« wa ng by the Ariot 
chorus beautifully and skill W may exist 
the minds of Pr ence garding the merit 
of Dr. Jordan’s composition, it cert y takes a higher rank 
than anything heard f: ic local fame. Th 
work is modest and grand, and poser has treate 1 
his subject with becoming dignity 1 composition con 
ceived in the true spirit and nobility of the subject, and 
spired thereby, and it deserves more than a passing com 
ment, and should be heard festiv ccasions in other 
cities. Sullivan’s “Golden Legend” has been given before 
by the Arion Club, but tl rus was never in such fine 


training. All of the sé ts had be heard in Providence 
before, and, as usual, were greeted with great enthusiasm 
Claude Cunningham st be especially mentioned i 
sang with excellent taste e beaut and diff 
the composition were fully brought it in a most wond 
ful interpretation, in spite of the fact tl his part is rat 
ungrateful. He certainly takes a high rank amo 
singers. Madame Rider-Kelsey mack worthy partner t 
Cunningham. She mak delightful appe und p 
esses a sympathetic howing m ily f 
nd great pa f exy ! } r ’ 
rich ralt ur f} mart. Credit 
is a du | k O But L. Church 
The forn list ence by 
he agreeableness of Mr. Ryder played lif 
it instrument with intelli é rece and bright, elasti 
uch and with much tech | he may fairly claim 
position among Pr nce’s organists 
eRe 
Stainer’s “Crucifixion” was sung by the full \ d 
the direction of J Jordar ( 
the Redeemer. The were: Joseph Alex 
or; John Kelso and Ge Stanw 1, ba But 
ler L.. Church, bass. The performar t ct dit 
n the choir, soloists and conduc 
eRe, 

At St. John’s Episcoy Cl | ntat Oliv 
to Calvary,” by J. H. Maunder, w Q S y th 
reg ir choir f tl rty Vv sisted by vi } and « rT 
r Che ists w Mrs. C. H. Griffin p - GF 
Wheelwright, t r \. A. Walker, bass. Mrs. Wheel 

ght presided at the orga [he same composition w 
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also sung at the First Universalist Church by a chorus of 
forty voices, and the soloists were: Mrs. C. H. Stone, s 
prano; A. L. Ward, alto; G. R. Lenz, t und B. | 
Church, bass. The orga s pla M 1 C. Bal 
and W. .D. Stone cond } perfor wer 
dered with good musical understanding I ffect, a 
were a great pleasure to f fg 1 church c 

2 ne 

Under the William Hark Ar a pia 
nd singing y, R St at Mate 
was 2 ( inty t ‘ I 
Merwin White, soy Ma e Bar Liv y, con 

; George L. ¢ nor, and Stephe lopkit 
Che Or was d by Master Albert Coop pral 
Bertha Burlingame, violin, and Helen T. Grant M 
Arnold, who wa pila I itest s 
that very a t i t y t 
class acc ympanist » Pp NY g at eg 
eral impress! 11 

S & @ 

Che Hans Schneider Piano Sch Alut \ssocia 
held its March meeting at the School ha nd the ev 
ng was devoted to the “Life and Works of Chopir 
short busin meeting preceded t! nusical progran 


which Marion Ferris, Mary S. Johnson and Dorothea A 
Scott took part Miss Scott has been veral yea 
member of the faculty he Hans S eider P 
School and is a mu in wi f the most thoroug 
schooling, in additi: ) taking k as a pianist 

d she gives great satisfaction a teacher The other 
piano teachers pre it Ww Ang M. Giff Med 
Fr. Lade Mint leeha ler B Anna G 

Ruth Mathew Annie ( Fitzpatrick and | 
‘ Ryat 
nere,e 
Maude E. Batchel 
p etore r wal ng Joy i Spring 
Mi Batchelle Y Va : { r 
ed Mur g t past ry 
1 shed R \ r) | 
Tu | S { 
days by 1 nt i ne i 
} ] nind 1 f ' ’ 
at ‘4 aT 
* ' 
! g ! i 
t ERMA) 1 UELLES 
kd 1 ( t t ter 
pera comique pé H 
eives tl iree i \ Tt ing 
\ P ) i t { 
lways app ) ‘ 
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wn was lavished upon Caruso There was plenty of it at Miss instrument as though it were a part of him, and his expression is 


Schnabel’s concert Evening Telegram something marvelous.—Long Branch Daily News. 


Carl Tollefsen proved himself a master t violir N ‘ Carl H. Tellefsen has a wonderful artistic power with his violin. 
Staats-Zeitung rhe close sympjathy which exists between him and his instrument 
is made delightfully evident to his audience.—Asbury Park Daily 
Press 
q 


Mr. Tollefsen’s solos were easily the most appreciated numbers 

on the program, and the committee in charge are to be congratu 

ma Carl lated upon securing such an excellent artist The house literally 
of marked a 


y, and recognized as an “came down” at the close of his brilliant rendition of the difficult 
Brooklyn public Hi 


a 

s playing is classical “Carmen” Fantasie by Hubay, a composition reveling in difficulties 
all of which were performed with apparent ecase.—Times, Scran 
ton, Pa. 

Carl Tollefsen, one of the first violins in the New York Sym 
phony Orchestra, shared the honors of the evening with * * *. His 
playing was a revelation to all present His technic left nothing 
to be desired, while his interpretation was most inspiring and 
showed great depth of feeling —Daily News, Bellefonte, Pa 

As a violinist, Mr. Tollefsen ranks with the best ever heard here 
His mastery of the instrument was marked in the Spanish Dance 
by Rehfeld and the number which he gave as an encore, while his 
playing of the Legende was very strorg.—The Williamsport Sun 


janet Spencer's Recital. 


Janet Spencer was the singer for Elizabeth Ruggles’ 
musicale in the Myrtle Room, Waldorf-Astoria Hotel, 
March 29, singing this program: 


Piangero (Julius Casar) 1685-1759—Handel 
Violette Sukavebe 16499-1725—Scarlatt: 
Love Me or Not ‘ i7th Century—Secchi 
Dieux Grands (Radamisto) ... Handel 
Sollten Wir ver . Strauss 
genlied Strauss 
enn ich fruh . ° oe ° Schumann 
Sapphische Ode Brahms 
Der Schmied Brahms 
La Princesse jorodini 
Dissonance : ‘ Borodin 
Les Cloches ceee Debussy 
Berceuse Russe ‘ ss Moussorgsky 
Wail of the Hebrew Women (in Russian) Moussorgsky 
Ballad of the Trees and the Master ... Chadwick 
The Butterfly , La Forge 
Gae to Sleep * coe Feabes 
\ Song onese Rummel! 
Eestasy Rummel! 
Janet Spencer 


At the piano, Elizzbeth Ruggles 


MR. AND MRS. 7 \ fashionable audience, inclined to complain at the de 
lay attending the opening of the recital (it was 9:25 


same time it 3 
Standar nll iy o'clock), soon grew warm with admiration for the singer 
and the accompaniments. Miss Spencer, radiant in blue, 

er heard here. sang many novelties, such as the Handel, Brahms, Boro 
, ‘ Spanish “es dini, Moussorgsky, Fisher, and Rummel songs, for which 
which he \ an encore, while his 


x. she is to be thanked. These and standard classic and 
strong 1¢ Williams>ort 


modern numbers showed finely her beautiful voice and 
manner of singing, the warmest kind of applause follow 
ing each group. La Forge’s and Rummel’s songs, as sung 
by her, and their reception by the audience, would have 
delighted the hearts of these American Berliners. Flow 
after his first se ' CS EE ers galore were handed Miss Spencer, and following the 


heen seiltiidinaiia , a ae a: a recital there were hand-grasps and congratulations for 


Tollefsen is an artist « re meri He plays his both singer and accompanist. 
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Werner Wagner’s works are to be performed 
cut or uncut is a question which seems to be occupy- 
ing various idle minds these days. Cut them by all 


means, or the public will. 


ee 


One of the Metropolitan Opera singers gave out 
in interview recently in which she declared that “It 
is a shame for prima donnas to have children.” One 


can see that Roosevelt no longer is in this coun 


try. 


Water DAmroscu recently found it necessary 
to play Beethoven’s symphony twice at one concert 
in order to make his auditors understand it. Mahler 
led the same work just once last night (Tuesday) 
at Carnegie Hall, and somehow the listeners under- 
stood 1 

Boston has risen once more in righteous and 
us wrath and forbidden the 
there during Holy Week. Boston really does 
all after the 


Strauss opera every 


ligric production of “Sa 
lome” 
has 


“Salome” at way it 


the 


not deserve 


been treating time a pro 
duction was promised the Hub 


° 


Tue daily usual, made a moun 


tain out of a molehill when they reported the 


newspapers, as 


“blow 


ing up of the Boston Opera by dynamite.” It now 
appears that only a single granite stone in a corner 
entire dam 


at exactly $30 y! 


the building was wrecked, and the 


ave is estimated officially 


lus Coneert Burcau Emil Gutmann, of Munich, 


Memo: 
1 


with calen 


has just issued its 1909-10 Concert andum 


Rook. It is an interesting publication 


dar of the season, with small essays on contemporary 


vusical matters, with the addresses of musical 
and with the names of the artists under 
the Che 


Gutmann has for years past arranged many concerts 


ranizations 


the contro! of bureau. Bureau of Emil 


for Munich and South German cities. 


Cart Pours, the popular brilliant leader of 
the Philadelphia Orchestra 


week, 
body 


who sailed for Europe 


last has been re-engaged to head that splen 


did for five years more. As his present con 


tract still has one seescn to run, he will thus be as- 
sured to Philadelphia for the next half dozen years 
fue Musica Courter predicted Pohlig’s success 
after his very first appearance in Philadelphia, and 
we are glad to find our prophecy vindicated in such 
unequiyocal and practical fashion. 


MAscAGN! is quoted as saying that he will not 
“until the desire of the 
Mascagni had prede- 
cessors who declared to the same effect when Wazr- 
the 


musical world to his music dramas. 


compose another opera pub- 


lic for mere noise has abated.” 
attention of the 
The dissenting 
The thing 


ner first commenced to draw 


composers stopped, but Wagner kept on. 
for Mascagni to do is to write the kind of an opera 


that will force people to listen—like his “Cavalleria 
We Mascagni personally 


him a man of broad musical taste 


Rusticana.” know and 
and con 
that he 


ever gave utterance to any plaint so stupid as the 


consider 


siderable art culture, so we do not believe 


} 


one credited to him by the daily newspapers. 


> 
is bound to be on the regular repertory 
and for 
if it continues to be con- 
ducted and staged the way Verdi's masterpiece now 
The 


work drew crowded houses at its latest representa- 


Falstaff” 


of the Metropolitan opera next season 


many seasons to follow, 


is presented by Toscanini and Gatti-Casazza. 
tions here, not because our public has more musica! 
this time than it had when Grau 
“Falstaff” 
was heard and seen in New York as it 


understanding at 
ran the Metropolitan, but simply because 


never before 


skould be given. The score is one of the most ex- 
juisite art creations the world possesses and to miss 
a hearing of this vivacious, polished, inspiring oper- 
atic scherzo is to to deprive one’s self of the highes: 
musical enjoyment a cultured and appreciative mind 
In ‘Falstaff’ Verdi cam 

close to saying the last word in opera, for he makes 


can possibly experience. 


his music eloquent and his characters appealing 
without recourse to cheap melodrama, sex complica 
tions, or any of the other devices by which the mod- 
ern composers manage to bamboozle the public into 
focussing its attention upon the stage and refrain- 
ing 
the lack of them—in 
staff” 


will hold its place for decades, we feel sure. 


from looking too closely into the contents—or 
the “Fal- 
has come into its own at last in this town, and 


orchestral score. 


\ Mrs. Fow ter, of Springfield, Mass., asserts 
that Olive Fremstad was once a maid employed 
in the Fowler household. Far from being a dis- 
grace, that is a matter to be proud of, for it shows 
that Fremstad must have had quite unusual ability 
to make the far jump from the kitchen to Kundry 
from the frying pan to Fricka, and from the broom 
That which counts is what a prima 
donna does while she is on the stage, not what she 


suffrages of the public, 


to Briinnhilde. 


did before she courted the 
or what she may do when she goes into retirement. 
and written about th= 


There is far too much said 


private lives of singers—and that is nobody’s busi- 
ness except their own, as Mary Garden pointed out 
correctly not long since in a telling interview. 


Tue Metropolitan Opera will devote a great deal 
French operas, some 
The 
ater and then be transferred to the larger auditor- 
The novelties promised include Leroux’s “Le 
“Dukas’ 
“La Vie 
Tristan,’ 
de la Maison 
.” Bruneau’s 
“La Ha- 
“Mig 
“Pique Dame,” 


of its attention n° xt winter t 


of which will have their premiere at the New 


ium. 
Chemineau” (from the play of Richepin), 


‘Ariane et Barbe Bicue,” Charpentier’s 
“La Legende de 
and the same composer’s “La Chute 
Usher,” and "Le Diable dans le Belfori 
“L’Attaque du Moulin,” and Laparra’s 
Other performances planned are 
Tschaikowsky’s 
“Die K6nigskinder” and “Lohen 
“Euryanthe,” the last 
Toscanini. One of 
the most welcome announcements made by the Me- 
tropolitan is to the effect that Gadski will be in the 
That will save the public and 


d'un Poéte,” Debussy’s 


banera.”’ 
non,” in French, 
Humperdincks 
and 


grin,” ‘‘Freischiitz,’ 


named three to be conducted by 


company all season. 
the management from being compelled to endure an 
alto in the leading female Wagnerian roles, as was 


the case during the past winter. 


Mr. Deca Marter, the music critic, is out of the 
Chicago Record-Herald. He has been an excellent 
critic, but he wrote something about the Thomas 
Orchestra and its accompaniment of the Apollo Club 
and he criticised a New York orchestra that played 
in Chicago. These were offences. No critic has a 
right to be inlependent. He must be like the New 
, York critics—part of the machinery. Mr. Dela 
*Marter should have written the program notices for 
the Thomas Orchestra and the advance notices fo: 
the New York Symphony Orchestra. That was the 
way to do Mr. Borowski, who succeeds Mr. 
Dela Marter, must be very careful, too, and if he 
can follow the New York style, he will be all right. 
Music criticism in the daily papers is a matter of 
arrangement, in nine ten. It must 
closely allied with individual artists and institutions 
that are criticised. Then the criticism will be satis- 
factory to all parties, the papers will make them 
selves ridiculous, which does not amount to 
are ridiculous, anyway, im 
things, and the critic will get along smoothly. 
is the main thing—the smooth part. 


cases of he 
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thing, as they many 
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Spalding should, notwithstanding the prejudices 
that prevail here against the native artists, come to 
America, his own home, which ostracizes its artists, 
and, notwithstanding that prejudice, force, through 
his art, such an extended hearing and engagements 
of such importance. 
lhe cause of this, however, can easily be obtained 
and explained. Albert Spalding has “made good, 
as we say in the phraseology of the day, with the 
musicians of America. His performances have 
been commended and praised by the expert opinion 
f the country, by those people who have made 
music a study, by those people who are authorita- 
tive in music and by those who play and sing music 
On the 


themselves. strength of a general consen- 


us of favorable opinion, young Mr. Spalding, as 
he can still be called and will be 
called. has 


know what music is, believe in him, they be- 


for some years 


secured the triumph of an artist. People 


legitimacy, they understand his motive, 





\. NESHDANOWA 
Imperial Opera at Mos 


which is purely an artistic one, they feel his enthu 
iasm and they enjoy his performances; hence, 
there is no question as to the continued success of 
this violinist in the United States. 

add Mr 


a tour with Raoul Pugno in Europe shortly 


I may as well here that Spalding will 
make 
in thirty cities, where the two artists will play to 
gether. This should also make us Americans feel 
as if there is, after all, fairness and equity in the 


musical art. The real musician receives his recog- 
nition, notwithstanding all prejudices and contrary 
currents. 


Mr 


fulsome introduction of personality. 


\ll this has been done by Spalding without 


He has 


himself entirely subjective to his art and has 


any 


made 


1 


left the decision to the world at large. 


Boston Opera. 


Last week there was a session in New York City 


of the people who are in charge of the destinies of 


the Boston Opera, Eben Jordan, Ralph L. Flanders 


Henry Russell (who has just returned from 


urope), constituting the committee that was at 


tending to affairs here. There was some interrup 
n by the Custom House on account of the admis 
on of the chi but this was soon ad 


rus singers, 


f the Boston Opera is an entirely 
from the opera houses here in New 
It is 


It is associated with the New 


in other cities. an educational 


scheme primarily 


England Conservatory of Music, which is the foun- 
dation of the opera in Boston. There is an opera 
school associated with that. Young persons who 
are studying music and also orchestral instruments 
for the opera orchestra, especially the singers, are 
trained for the purpose of placing them in the opera, 
and thus the Boston Opera House hopes to secure 
its personnel from the New England Conservatory 
of Music, just as the Opera in Paris—the Grand 
Opera and the Opera Comique—extract from the 
Conservatory their new forces. It is well known 
that both opera houses in Paris discourage foreign 
singers, particularly American singers. They repu- 
diate constantly the French diction of the American 
singers. They claim that it cannot be acquired by 
Americans, women particularly. 

Now, then, if the Boston Opera Company is to 
have its pupils drawn from the New England Con- 
servatory, it will necessarily follow that the opera 
in Boston must form the basis of the future opera 
in English in this country. There is really no use 
to introduce foreign teachers into this country to 
teach our American pupils foreign languages to 
sing foreign opera in Boston in order to force into 
the background the opera in English, when the 
present tendency is to have opera in English, any 
way, in course of time, not only because our Amer 
ican artists are kept in Europe on small salaries, 
which can furnish them no existence at all and who 
are constantly desirous of returning here, but also 
because the nation wants to understand opera and 
it cannot understand it except in English, nor can 
the Boston scheme ever be a success if it ts going 
to be based on German or French or Italian opera. 
It must become finally in the long run the seat of 
opera in English. 

If the future of opera is going to be English, 
there is no reason whatever why English opera 
should not be put on immediately. There are eight 
or ten very fine examples at hand. These examples 
were published last year in this paper when refer 
ence was made to a probable English opera per 
formance at the Metropolitan, but at the Metro 
politan there is no desire for opera in English. The 
Metropolitan will be constantly fed from the other 
side, because the people of the Metropolitan, those 
who keep it afloat, are the people who live in 
Europe during the season there and they do not 
care to hear English opera here, if they can help 
it; in fact, they are not interested at all in the 
question of English opera art. Their motives are 
based on fashion and society, without any interest 
in American artists, who usually have no scandal 
Sut in Boston the opera 
must be popular to succeed, and it is aiming to be 
popular by the inducement it offers to the young 


attached to their names. 


people who are studying in the Conservatory there 
for the purpose of subsequently entering the ranks 
of opera. In order not to keep in suspense these 
people who are to sing on that stage in Boston, with 
the hope that they may sing in Europe for little or 
nothing, Italian and French opera must be discour 
aged in Boston and opera in English must be giver 
very soon, if not immediately. 

It is a purely American enterprise. It may go 
for the first season as an experimental effort on the 
basis of the old operas with singers from Europe 
and here and there an American vocal example, bu: 
its endurance is not the provincial New Englan¢ 
endurance, because that will not sustain it. Tt mus" 
have the support of the American people behind i 
if it wants to live in New England. It cannot 
depend upon It must de 
pend upon the support of the nation, and therefore 


toston support alone. 


it must be the opera house of opera in English in 
course of time. Therefore. to bring teachers over 
here from Europe to teach our American boys and 
girls Italian, German and French singing, with the 
result even of not being able to speak the lan- 
guages, but merely to sing automatically, will prove 
disastrous tn the long run unless it is merely inci 
dentally used, temporarily for the purpose of open- 
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ing the opera house and getting g con- rchestrations would 1 as ther ere not 
g the opera e and getting it in running con THE TRAGEDY OF A RUINED LIFE. estra do, ere W i 


dition, re than tw eA cat chestra 1 the 
Out West ae ey a ee 5 ee c 4 waance CUUuntry which could play such orchestrations, an 
. Lars Ss elatives, at the t e ort nf Suc S 3 5 
b d. began to re that perh thev had mad vesiGes tills, a system of cueing wa mployed D 
’ . P i i +S O TCeAalZe tihat p Maps t \ I it ot ‘ 
1 understand that a society has been organized GPR Se AE RPE th the result that they ‘¢ @frangers of populat usic, by the 
ina Western State—in Missouri, if 1 mistake not— , ; , ; = which one arrangement was made to do duty | 
: p ‘ ; : gave hin 1 enthusiastic weicome when he return R a 
by two gentlemen connected with the musical pro : any number Of instruments, trom a plano and vi 
- = to this country : I 
fession, who, at a meeting held between themselves m : ;' = in up to a tull orchestra. 
‘ ut as soon as it became evident to them that h« 
in hve minutes time, organized, for the purpose of Lhe utter despair mirrored in Parsons’ fa 
would not repeat that success ( hey ag I . 
issuing diplomas in music, making examinations sted left } aaa penetrated even the tlnt hearted Skinner, and h 
: : ‘ sertk and lett him us tat ; 
for degrees and managing in general the musical a ; ud, in a more kindly tone Perhay Mr. i 
} , rarsons went trom one pt sher to a her € ! 
enterprises that might come under their observa- feavoring t ire publisher for his MSS.. but Ns, 1f you would do some transposing | 
, . ac ng tO Sec a pudbils r i l : \ 
tion. There is nothing in the laws of any of the ; 1 would t abk perceive how 
X i 3 . . Was cColdaly turned away DY a Mina ‘ 
States that | know oi that prohibits an action o! ; he 3 21 s done by observing the methods used by 
| , ‘ ‘ friendly ofhces of an old triend he managed t se : ? : 
that kind; that is to say, these two gentlemen could ,, arrangers in making our orchestration. We | 
2 ne , mers ure a hearing, at a concert give ) t i SCT : 
have secured the additional signatures of a half a : ' 50 cents each for transp 
' . \ ’ society organized tor the purpos« t advancing tl . 
dozen other friends and they could go before the : \nd Wi eretore c it | 
: j : ; cause of American composers.  Lhre i s 
Legislature of their State and secure a charter, a : , naster of instrumentation, should occupy his tim 
. ‘ , rine TY ~~ ‘ 
: : , were given a hearing fr M 
charter that would give them these rights which eae copying and transposing orchestrations made by 
. : ere the perfection of the orga d machine for . ee 
they declare in their constitution and bylaws. It is , Deh. : men who knew little or nothing of the theory of 
, Keeping the American composer in abeyance becam« : 


legal. Nothing is to be said about it, as far as a music, nothing instrumentation as an art, wl 
evident, for with one accord the itic é upol 


that is concerned, and if we should ask these people p Ale as r eae vhole stoc e was their ability to make ot 
: ‘ : . 2 rarsons songs and literally tore He tO Si I : 
who did this thing whether it is moral, they would ry - ng orchestration closely resemble another, 
1 P . : . ne manuscript society above reterre t Was per 
certainly say it is not only moral, but that a moral , oe ‘ , the use of certain stock runs for t flutes and 
2 i : haps actuated by an honest desire to help the Amet 
incentive is at the bottom of it. These people must é , ; irinets anc nsti ts, as to b tl 
, . a” oe ; can composer, but there is no doubt that the in 
consider themselves fit for the work they have Sy eee : 11 execution within le range t the ability it 
" , ‘ 1 which it attempted to carry t verv laudable & 
planned. They would not tolerate any criticism. rae : ' , average theater orchestra, and for which he wa 
r : “ ; Direct to a iccessiul issue |! ites ! Stil ‘ 
hey would not permit any other musicians who ; : “ receive the munificent sum of 50 cents ea 
: ' ; rreater harm to the object of its endeavor ' : 
are not members of a chartered society that is enti a . . ‘ Could the irony t fate ¢ turther 
F nstead of boldly announcing that American cor : 
tled to issue diplomas, certificates, etc., to criticise : er Vhat wonder, therefor , that the ul i t 
, : posers were equal it not superior t il mm the w 
them, because they have been empowered by the *" ' ms ensitive man of ger uld ecoiled fron 
world and upon this basis inviting the pubh 
Legislature under the laws to issue diplomas and 21 , the wall of in ntabie Condition irroundin 
ied . : come to it concerts and have the tact ] en to i = 
certificates. ‘hese organizations are all self consti ; . , , im on every side 
; rae satisfaction, the society chose to adopt ms : 
tuted in our country, but they are all legal and ; What wonder that a deep. dark dk pair, whi 
: ; : retic attitude and appealed to the pul pon th * 


every one of the members considers himselt fit, 3 ; aw ho opening through which hope nught entes 
s , y ground of patriotism, to come and give et t ‘ : 2 ’ 
which reminds me of what Huxley says: “| some hould seize upor and cause him to turn 
: . ment to American cor iposel z 


times wonder whether people, who talk so freely Be ” thoughts toward a mean end his ment nd 


, he public thus ippeak 1 t I ¢ 
about extirpating the unfit, ever dispassionately physical mise 
: > ib rect ved the lggestion il Wal \ l “ 
consider their own history. Surely, one must be Who ll say that unde ditions a 
" . hear something of an interior natu jut whose in 


very fit, indeed, not to know of an occasion, o1 > e ... these suicide is not pert 
perhaps two, in one’s life, when it would have been : 


only too easy to qualify for a place among the oe cripts, with a feeling of elation born of 


‘unfit.’ ” oS abil’ _ lution, and with the manuscript his belove 
} 1 1 still another n ngruit \ tik Sus cst : : 
We must have national legislation in order to : rmiaje yvmphony 1 url tarted on a wa 
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1] , from works in manuscript 
institution or central body that will control thes« ' ; nknown and infinite eternit 


| , , Now every one knows that a va ib y mE 
things throughout the country, and if that is done ; Wi 
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why, those peopl who believe in the old theory ot ge : 1 ' Ma 1) 
i] 1) thor for some reason desires t thh 
States’ rights, which still exists in its full force, nares nd ’ Os 
] public, therefore a publisl rk i ep 
will at once protest against any such interference ! es in order that a « bi 
, ' ” ‘ 
} ed with a mucn I ter ( ree ‘ ! cle 
in the rights of the individual communities leon ; 
, ; public than an u blishe o 
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doing it [hese matters are a eva that is to Say ; 
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there is nothing illegal about it, because it is per : ; Wolfsohn Replies. 
, , hope to apply the proper remedy 
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CosiMA WAGNER is dangerously ill At present the society and P 
she is on the Riviera and her condition has becom« his explains the reason for the particul 
so critical that Dr. Schweninger has been sum y tack unon Parsons’ three songs by t 
. we attack | i rea y 
moned to her bedside Siegfried Wagner and the minded and gentlemanly 1 rit i 
other members of the family have also gone to het press 
lust now there seems to be littl hop f her re We t atte t ft t ¢ the it t 1 
covery Parsons’ decline, but ft in unsu 
t tai il ) ( I i 


PHERE is talk of instituting in Germany a “Mu to apply for employment "1 arranvet 


seum der Geschmacksverirrungen” (Museum for rchestrations for the mumifice l Pol ' 


\berrations of Taste) It should not be difficult ceacl hie ‘ 


to find striking exhibits for the musical depart When he had completed three of e and ie til ‘ ’ 


ment ised his great gifts as a1 
o riboure these chestrat ° 
Wi hear that Denver 1s ask ng iof permanent wiiteal ait an enor whol ‘ I \ y } f . ) 
grand opera Denver apparently do not kno ‘ i i 
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when it is well off. 
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ON 


\bout six months 


of the International Music Congress at Vienna was 
sketched, Mr. ©). G. Sonneck th prat ot the 
musical section of the Congressional Library at 
Washington, was slated for an essay which he is t 

read in Vienna, entitled, to quote the original French 
as it appears in the prog S i jurispt ( 

concernant la reproduction au m n d‘instruments 


which in English means 


de musiques mecaniques,” 


, , ' 
legal tribunals cor 


cerning the repro 


“Decisions of 


duction of music on mechanical musical inst1 
ments.” 

Looking through the number of essays that are t 
be read at this Congress, it appears that Mr. Son 
neck’s is about the only practical and substantial es 
say looking towards immediate results to the mus 
cal world. Most of the other essays are of an 
academic nature. (Of course, as one of the essay 
from the United States, it is natural that Mr. S 
neck’s essay should have a practical value, 
there is nothing within the constitution or bylaw 


of an organization which is to be formed, to prevent 


an exhibition of mechanical instruments, Piano 


Players, in other words, with the rolls, for the pur 


their value to the musica 


b 


of demonstrating 


pose 


world, as it wiil be represented the delegates a 


sembled in Vienna and a subsequent testimonial to 


their effectiveness as adjuncts of musical expression 


as 


and industrial value. It is regrettable that the S-.ein 


way Piano Player will not be ready at the end of 


May 


However, specimens ot 


for exhibition on that occasion 

sufficient value will be on 
hand to illustrate the tremendous advanc 
Player Pianos, in 


dic 


proper, useful t 


America has made in the line of 


ac cording le the tum that 


~ 


struments which are 


and 


has now been accepted as wis« 


supe rsede those that are now useless, ind 


the musical world has accomplished this on princip* 


and endorsed it, beginning with Mr. Paderewski and 


ending with the local musician, there is nothing left 


but to accord to this method of interpretation its 


proper adjustment to the future development « f tl 
musical art and the musical science 


\met 


country 


All of us are looking forward to the usual 


ie 


and as 


as this 
ould be 


in order that 


can triumph in Europe, far is 


concerned, all local alousies lispensed 


with for the time being, the victor 


may be complete. We have now, as advocates of 


arge 


the automatic system, in the first place, a 


1) 
itl 


dustrial organization morally supported by Steinway 


& Sons, who have stood as the supreme sponsors of 
the artistic piano, all the pianists of the world, begin 
Mr. Paderewski and by 


ning with followed those 


and, in accordance 


all 


who have added their testimonials 


with the usual approval, the crowned heads of 


the countries of Europe and other countries, and 


these are now to be followed by the first Interna 


tional Congress of Music which will add its endorse 
ment to a method of producing the 


great compos! 


tions without the bondage of technic. If the genius 
of mankind has succeeded in abolishing technic as 
applied to art, it will be the most magnificent tribut« 
that history can pay to the Twentieth Century, and 
we are tfow on the eve of that accomplishment. 


We regret to see that there are still some p_opk 
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TO VIENNA. 


’ ited with the tremendous | ts of future 


Thcit qu il 


\merican iim of musi 


but 


agerandiz 


endeavoring to impede us progress, 


Pure Musical Courier is in the front rank of ap 
nt ’ +) ' ; . _— ‘ 
micants [oO i easure tial W give a impetus t 
irt in a musical directx such as has hitherto not 


\ t 
1 to Vienna! 


Vverit 


Americ% 


SUTLIDDIE 


boxholders at \ 


are \irs 
of Yarn 


AMONG the 


Garden th { opley Lhaw, 1 


merly the Countess uth; J. Pirerpont Mor 


van, Mz: Potter Palmer, Mrs. Ralph Vivian 

merily Mrs. Marshall ¢ Roberts, of New York 
Mrs. Sat Newhouse, of Denver; Mrs. Almerx 
laget, Mrs. Omlvy Haig, a daughter of Mrs 
Astoi Mii John \\. Mac key lady Cheylesm re, 
Lady Arthur Paget, Lady Leigh, Lady Cooper 
Mrs. Harty Higgins, Mr \rtl Glasgow, of 





\dair, Waltet 
Washington Sing 


vinia W hitelaw 


Burns. Mrs 


M1 


Reid, Mrs. 


Martin, 


bradley 


and Ronalds he parquet stalls will show 
even more names from our metropolis, after a 
week r so of the ocean’ briny breezes and a short 
sojourn in new scenes and under changed condi 
tions, the spirits of the New Yorker seem to revive 
with a rush and he forgets that he ever felt m 
weary and opera tired at the end of a long season 
of Metropolitan and Manhattan operatic ministra 
tions 
A 
lor the performance of Beethoven's “Ninth 


symphony last night (Tuesday), at Carnegie Hal! 


Mahler had five rehearsals He thereupon de 
manded six additional rehearsals for the cellos and 
basses alone When this request was made, the 
manager of the concerts told Mahler that it wa 


impossible on account of the expense. and, further 


more, they had just rehearsed six times with the 
New York Symphony Orchestra. Whereupon Mr 
Mahler said: “That is the very reason | want thet 
to rehearse six times with me.” 


the the 
flippantly about 


He 


ith some United States 


IN Delineator, 


April 


Manhattan Opera talks 


manager ol 
Americ: 


appreciation of says he recently 


taved musi 


had a talk on opera W Sena 


them ever had seen 


‘Pelleas Meli 


sande” was mentioned, they all believed that the 


tors in Washington. None of 


an opera presented, and when and 


manager was referring to a new canal, for which 


he wanted an appropriation. The only exception 


two Bul 


was one statesman who thought they were 
garian provinces in revolt! 
6 
Cnueer up! There are only five and one half 


months between the ending of this musical season 


and the beginning of the next. Reckoned in day 


our anxious readers will be glad to know that the 
number is exactly 168 
\ ruUMOoR comes out of England that Elgar 


symphony will soon be set to music by a 


ambitious composer. 


ringing their glad 
Let 


1 soon be 


rid 


EASTER chimes wil 


message throughout the w us hope they 


will be in tune this year! 
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omposet not entire 
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had been allotted, but 
pointed, and the concert 1 
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ith imten trained fact 
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missed mucl cr] 1! 


played the 
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trio 
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hero steps on the 
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poor fools they !—it 
men knew their 
acted as though tl 
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| an nA 
foregoing carefully-writ 
article reached this of 


i ociates declared 


ought-out 
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unaninn Lis: 
and should not be sent to 
race last Saturday was 
1 
and 


con equently the 


i1nN 


that event were handed over to me. 


x) other degr: watchers, I sat through 


six lean and leggy 
as though the 
rh first of 
long journey 
covered the 

S¢ conds, 
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and s| 

admission 
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scho 
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was not 
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. howeve r, an ounted to 
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abandoning thrillingly 


an | 
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‘*Never.” 

‘}low is that possible? May one take the liberty 
to ask how you manage that?” 

“It is quite simple; I play the violin, and nothing 
else.’ Le kire. 

mre 

The picture on this page represents an Italian 
newspaper's idea of the goings on at the Metro- 
politan Opera House. The prima donnas are seen 
at work enacting the roles of Judiths, chopping oft 
the heads of the strong men of opera. Toscanini’s 
tete appears in the background, being dr pped into 
a bag, and the sleeping Holoternes 1s none other 
than Gatti-Casazza, about to share the fate of his 
headless conductor. As a matter of fact, the prima 
donna tribe has been brought under servile subjec- 
tion at the Metropolitan this season by slim Arturo 
loscanini, who told a certain Madam Butterfly that 
there are stars in the heavens, but not in an opera 
house.” LeONARD LIEBLING. 


- ; - 


GOODSON-HARTMANN RECITAL. 


When two such artists as Katharine Goodson and Arthur 
Hartmann join together for the purpose of making ensem 
ble music, something beautiful, and elevated, and eminently 


orth Evidently the same idea 
Monday 


sohn Hall] to hear the 


bound to ult 


musical 


while is 


many a person last afternoon, 


irge audience crowded Mende} 


pianist and the Hungarian-American violinist m 


tremely interesting program 


ii 


uid Harty 


encompassing technic, rare musical 


temperament, and imbued with the same 


art, Goodson tlartmann con 


and 


two 


a ensemble in the works they 
had a more 
York 
There was nothing to 


for both 


Kreutzer” never has 


; lt and authoritative reading in New 
t presented last Monday. 


between the violin and the piano parts, 


welded into an organic whole, and the personalities 


iyers merged themselves completely in the musk 


interpreting. Goodson conquered the crabbed 


liom in the first movement with consummate ease 


especially delightful and effective in her conception 
iriations, and her fresh, scintillating performance ot 


Hartmann read his score with broad, masterful 


mm, with admirable rhythmic precision, and with in 


flawlessly pure—an essential generally lacking when 


performers undertake the middle movement ot 


er’ sonata, Tl of the whole work stood 


ciously and was so spontaneously uttered, that 
demonstrations 


and 


itself stirred to unusual 


rewarded the artists with a sincere 


irime Goodson thereupon played a gt los in 
Lhe 
musical reading, not lacking, however, in 
Schubert tidbit 


a sort of will-o’ 


up ot s¢ 


inimitable manner Brahms rhapsody had a 


intic flavor Lhe was 


mingly. Gernsheim’s “Aeolus,” 


or prestissimo fingers, had an 


astoundingly bril 


ormance, which the audience rede 


MacDowell's | 


in the v 


promptly 


minor polonaise made a stirring 


gorous and vital 


reading given the 


sturdy young Englishwoman, with her cul 
mentality and extraordinarily well trained 
She had to add an encore, of course. 


reading of the Bach ch 
violin experiences of today, and the 
first 


his 


aconne is one of the 


s monumental work it was which 


prominence abroad and established 


hdly in all the European centers of musical 


r Hartmann in the Bach chaconne is pr 
' 


the mighty Johann Sebastiar 


as ie 


spoke in ton 


pages Hartmann 


puts 
nd imagination into the great 
of it a real piece of tonal imagery 
had intended it—rather than a set of 
noton I 


usly precise exercises or mere tex 


Hartmann’s chord playing is a revelation, 
lists present to particularly enthusiastic 
intonation, 


voice leading, 


various moods were 


artist and made a profound impres 


understand the significance of what 


they heard. This applies to the entire audience, for the 
plaudits would not cease after the chaconne, and brought 
Hartmann to the front for a dozen recalls and an impera- 
tive encore, 

An imaginative and exhilarating reading of the Grieg 

mata brought the splendid concert to a close, and though 
much more might be written about the event THe Musical 
Courier is in the throes of going to press and so this re 
view must end. 


CHARITY AND OTHER CONCERTS IN BUFFALO. 

SurFaALo, N. Y., April 2, 1909. 
rhe annual charity concert given under the auspices of 
the Catholic Aid Society at Convention Hall, March 19, 
brought forward excellent local talent. Margaret Gay- 
lord Newton and Charles Yates are weil known, however, 
on the concert platform. This particular aid society is not 
entirely denominational, for it works in connection with 
the Charity Organization of this city. To Amy Graham, 
pianist, and teacher of the Jaques Dalcrose method be- 
longs the credit for the demonstration of the great Swiss 
composer's idea of “rhythmical gymnastics.” Miss Graham 
studied in Switzerland with Dalcrose. When Miss Graham 
began teaching this method in St. Margaret’s school last 
autumn, and in the Holy Angel’s Academy, she was the 
first introduce this method in An’erica, and 
benefited, The well drilled class 


teacher to 
Buffalo is the first city 
of little ones, from seven to twelve years of age, who sung 
and the sentiment of the 
charming. Dalcrose’s songs, (a) “The Bonny Baby,” 
“Song of the Good Little Birds,” 
The feature of the program which appealed more strongly 


acted, personating text, were 


(b) 
were warmly applauded. 
was the stirring 


to “maiden aunts” and “bachelor uncles” 


unusual music of Croatian Tamburica orchestra, directed 


by Emilio Blazevic. Eight men clad in black trousers, 
pale blue shirts and garnet neckties, appeared, and played 
stringed instruments, some of which looked and sounded 


like mandolins, other like banjos. Two were shaped like 


miniature guitars, so small they seemed like arrested de- 
velopment in the growth of a musical idea. The largest 


was like a mandolo ‘ceilo. The following national com 
positions were splendidly played: (a) “U boj!” (Away to 
the Battle), a soldier's chorus from the Croatian Opera 
“Zrinjski,” by J. de Zajc; (b) “Misli moje” (My 
rhoughts), Kiaic; (c) “Hrv, kolo” (National Dance), 
Majer Waves of the Adriatic Sea,’ V. G. Broz. 


The music played was similar in character and tempo to the 


; “By the 
compositions of Hungarian and Bohemian musicians. Mme. 
Luetti made a pleasing impression with “Two Seal Songs” 
Kipling-Lehmann from the “Jungle Book,” and “Nonsense 
Rhymes” by Edward Swift, 

Willizm Walsh, violinist; Mrs. Norton, soprano and Mabel 
Non 


sense Songs (‘‘Alice in Wonderland”), Lehmann, were made 


Margarct Lang. baritone ; 


Carbone, contralto, were heard in solos and duets 


very enjoyable by the laughble interpretation of the text 
Margaret Gaylord Newton, soprano; Mabel Carbone, con 
tralto; and Edward Swift, baritone 
rhe singing by this quartet of “Will You Walk a Little 
Faster,” and “Speak Roughly to Your Little Boy,” with 
solo by Miss Carbone, was extremely funny. Mrs. New 
ton, as usual, was a splendid interpreter of solo work, and 


Charles Yates, tenor 


her mischievous play of expression carried off the honors 
in the Nonsense Rhymes. Messrs. Swift and Yates sang 
well, “You Are Old, Father William.” 
rhe accompanists were Amy Graham and Edna Battey 
RRR 

wo interesting piano and vocal recitals were given 
March 26 and 27 at 254 Highland 
avenue. Ten piano pupils at the first recital and at the 
pianist and Howard Parker, 
Mozart, Mendelssohn and Grieg 
rhe singers were Roy Morgan and Herman Gahwe, each 
of whom had lovely songs by Johnson, Allitsen, Hawley 
and Ronald. 


a duet extremely 


the Bangert studios, 


second one two vocalists; 


pianist, in selections by 


RRR 


Menica Dailey, pianist, of N. Y., was the 
the Twentieth 
Since her professional debut in London, 
England, Miss Dailey had not played in Buffalo. During 
the season 1908-09, under the management of Haensel & 
Jones, Miss Dailey has made a successful concert tour of 
Pennsylvania, Ohio, Virginia, Connecticut and New York 
Her numbers on her Buffalo program were: Bach, Saint 
Saens, 


Batavia, 


“star” performer at a recent concert at 


Ceutury Club. 


“Gavotte ;” Rondo Mendelssohn: G 


ballade, Chopin and Leschetizky’s “Mandolinata,” 


Capriccioso, 
minot 


} 


the latter an encore number. The local press praises “her 
lovely touch, poetic interpretation and delightful color and 
site 
Rae 
Laura D. Minehan and pupils gave a song recital at 
Acolian Hall March 25, assisted by Lucy Taylor, soprano, 
Auburn, N. Y.; J. Guernsey Curtiss, baritone, Rochester ; 
\. Mendoza, flutist, Buffalo; Grace Horton Chester 
Estelle Ross, accompanists. Seven pupils acquitted them 
Mrs. Minehan and Miss Taylor sang 
the duet, “Quis est Homo” (“Stabat Mater”), Rossini. 
Vircinia Keene. 


and 


sely admirably 














THE MUS 





ICAL COURIER 27 








The originals of these extracts are always to be found on file at the respective newspaper offices 






















“Samson and Delilah,”’ March 27. Manhattan Farewell Performance, March 27. Philharmonic Society, March 31. 
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does not treat of every opera im detail 
olitan and Manhattan Operas, for the 
Tue Musicat Courier is too valuable 

n Of that 

he performances resemble each other iden 
feature. Only premiéres and debuts 


sort. The casts are usually 
st every 
d on thts page 


- are treat 


METROPOLITAN OPERA HOUSE 


“The Bartered Bride,’’ March 31 (Matinee). 
! por Didur Re Muehlmant 
‘Madam Butterfly,’’ March 31. 
** Meistersinger,”’ April 1. 


} el (10 
‘ 


‘* Falstaff,’’ April 2. 


| , . Cert ( 


f umpanari 


“ I { I tor nin 
‘* Barbiere"’ and “ Cavalleria,’’ April 3 (Matinee). 


he Pa Bonei 


Campanari 


“ Tannhaeuser,"’ April 3. 


Burrian, Goritz, Hinck 


** Rheingold,” April 5. 


l 
ly 


Close of Opera Season in Brooklyn. 
Brooklyn Academy 
the closing per 


np 
' 


nania 
Pater 
Bada 
Missian 
Lecel 


10 was in superb 
singing 

ries of the 

s to 


press, 18 


brilliant 


this 


Edwards’ Cantata “ Lazarus" to Be Given in Utah. 
Edwards, which 

many cities, will have 

M 12, by the Tabernack 


ra Of sixty 


Wuliner Under Weather. 
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\ 
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Madame MarisKa-Aldrich and Her Roles. 
\ldrich debut at the 


week of this sea 


lam Mariska made her Man 
House 
roll of Urb: in “The 


er first ppearance ml any ige 


Opera second 
Huguenots.” It was 
| 


ner 


in tl 
ind she 


acquitted 


f with credit. She sang this role at several successive 


both New York and Phila 


ind authority with each per 


entations of this opera in 
hia, and gained in poi 

Lola in “Cavalleria 
in “Tales of Hoff 
“The 
\ldrich made between 
the Manhattan, and 
during the 


as she did in repetition of 


Nicklausse and the Voice” 
Maddalena in “Rigoletto’ 
] Altogether Madame 

appearances al 


Manhattan 


ind Ulrica in 


Company 


Copyrighted by Mishkin Studio 


MADAME MARISKA-ALDRICH 


the manager 
would hardly 


season notwithstanding the suggestion of 
| a contract that she 


made when he gave her 


be called upon to more than two or three times a 


sing 


first Chis large number of ap 
to the lady 


xtended repertory 


month during her 


season 


pearances, therefore, is tribute and 


er work and augurs well P r 


season 


During the latt weeks of the season she was heard 


prin : Philadelphia Opera House, where her 


Masked Ball, 


nt The charming 


ippear particularly, created 
quality of her 


if her every appearance, and is 
sed mterest as she is given more 


Madame 


one or 


singular circumstance connected with 
Mariska-Aldrich’s that but 


os P of 2 ia ofedcn } 
wo of the roles in which she appeared were among those 


first season’s work is 


which she had 
) i) T 


prepared herself. In nearly every case, 
appearance was made upon short notice and with 
ut adequate rehearsals, but if her task was double ard. 
us she will profit the more from the experience 

Congratulations this and 
irtist upon what, under all the circumstances, has been a 


are due estimable woman 


st year’s success, and her friends predict that 
nother season will see her securely placed in 


most ranks of mezzos_on the operatic stage 


Alma Gluck’s Contract. 
the 
Opera Company which is somewhat out of the usual, as it 


\n engagement has been made by Metropolitan 
represents a spirit accommodating itself to the most pro 
An Amer 
ican lyric coloratura singer, Alma Glick, has been engaged 
for five years on the strength of tests of the most severe 
kind. Miss Gliick has studied for the last three years un 


der the direction of Signor Buzzi-Peccia, and, without any 


gressive theories of our American musical life. 


other training, without any training in Europe (never hav 
ing been in Europe), this young woman has been accepted 
as a member of the opera company beginning next season 
Both Messrs. Gatti-Casazza and Dippel agreed that she 
had a remarkable voice and future, being temperamental, 
This is an indication that we may 
a system that has pre 


intelligent and musical 
finally emancipate ourselves from 
vented Americans from getting at home what was natural 
ly their tribute through their own talents and gifts 


Concert by the American Music Society. 


David Bispham has arranged the final program of this 
the American Music Society (New York 
will give at Carnegie Hall Sunday afternoon, 
Among the works to be presented are: 


season which 
Chapter ) 
April 18 
Prelude to The Hamadryad William J. McCoy 
Orchestra 

. . Charles 
Kovarik, 
and 


People’s Symphony 


with viola obligato Martin Loeffler 


Mr. Bispham; Mr. 


minor, Op. 23 


‘our songs, 
viola 
orchestra), 
Edward MacDowell 


Concerto in D (piano 


Cottlow 
The Raven 


Augusta 
Music, Allan 


Arthur 


Melodrama, Recitation to (Edgar 


Poe) sergh 
Mr. Bispham 

(trom 
Chadwick 


baritone and orchestra, Lochinvar 
Marmion) George W. 


(Conducted by the composer.) 


Rallad for solo 


Scott's 


Mr. Bispham 
Shelley 


Creole Days... Harry Rowe 


People’s Symphory 


Orchestra dances, 


Orchestra. 





New York College of Music Junior Concert. 
The Junior Class of the New York College of Music, 
Hein and Fraemcke, directors, collaborated in a concert 
\pril 


violin 


2 which had on the program ten numbers, piano and 
solos. Of the players, Jeannette Dincin, aged six 
years, and Mabel Brandenburg, aged five years, violinist 
and pianist respectively, did especially well. The others 
engaged were Esther Cohen, Elsie Miller, Fredelle Tracy, 
Madeline Giller, Richard Toussaint, Dominick Solimine, 
Benjamin Hershkowitz and Sadie Glickstern. Next 
Thursday evening, April 15, there will occur a Students’ 
Concert in College Hall. 





Giulia Allen Re-engaged by Washington Clab. 


Giulia Allen, the young prima donna, has been re-en 
gaged by the Rubinstein Club, of Washington, D. C., for 
the final concert of the season, April 28 Miss Allen 
sang for the club last year, and was immediately secured 
for another appearance. The talented singer is invariably 
re-engaged when she sings for clubs. 


Rabinoff's Auditorium Concerts. 


M. Rabinoff, well known among Chicago musical peo 
ple, has leased the Chicago Auditorium for eighteen Sun 
day philharmonic concerts with orchestra and soloist for 
next season, Some of the most renowned musical artists 


will appear at these concerts. 





The latest Hamburg Philharmonic concert was conducted 
by Reger, but none of his compositions figured on the 


progtam 
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was this 


veek devoid of m ractions save for a splendid con 
t Wednesda y m s of the orchestra 
ihe W been fa iportant 1 
‘ eV g thoug ‘ ‘ any interesting 
I \ ug! t y week for one thing 
w the temporary disbandment of the orchestra and the 
varture of Mr. P r | pe for the summer. Mr 
P WW seen by THE M L RIER representative at 
is Schenley H ) e eve of his departure, and 
expressed himself eing m ian satished with the 
season just ended. H 1 that the prospects for a bet 
te nd é ison to come were excellent The brass 
W x strengthene a new horn player will be brought 
from Europe d new ncertmaster will appear next 
: i There is a r (which Mr. Paur will not af- 
1 or deny) that Leo Altman is slated for the place, Mr 
I told the writ t we would have a much longer 
ca ca lewe xT } Opera § ts (of better caliber) 
| more renowned instrumentalists The conductor will 
spend the sum1 L 5 i wit OY 1 the \ ps and 
‘ to Amer October for hort piano tour, after 
“ the fall he Pittsburgh will begin Mr 
Paur said that if tl nspirati came while he was on 
vacati W all likelihood start another sym 
phony, t that tl pirit w d to move if 
le w ghted with the ce f his t symphony 
1 ad t that the triumph w theient to compel u 
spiration 1 i seco W t And Mr Paur’s friends 
W d weicome a sc W t rst pla I 
\ igh p! ne as w fite W M v1 nat 
udicious management and t yub pp e outlool 
for next season is oht 
2 Re 
Great interest is aroused in the announcement of th 
f ming concert to be given by the new Mendelssohn 
Male Choir, April 13, at Carnes Hall | rganizati 
wi e materially aided tl ppearance of the disti 
guished pianist, Katl (y 1 int young 
violinist, Arthur Hartmann, w wi ntribute half th 
program. Director Ernest Lunt s prepared a fine pr 
gram, which he sa) wi t some of the most difh 
cult numbers attempted by any ru the city Ch 


rst concert was so successful and so excellently rendered 
that keen interest in the next concert is manifested 


inist of 
First M. P 


Vavernny 


Hollis Edson Davenny, a young vi Bellevue, 
Church 


} 
{ 


his third annual cer 
assisted 
the lat- 
semble work by Wagner, Spohr, Carl, 


Mr. Davenny 


» 4 good sized audience 
Paul K 


ter being heard in e1 


was 'y 


Harper, tenor, and instrumentalists, 


Dvorak, and Suppe is to be congratulated 


in his choice of numbers and in the manner of giving the 


his 
for 


program The work was a great improvement over 


previous annual concerts merits a good reward 


organizing ch a splendid litth yanizati Mr. Har 
pers work was warmly reé ved, ial 
concert etver y Messr K t Goerner, 





Bernthaler, piar Fayder, flute Van Amburgl 


Pittsburgh 





nd Scheucker, harp, member f th 


a miei '5 » Lee 

tT Stra, i the \ » ty t Wednesday eve ning, 
was one of the st thing heard in this city in some 
ronth It is unusual to hear chamber music of such cal 

iber played so art ally. It it highly educational; we do 
t have enough of it Pittsburgh Aside from the Men- 
lelssohn the Orchestra Quartet and the Tuesday 

Musical ( Ensembl nder the direction of Mr. Von 





units, we have 1 rganizations which give to the public 
the very best in chamber music. Aside from this feature, 


which was emphasized last Wednesday at Carnegie Hall, 


nstrt ird in various 


ments were he novel combinations and 


with such effect at those wl ttended are asking 
of it 
entire on 
opportunity of 
© little heard lhe 


for 
The Art Society deserves the thanks 


mumty tor giving its 


again 


more 


of the members and the 
with compositions 


just as 


public ~d 


. 


getting acd! 





solos were much enjoyed, 


particularly those instruments which are not often heard 
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Gertri Wal i Ruth W .= | 
ratt e to giv pia ecital April 12 
nn An 
ul € reimroth s tul wz} bay 
Larneg Music Ha ive ( vi terest L Nose 
I attended have found b profit and pleasure I 
\l rieimroths § ve CCl we studied clo 
i ng i til t 
Mr y tals « 
June l 1 long season 
f r iths On t 
Nort le, ( g iarge audi 
‘ . and | t i at I 
Ir. Heinrot week by we 
vn Vv lists and 1 trumentai Bot ganists hav 
ged excellent programs 1 ster week, and a larg 
tendatice 18 expect Carnegi Pittsburgh, tu 
S away at t » day t espe Ally 
ese bright spring Sunday 
| an ns 
Mr Cl it hor WW was sopral t the Sevent 
Ml. P. « ire } y | { t it that h 
t | n t South Av M. | 
CHARLES WAKEFII CADMAN 
MUSIC IN PLAINFIELD. 
N. } 
For past tw elders hav 
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go 
ing ession 


Music,” de 


largely at 


April 20 The series of lectures on 
4 4 mr 


ivered by Thomas Whitney Surette, have been 


tended, and proved an important event in the year’s work 


Che fina m ) t rrow Symphony and { 
t rhe R Howard Duffield, D.D., will deliver a 
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known pieces ol 


I jarks. 


can compose! 


Most of the well 
were on the 
“Out-of-Door 


which was 
Mood,” “The 
and “The Key 
full, and Miss 


sctions, 
of Life,’ 


voice was 


“Quips,” 
rich and 
better. 

| an a 
Val programs at the 


in conjunction with the twenty-ninth annual 


Ethical Culture 





varied 


interesting ial, P. W 
a program by the Glee 


Club, tl ra, small choruses, original song, the 
NEW YORK. vords and music by pupils, “We Are Forty Thieves So 
PF mi 


and 


There was 


xcerpt from the “All Souls Festival,” including 

nm aying of an andante from a Bach concerto for two 
(Toedt and Born), “My Captain,” music by Edgar 

be 
a 

Federlein’s last org March 31 

minor 
Guil 


who heard the five re 


ram standard works by Bach (G 


), Hollins, Lemaigre, Saint-Saéns, 
he audiences 
numbers than were merited, 
a A 

Che Me from 
St. Thomas’ P. E. Church, April 


The soloists were 


ssage 


the direction of the compose: 
or, and Dr. Carl Dufft, bass 
a 
cis Brown is managing 
Travelogues, delivered by Wright Kramer, on 
Sunday and Monday matinees, at the 


in Yorx, ter 


a series of the Bur 


' evenings 
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atre Views of Berlin, Vienna, and Paris 
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New York 


ondon and Fez concluding the series of 
and the lec 


Noth 


com 


graphic, 
start to 


pictures are most 


from finish 


ting 
line which will bear 


ues, and the large audiences 


enthusiast 


eR RF 


soprano, 


appreciation 
wht, mezzo 
Madison 
modern ct 
of Mrs, Frank Hunter 
ere 


performance of “Stabat 


Rave a 

April 1, 
The 
Potter. 


song re 


Club, avenue, sing 


mposers recital was 


Ma 
mal Church, Jersey City, last 
Clara Ap 


onducted 


soprano 
|. Truax, baritone 


there was a chorus 
) ted from the Jersey 
The church was crowded, 
he enterprising and musical pas 
affair, 


the very successful 


to Mr J 1mes 

1ols collaborated in re 

ork, y and Pennsylvania re 

The Warren (Pa.) “Times” 
Mi Nichols was called an artist as 

his artistic 

“Daily Herald” 


praises his tenor 
accom 
mentions 


( Pa.) 


*“Tournal” 


y Shore 


| nd 
spend 


he summer months on 


John L 


beautiful 


roeW 


I 
Italy, where he will be the guest of 


the former famous lecturer, at his 


villa. This wili be Mr. Wheeler's first real summer vaca 
tion in many years, as he has heretofore conducted a sum 
mer vocal school, 
a 
Eugenie Pappenheim was prevented from giving her 
usual musicales on account of illness in the famiiy. She 
will teach until late in the summer, a large number of 
professionals studying with her. Mrs. Willie Drennen 
Russell is one of the professional pupils she expects to 
bring out, predicting a fine career for her. 
Ree 
Abbie C. Totten’s pupils, Ethel Meserve and E. Francis 
Rogers, appeared as soloists Palm Sunday, singing at the 
Epworth M. E. Church, Brooklyn, and St. Paul’s P. E 
Church, Jersey City, respectively. 
prano voice of exceptional range, possessing natural stac 
Mme. 


a busy season; her pupils’ concert will be given at the 


Miss Rogers has a so- 


cato extreme notes, three octaves. Totten has had 
Harlem Casino this month. 
Rene 
Mme. Ogden-Crane has been engaged to sing Easter 
Sunday with Creatore’s Band at the St. Nicholas Rink; 
also the following Tuesday and Friday. 
nner 
Carl G. Schmidt, A. G. O., gives the twenty-sixth re- 
cital in the American Guild of Organists’ course Wednes 
day evening, April 8, at the New York Avenue M. E. 
Church, Dean and Bergen streets, Brooklyn, 8.15 o'clock. 
He plays a prelude and fugue, Bach; “Liebestod,” Wag 
ner; suite for organ, op. 205, Bartlett; Sonata in D minor, 
Brooks Day; “Fiat Du 
bois; overture to “William Tell,” Rossini. 
ne 


J. Warren Andrews’ choir presented Patten’s 


Guilmant; nocturne, H Lux,” 


“Tsaiah” 
at the Church of the Divine Paternity last Sunday afte1 
noon, 
ene 
“Gallia,” by Gounod, typifying France at the 
the 


Church 


close ol 


war with Germany, was sung at Central Baptist 


Sunday evening, Bessie Cunningham, soprano, 


sharing the honors with the chorus, Ida S. Knighton at the 
the organist, F 


Easter 


piano, the whole under the direction of 
W. 
morning, and Goldie Gross, ’cellist, at the evening service. 


RRe 


Lenten 


Riesberg, Jan Munkacsy, violinist, will assist 


Kitty took 


usual at Delmonico’s last week, her own solos on the harp 


Jerger’s annual matinee place as 
zither proving most interesting numbers of the program. 
an 
Charles Schuetze, harpist, has established a musical ex 
at hand, from a 


West End 


change, having any desired combinations 
full orchestra to a single singer; address 702 
avenue 
mre 
Dr. J. Christopher Marks will present his cantata, “Vic 
Church of the 
Heavenly Rest, Fifth avenue and 45th street 
ere 
Madame von Klenner is resting at Lakewood, N. J 
work at her New York studios next week. 
nner 
Virgil Gordon has removed his piano school to the Co 
Studios, 39 West Sixty-seventh street Thursday 
March Mr. talented 
young pupil, Janet C. McIlwaine, in recital at the old ad- 
Miss Mcllwaine proved 
her ability and intelligence by her charming performances 


tory Divine,” Easter Day, 4 p. m., at the 


She 


will resume 


lonial 


evening, Gordon presented his 


25, 
dress, 15 East Thirty-first street. 


of a number of works not in the conventional piano pro- 
grams, She played a romance by Laszle; “To Spring,” 
Carnival” and a sonata by Grieg; a group of MacDowell 
“Smouldering “Old Love Story,” “Im- 
provisation” and “Idylle”; two Chopin mazurkas and the 
“Rigoletto” fantasie by Liszt. 
nre 

Margaret E. Upceraft, assisted by Henry Schradieck, vio- 
linist; Ernest Stoffregen, cellist, and Josefa Niddecke, con- 
tralto, gave a chamber music concert at the Misses Bangs 
and Whiten’s School, 733-735 Madison Friday 
evening, March 25. Miss Uperaft’s piano playing is nota- 


Embers,” 


prec 
ptreces 


avenue, 


ble for a firm, warm tone and finished technic, and these 
qualities were disclosed in the performance of the Grieg 
sonata in F major for piano and violin, and later in the 
Mendelssohn trio in D minor Che 
heard in songs by Loewe, Schubert, and Schumann, and an 
Mendelssohn's “St, Paul.” The audience was 
fashionable and most enthusiastic, particularly in its recep 


nobie soprano was 


aria trom 


tion of the Grieg sonata and the Mendelssohn trio, which 
Miss Uperait's pianistic art illuminated 
zRe 
Kitty Cheatham will have sixteen novelties on her pro- 
gram for the Easter matinee at the Lyceum Theater, Tues- 
day afternoon, April 13. 
nee 
Over one hundred guests attended the last studio musi- 
cale given by Mr. and Mrs. Edmund Severn and some of 
their pupils, Tuesday evening, March 23. These accom- 
plished teachers of voice, piano and violin are doing ex- 
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cellent work and deserve the large enrollments of stu- Long, Lehmann, Reginald de Koven, Frank Le Forge 
, 


dents, both at their New York and Springfield, Mass., sischoff, D'Hardelot, Bizet, Ware, Carrie Jacobs Bo 


studios. The musicale Tuesday night of week before Handel and Brahms The Og Crane ( S 
last took place at 131 West Fifty-sixth street, near Car gave two choruses The Da rs.” by Berwald S 
negie Hall. Mr. Severn and his pupil, Hazel Card, opened Song,” by Houseley. M . 

the program with two violin duets by Godard rhe re- — siden 


mainder of the program follows: “May Morning,” by 
Denza, sung by Bessie Johnson, soprano; violin solos, 


y 
Cavatina,” by Andre, and “Fun on the Mall,” by Severn, 
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those present. The program included Gounod, Arensky, 

Del Riego, Hahn, Lalo, Holmes, Gluck, Bemberg and 

Massenet songs. Milo Goldstein furnished a cello obli 

to Mrs. Sullivan’s “Hindoo Chant,” and Miss Connell 
irnished most charming accompaniments 

nner, 

Wilhelm Heinrich’s Lenten season recitals have always 

heen artistic treats, and the first program, given last Mon 

morning, a week since, at Hotel Tuileries, was given 

re a crowded ballroom, as these affairs cail out th 

et. Mr. Heinrich prepared a program of extrem 

st, because new, and his singing invites e greater 

of the interest Virginia Listemann, soprano and 

Paradis Lane and Walter Brooks Eaton, pianists 

d Mr. Heinrich in the program called “A Morning 

with the Mohammedan Poet, Hafi: 


each one contributing 
successfully to a delightful morning. Mr. Heinrich’s songs, 
fteen in all, were selected and grouped with this singer's 
usual care, and his interpretation, especially of the Schu 
mann numbers, was a delight. There were two groups of 
[Theodore Streicher’s songs, and these from Robert Schu 
mann; “Sitz ich allein,” “Setze mir nicht,” “Freedom” and 
The Talisman.” Miss Listemarn ngs consisted of 
ym Henschel, Chaminade, Debussy, J 
Lehmann, Franz Listemann (a brother o 
Lowitz, and one of Bollinger’s charming 
“Fancy” and dedicated to Miss Listemann, who 
beautifully that she was warmly solicited for 
re, which proved to be Tosti's “Good Bye.” Th 
llowing morning w devoted to the singing of Hun 
varian songs, with Mr Plancon assisting 
| an ed 
Rhythm: Its in Natural Development,” with in 
idental music, he theme of Lucia Gale Barber's pro 
gram a ‘Olonial Hall, Lowell, Mass., last Thursday af 
ternoor issisting artists were Leon van Vliet, cellist; 
William Howard, violinist, and Myrtle Jordan, pianist, 


with three of Mrs. Barber’s pupils, Eva Belle Hunnison, 


Springtie] lass Ruth Putnam, Boston, and Elizabeth 
Marcy, Binghamton, N. Y., participating in some of the 


n by Mr Barb T The program proper was 

Beaumont march in D> flat, Hollaender 

I lections from the “Kinderscenen,” 

chumann; melody in EF, Rubinstein; “The Death of 

’ Grieg; the “Spring Song,” Gounod; andantino, largo, 

pin Narcissus,” “Gonroliera,”’ Nevin: “Passing of the 

les,’ ff; “The Flatterer,” Chaminad The im 

rretation of the music selected was so beautiful and 

original that the numbers were repeated two and thre 

ich by Mrs. Barber and her charming staff. Th 

ff was a musical treat, and social success as_ well, 

there being several prominent women acting as patronesses 
ere 

t interesting feature of the recent 5ooth publi 

rt given by the Faelten Pianoforte School last Thurs 

evening was a brief address by Mrs. Reinhold Fael 

in which she outlined the character and purpose of thx 

ils and their relation to students and the public. Mrs 

Faelten spoke of the 1,712 different pupils who have ap 

peared, and many of them often, in these affairs, and al 

luded to the fact that Allen N. Brown, the founder of the 

after musical branch of the Boston Public Library, is making a 

htful one by mplete file of thi chool’s programs for the library 
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Mabel C. Stone, who was the soloist of the recital, is a 
member of this season’s graduating class. She showed 
careful and artistic training and a clear understanding o/ 
her task. Her touch is warm and brilliant and her inter 
pretation both intelligent and pleasing 
nere 
catherine Ricker, contralto, was one of the assisting 
sers in the second concert of the season given by the 
Club, of Providence, R. 1, last Monday evening, 
the other artists were Corinne Rider-Kelsey, so 
Frank Ormsby, tenor; Claude Cunningham, bar: 
tone, and Butler L. Church, bass. The instrumental sup 
port was furnished by the Boston Festival Orchestra, John 
Crowley, concertmaster; Arthur H. Ryder, organist, and 
Jules Jordan, conducting. The first number on the pro 
gram was the vorspiel to Wagner's “Lohengrin,” played 
by the orchestra; then the Jordan composition, “Barbara 
Frietchie,” written for chorus and a soprano solo, followed, 
the soprano part being brilliantly rendered by Corinne 
Rider-Kelsey. The major portion of the program con 
sisted of Sullivan’s “Goiden Legend,” and the Providence 
Journal says of Miss Ricker’s singing: “The contralto part 
n Sullivan's work leans toward the inconspicuous, but 
was rescued from such a fate by Miss Ricker’s excellent 
singing and noble contralto voice, deep-toned and mellow, 
without the somber quality so often heard in voices of 
that type.” 
ere 
\way out in Oklahoma, a fortnight ago, the Beethoven 
Club gave “A Composer's Afternoon,” in honcr of Mrs 
John Orth, of Boston, when a paper on her life and work 
was contributed, and some of Mrs. Orth’s compositions 
for the piano and songs were rendered. The same week 


it Reading, Mass., this Boston writer's d: 


uinty little oper 
etta for children, “The Three Bears,” was given with a 
success which warrants its frequent presentation by clubs 
and charitable concerns, for it certainly possesses what 
is known as “drawing” qualities 

rr 

Anna Miller Wood's pupil, Edith Alida Bullard, so 

prano, assisted by Earl Cartwright, baritone, with Jessi 
Davis at the piano, rendered her long postponed program 
at Steinert Hall last week, the postponement being o1 
account of the illness of Miss Bullard at the time, but 
the audience present found a new joy in this young 
singer's fresh and ringing tones, for she sings with a 
wonderful freedom and brilliance for one who is so youth 
ful, hoth in years as well as musical experience, and when 
the interpretation is considered, Miss Bullard has as much 
as could possibly be expected from a young woman yet 
comparatively unacquainted with life. Her richness of 
expression will come with that experience—the lack of 
it at present is rather in this artist’s favor, be it said 
lhe work done promises much, and Miss Wood is to be 
warmly congratulated for the many words of praise 
hestowed upon her pupil by those wholly disinterested 
Mr. Cartwright was in fine vein, and showed a new-born 
power in his use of emotion. Jessie Davis played rare 
accompaniments, and is always an attractive part of the 
programs she graces with her assistance 

eRe 

The Oxford Trio, with the personnel of Malel Pierce, 

violin; Annah Huntting, cello, and Mr. Taupe, piano, as 
isted by Clara Poole, contralto, rendered at Steinert Hall 
recently a program of trios by Mendelssohn and Tschai 
kowsky, with Madame Poole singing between the two 
Mrs. Huntting is the wife of the famous basso, Oscar 
Huntting. and is exceptional in her playing of her chosen 
instrument. The Trio did some good work, and Madame 
Poole delichted all with her beautiful singing, being an 
id favorite in Boston. Madame Poole has decided to 
emain here and devote her time to both singing and teach 
ing, and her fine schooling in Europe will make her a 
valuable acyuisition to the circle of teachers of this city 

S 3 


\t the final concert of the MacDowell Club held at 
Jordan Hall, April 7, the club will have the assistance of 
mall orchestra conducted by G. W. Chadwick. Mrs 
Helmes will play the second Saint-Saéns concerto; Miss 
Melley will sing the aria from “Dinorah,” and Mr. Buite 
kan, Pearl Brice, the young violinist, and Mr. Capelloni 
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are the other artists lea will be served after a business and producing beautif 
meeting ried ¢ wi 
zee OSSESS knack sin 
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French pianist, and Albany Ritchie st, will give ready 
joint recital. Selections from Fau Chopin, Ba G e D é 
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a s 
Henry Russell, director of the Bost Opera Comp 
returned from Europe last Friday and was found in his ion iy ‘ 
ofice at the temporary quarters of the Bostor Opera 
School, on H tingt « M Russell was asl - 
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Frances Dunton Wood, Earl ¢ wright, Alfr 
De Voto and Albert W. Snow assisted The au 
dience was very demonstrat 

Mr. Goodrich was recalled several t 
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Reger; piano tri jor p. 07, Beet 
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reading », Beethoves rt . 
| an 3 tet ( 
[ he Barleben Furbish i bd 
May Belle Hagenow-! t princip it ce H. G 
Grieg’s sonata in C minor for pi ind e first 
movement of Sibelius’ violin mcert Pp. 47; Chopir sr in J 
impromptu in F sharp minor; prelude in F n tucle 
p. 25, No. 9; Bach chacons for violin, and Sarasate’s “" 
fantasia on Gounod’s i Bot play ve . 
mention for their authorit: laving t 1 t 
for ensemble—it was most . ‘ Mr I 1 Elf f 
pleasantly remembered for having don 7 go y Lig by 
n her early playing in Bostor nd wit y Ww a Foot Bedot 
reception by her old admirers Magdaler . : 
an (rerick ' 
Just how f the fj ' ‘ ] H 
their “temperament” t ( 1 ‘ es t t divir ® 
ire ften found betw t r 
ind hammering all kind f west ' : i RB , ‘ ' 
bra then ornamenting their st wit har t , M 
whicl ccr Rer { re . know 
trait is skilled t “ ne, desienitr t 
FLETCHER MUSIC METHOO 
EVELYN FLETCHER-COPP 
31 YORK TERRACE BROOKLINE. MASS 











ARTHUR J. HUBBARD | 


VOCAL INSTRUCTION CLIFFORD SAVILLE 


VOICE 
BARITONE 402 tsstiogion Chambers, Sestes 


Assistants 
MADAMERUBBARD end FRED. J. LAMB 
159A Tremont Street Beeston, Mass. 





| 


| 
| 





COURIER 


. g \ el \ tz \ 
itiful g ti 
‘ : 
\ \ say go 
I 
LD 
\ 
Ke (>) 
~ ‘ 
Snow \ \ 
x ~ 
S 
\ 
vi i 
+} j 
n i } 
Ap S:1s \ 
\ 
Ww 
\\ 
r 
Ht 


CZERWONKY 


t vio and an adde t 
\\ um ¢ | , 
5 \ \\ \ 
S 
7 
( 
: 
4 < 
-_ 
ww a od 
Re Bs 


CONCERT, VIOLINIST, INSTRUCTOR 
BOSTON 
STEINER T HALI 





Ye) 


Cc 


a> 


HUNTTING 
JOSEPHINE KK NIGH 


Persoes! Adéress 
4 Meviland Street SOPRANO 


BASS 
tinction: GEO. W. STEWART 
120 Tremont Street, BOSTON 


Personal Address 149 A Tremont Street 


SOLOIST BOSTON FESTIVAL 
Orchestra 1906-'07-'08 
Sesagenest: G. W. STEWART 
120 Tremeat St, BOSTON 





THE MUSICAL COURIER 


Earl Cartwright Sings in Boston with the Cecilia “9 with approximately subdued feeling.—Christian Science 
Society. HOEK 


Cartwright took the baritone role and sang with con 

expression. His heart was evidently in the work, and he 
was moved by Its strikirfy beauties. *So pure a 

seems my lady” was most beautiful and expressiv« 

zht deservedly received much applause at its clos 


Ivertiser. 





Lhevinne, the Star at Calvary Choir Concert. 

Josef Lhévinne, as previously stated in Tue Musicat 
Courter, will make his farewell appearance at the concert 
yy Calvary Baptist Choir, in Calvary Church, Thursday 
evening, April 22. The choir includes one hundred and 
twenty-five voices, and since the organization of this body 
f singers by Edward Morris Bowman, in 1906, the annual 
oncert has attracted fine audiences. The program for this 
year’s concert follows: 


Organ solo, Allegro finale (from the Seventh Sonata).....Guilmart 
Edward Morris Bowman 
g, The Bells of St. Michael's Towe Stewart-Knyvett 
a Vita Calvary Choir 
Dream 
Cc. Jud 


mance in 
procured, 
Dante 


la figlia del-l’amore. 


Quartet from Rigoletto (by de 


Elman's Farewell Recital. 


A Letter to Evelyn Fletcher-Copp. 

who has made many and successful ap 

New York this season, said his musical 

last Saturday afternoon, at Carnegie Hall 

omprising Spohr’s D minor concerto, Han 

r sonata, Schumann's “Abendlied,” a Schubert 
Musical,” Zanelli’s “Tempo di Minuetto,” Gos 
“Tambourin,” Ernst’s “Othello” fantaisie, “Serenade 
incolique,” by Tschaikowsky, and Sarasate’s “In 

wluction and Jota.” 

In Elman’s playing there were noticeable those tenden 

to oversentimentalize and to exaggerate dynamics and 
ents, which have been commented upon by Trae Mt 

‘1 Covrrer of late. Elman’s simplicity of demeanor 


nd chasteness of musical expression, so refreshing and 


pressive when he made his first few appearances here 
lave given way to i waggering, assertive manner and 
Iry style of performance extremely distasteful to 

hypnotize: those admirers of the boy who hailed him unreservedly 

Mr. Cart last fall as one of the coming great masters of the violin 

the great man’ rly successes in America appear to have turne 

is SO easy his he Oo some extent, and it would be well for his 

Plans for the Dresden Philharmonic. ™ rs . mn , —,) and parents to take him in hand and correct 
ity med tendencies just mentioned, before they react fatally on 

youth's unquestionable talent 
There was much to enjoy, however, in Elman’s pet 
formance of the lighter numbers on his long program, and 


t udience applauded him liberally, forcing the young 


with several encores 


Easter at the “ Old First." 

William C. Carl has arranged a specially attractive list 

tf Easter music for next Sunday at the Old First Presby 

rian Church, Fifth avenue and Twelfth street. In the 

ling at eight o'clock Gounod’s oratorio of “The Re 

iption.” In the morning at eleven o'clock a new Easter 

inthem by Alexandre Guilmant, “The Resurrection Morn,” 

| sung for the first time in this country Mr. Carl 

the translation only last week, and it will be sung 

ve Manuscript copies. Other numbers are: “The 

of Glory,” Gregor AicHinger (1565) (translated and 

by Mr. Carl); “As It Began to Dawn,” Myles B 

‘I Am the Resurrection and the Life,” F. de la 

mbelle: “In Paradisum,” Th. Dubois and Guilmant’s 

ifth Organ Sonata, The soloists are Cora Eugenia Guild, 

prano; Elizabeth King, alto; Edward W. Gray, tenor, 
1d Andre Sarto, baritone, 
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CHOIRS AND CONCERTS IN COLUMBUS. 


‘ Mt 5, U 
There is a lull nl € ‘ y 
speaking—the singers all being sy with t preparat 
for Easter services, many of t es ving mat 
elaborate plans for that day. St. J f ral M 
Choir will present a Dossert mass; Broad Street Methodist 


Church will offer a cantata entitled Victory Divi 
First Methodist Church will give Stainet Crucifix 
Cecil Fanning, who 1s a member of this ir, will be 


home from concert 


that day the members of t rst Met list Cl 
Quartet are Mrs. John F. Piet pt | etl 
Thompson Wilson, cont \W G t 
Stephen Kelley, bass, and Cecil Fanning iriton Mr 
Ja \. Shawan is orga ind di 
| an ed 
St. Paul’s Episcopal Church ct g 
directed by Willis G. Rowland, with W ’ B I 
ganist, will give Rossini’s “Stabat } | S 
a 
The Girls’ Music ( will gi 
Friday evening, April 23, in the Baptist Tempk | 
Broad street Phe soloists will be Mrs. Joseph Drake Pot 
ter, soprano; Owen Conrade Jone m | \ 
Callip, pianist, and Ferdinand Gard: t 
rere 
Women M { A 
tor 1908 yoo i 
program will be in « rge of M \r imbermat 
= eS 
Che artists chosen for t \\ 
of 1909-1910 are Dr, Ludwig W er, Her t Wi 
spoon, Janet Spencer, G : Se 
Flonzaley Quartet and the Pittsburgh Or« 
son just closing has been uncomm 
and financially Phe g work inned 1 xt ye 
de of furnishing tw 
bers only and six evening artist rt 
lic may attend, will be the gift of a sch hip of $1,000 
to a student for a year of study in Europe. Applicants w 
be registered now 
Chere is to be no “pu I ‘ted with 


every student being on equal footing. Only girls may apply 


rt 
but there is no restriction cor rning whuicl 
plays, whether it be rgan, piano, 
There is little likelihood of any ot! 
being represented. If this | rship pr t i 
it may be kept up indefinitely 
znFe 
Hedwig Theobald, sopr 
Ohio University, is home for ; 
re Fr 
Millicent Brennan prat vave reci lu 
ng, March 30, in Virgir 
r PF 
[he Music ¢ b Al Q 
It waxeth strong and runnet moothty if we 
not an infant of two short 1 t t ag ly] ry f 
sheet music, Operas, cantata ¢ 
prisingly frequent, and ¢t ng 
overjoyed to nd they may | y t] veted I 
isic issued on their regular library card lepart 
ment Is great boor t 
means to own 1 ] ’ \ 
lents iy ikin It 1 , j 
everal 
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Mair One i Ml ‘ 
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4 Jone i mR j 
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4 « 4 Mer + 
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arbutus memory and statistics are too formidable to form- 
ulate 3ut, recent phenomena in the Milky Way, espe- 
cially occurring within the last week, have come under the 
careful observations of some of the official star gazers, and 
the result of this eye and ear meditation is that these 
strange disturbances need comment. Through the stetho- 
scope of Music Hall we have listened to a lady star mu- 
sical lecturer who stuttered on all her prepositions, whether 
through a constitutional impediment of speech or an af- 
mannerism, it was difficult to and who 
also mouthed all her words and who worked her lips and 
lower jaw in a manner quite analogous to the manner 
of the members of the bovine sisterhood grazing in the 
fields a pleasant day. We have heard a lady star 
pianist whose meter is multitudes of wrong 
tributed without fear or favor; whose tempos are ultra- 
modern in their similitude to a balky motor car, honk 
honk; whose Beethoven is pathetic and whose Chopin was 
And we have heard and seen the 


fected decide; 


on 


notes dis 


© coy and kittenish. 


new star variety in a young singer, observed through the 
spectrum of Cable Hall, young and youthful, but pos 
the exact of her teacher's, 
who belongs to the sere and yellow genre; so what should 
be the beauty of May in tone production, become 


a cold, hard, dull December timbre, and youth was no 


sessing a voice, counterpart 


fas 


more, at least in the quality of the new star’s voice, from 
it being the exact imitation of the preceptor’s. Situated 
as we are, within the Milky Way, we cannot hope even 
more than a rude notion regarding it; 
But some 


istonishing they must 


to attain to get 


finite outline we must be placed within it. 


these strange gyrations are so 


} for reference. “Two things there are which, 
consider them, fill 


and ever rising admiration 


e recorded 
the 


the 


oftener and more steadfastly we 


mind with an ever new 
heaven above, the moral law 
says the philosophy of Kant. As 
the stars, astral and terrestrial, 
it may be in keeping to mention now the moral law also 
Mr. Kant, who has said: “Do this, though 
heavens should fall 
e everything in this world and should even forfeit all 
Do it, and think not 
Now 


done all this and thereby as a consequence 


and reverence—the starry 


within,” comment has 
just been made above on 
uccording to 
the Do it, though thereby you should, 
hope in the world which is to come. 


at all of the consequences. Be just, and fear not.” 
when one has 

is been ignominiously discharged, has lost one’s job, what 
then Suppose he should become, like John Galsworthy, 
the hero in the new novel “Fraternity”: “The critic who 
has like all a subject for pity rather 


than for An Irishman of real ability, he had start- 


smiled was men 
blame 
| life with high ideals, and a hope that he could live with 
them. He had hoped to serve Art, to keep his services 
pure; but * * * his ideals had left him, one by one; he 
now lived alone, immune from dignity and shame, soothing 
himself with whiskey. A man of rancor, meet for pity, 


What then? 


expediency, and vested 


and, in his cups, contented.” It would seem 


that utilitarianism, interests are 
ood philosophical words to learn and digest along with 


Mr. Kant’ 


s philosophical oligarchy. 
RR eR 
Mrs. Frederik 


Peru Symphony Club in 


\ir, and 


before the 


n gave a joint recital 
La Salle, Iil., April 1 
heir program contained the Grieg sonata and the Schutt 


lrederikse 


ite in D major, op. 6, both numbers for violin and piano 


besides solo numbers for the violin and piano. 


en 
Florence Pierron Hartmann, contralto, formerly of Bos 
ton and later of Chicago, and who is now teaching voice 
Music, Jacksonville, Ill, gave a 
before the school March 18, assisted by Mar 
pianist, and Walter Stafford, violinist. 
2eReRe 


the Chicago tenor, has been appointed 


in the Illinois College of 


aa 
recita 


song 


garet Widenham 


Holmes Cowper, 
as dean of the music department of Drake University, to 
Frederick No 
made, as Mr. Cowper is a musician of excellent 


succeed the late Howard better selection 
could be 
training and high ideals. 


a 


Glenn Hall, 


home 


American tenor, whose entrée to his old 
March 21, 


old and 


the 


environment was made and whose art 


was so much enjoyed by his many new friends, 


will be heard again April 11 at Music Hall, in recital, as- 
sisted by Ethel Altemus, the American pianist. 
nRre 
But three more concerts are on the schedule of the Thee- 
dore Thomas Orchestra’s regular season of twenty-eight 
April 23 and 24 will bring toa close the eighteenth 
season of this organization. 
nepre 
Among the prominent people who have taken season 
tickets for the fortnight of opera are: 
Mrs. Marshall Field, Mrs. Barker, of Michigan City, 
Cyrus McCormick, Mrs. Wheaton Augur, 
Harold McCormick, J. B. Kirk, 
Clyde M. Carr, Di. George 
I. R Dr 
Edward Louis Burr, 
J. A Dr. E. J. 


Clarence 


weeks. 


S. Isham, 
Custer, Frank Billings, 
Blair, 
Farwell, Senn, 

Dickinson 


turton, Jr., 


Mrs. W. W. Kimball, 
Mrs. Hugh T. Birch, 
Dr. and Mrs. O. L. 
Judge and Mrs, 
Mrs. Thorne, 
Mrs. William Seipp, Mr. Mrs. Albert Keep, 
Mrs. J. J Mr. Mrs. W. M 
Mrs. Cobb Coleman, J. L. Houghteling, 
Mrs. Heaton Owsley, E. B. Butler, 

Mrs. Graeme Stewart, Mrs. Cyrus Bentley, 
R. W. Hamill, Mrs. E. A. Furst, 
lrederick Root, Mrs. George E. Adams, 
Mrs. DeKoven, Mrs. C. W. Hubbard, 
Mrs. I. M. Schwabacker, Mr. and Mrs. Bruce D 
Mrs Foreman, Mr. and Mrs. J. C, 
Mrs. Robert Mandel, Julie Manierre, 
Franklin Ames, Granville W. Browning, 
Mrs. H. L. Williams, M. Reynolds, 
Mrs. T. B. Blackstone, B. McMullen, of 
Mrs. Potter Palmer, Jr., Mrs. George Schmidt, 
Mrs. G. F. Swift, Sr. Dr. J. B. Murpliy, 
Mrs. Herbert Swift, Mrs. J. R. Walsh, 

Mrs. G. F. Swift, Jr., George Clavssenius, 

Mr. and Mrs. Edward F. Swift, W. R 
Mrs 


Legrand 5S. 
Schmidt, 


Beitler, 


Charles G. Dawes, 

Mrs. Julius Rosenwald, 
George Charles Hamill, 
and 
and 


Glessner, Salisbury, 


Smith, 


Oscar Shafter, 


(corge 


Roger Evanston 


Linn, 
A. C. Bartlett, 
Francis J. Dewes, M. S. Willin 
Mrs. John Crerar, Mrs. Honore 
Walter Philo Otis, 
Mrs. Edson Keith, J: 

eRe 

The coming two weeks’ season of grand opera by the 
Metropolitan Opera Company of New York at the Audi 
torium, beginning Monday evening, April 12, promises to 


Mrs. David Forgan, 


Palmer, 
Larned, 


Leo Ernst, 


be one of the most successful seasons of grand opera ever 
given in Chicago. The money received from mail orders 
up to date amounts to over $100,000, which assures the 
financial as well as the artistic and social success of the 
season. F, Wight Neumann is in receipt of letters and 
telegrams from Otto H. Kahn, chairman of the board of 
directors of the Metropolitan Opera Company, and Gatti 
Casazza, general manager, to the effect 
be in Chicago without any doubt, as he wiil sing in New 
York next week. 
men that there is nothing whatever the matter with Signor 


that Caruso will 


Caruso’s physician assured these gentle 
Caruso’s health or voice; that he needed a rest, which he 
enjoyed the last three weeks, and that he is now in excel 
lent health. Mr. Gatti-Casazza, 
“Aida” in New York, assures the local management that 


voice and who staged 
the company will bring the entire scenery of that produc 
tion for the opening night, Monday evening, April 12, and 
for the repetition on April 23. Judging from the mail 
orders, the musical as well as the society people are tak 
ing special interest in the double bill Wednesday matinee, 
April 14, when “Lucia di Lammermoor,” when the great 
tenor will appear Edgardo, and when 


Madame Morena, the Munich dramatic 


Italian Sonci, as 


soprano, W ill ap 


pear for the first time in Chicago in Mascagni’s “Caval 
leria Rusticana.” Lovers of German opera will, no doubt, 
enjoy “Die Meistersinger,” “Walkiire,” “Parsifal,” 
hauser,” “Tristan und Isolde” 
The first appearance in Chicago of the great Bohemian 


“Tann 
and “Gétterdammerung.” 
soprano, Madame Destinn, who will sing in “Aida,” “Fal 
staff” and “The Bartered Bride,” is being looked forward 
to with a great deal of interest. Madame Gadski, the pop 
ular dramatic soprano, will appear in “Die Meistersinger,” 
“Walkiire,” 
“Gétterdimmerung.” 
Madame Fremstad in “Tannhiuser.” 
are Jérn, the leading tenor of the Royal Opera House in 


“Nozze di Figaro,” “Tristan und Isolde” and 
Madame Morera will be heard with 
The German tenors 


Berlin, who has been loaned for two months by the Ger 





EL 


man Emperor; Mr. Burrian and Mr. Anthes, the latter for- 


Second American Tour 
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merly tenor at the Royal Opera House in Dresden, will Blye played the “Arion,” by 





be heard in the different operas 


appear in “Madama Butterfly,” “La Boheme,” “Pagliacci” 
and “Manon,” and in the al! star performance, “Marriage 











Farrar and Scotti will 


Blye insisted on Mr 


Ernest 
composer, and the applause was so per 
Kroeger, who was pr 
knowledging the compliments. 
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roege he S oO 
Kroeger, the St. Louis Augusta Cottlow’s Successes in the South. 
persistent that Madame . ’ 
Augusta Cottlow’s sensational successes in the South 
sent, aiso ac ‘ . 
the friends of the talented pianist: in 


have greatly pleased 





atin ~ . ke . = of 
i - , \. : her sections of the country he following extract from 
of Figaro,” on Monday evening, April 19. Gadski, de Pas nne : x . RS - 
. ’ ‘ lacksonville, Fla. is but one of many 1 tten and dis 
3 1 «} . Lin 7) , : im W Ww nh and ai 
quali, Farrar, Scotti, and all the prominent male singers Hans von Schiller will giv p tal May 2 at . é 
r ss * - . criminating criticisms from “Dix land 
of the company will appear in the Mozart “Marriage of Music Hall. Mr. Von Schiller is recog las one of the . 
Figaro.” “Hansel and Gretel Humperdinck’s popular leading pianists of America, and the list of his successful I gram giver R aried “ the 
_ . . 3 : " . r til . , a - 
opera, with Madame Homer as the Witch, will be given pupils, taught since his connection with the Chicago Mu atility of the . ) n the great 
as . * 99 89 . . a amet . elar f master R ! s < in. MacDowell 
with “Pagliacci,” as a double bill Thursday evening, April sical College, is one to be proud of > lees et : . 
- : i : Iss and w ’ y ‘ att f th 
22. For this performance a great many children’s parties RRR env. and seme of : canal ‘ 
have been formed, as Humperdinck’s beautiful opera is a The American Conservatory has i da lsome O g with the mag . D 
delight to children, booklet announcing the summer norma goo, »>y Bach, arranged f by 
, , de ' 
nee which will be held at Kimball Hall from June 28 to July , 
; ’ that w 1 x ‘ ‘ - way ¢ 
The twenty-fifth program of the Theodore Thomas Or- 3! "he course has been arranged with special reference ne would | he t , 
ij = ‘ » sds of teachers il include ik T } prom , , ; 
chestra was constructed as follow to the needs of teachers It will incluc cture y prom g out t t t t 1 pict ft 
; nent members of the faculty various topics and a & It t i 
Overture, Fingal’s ( Mend . ae fe o il é 
“el . ‘ d recitals by members of the faculty » 
Three pieces for sma tra Ka P A we 
Concerto fi vicl D Ww ewes zee, ; 
Hungarian Dances Brahms The following members of the American Conservatory e WN i : “oF 
s } , ‘ . ‘ 
Y : : k faculty will be heard in concert at Kimball! Hall Saturday tly yed. Follow : t well k 
Tra € Wag ’ ’ . , 
; ifternoon, April 10: Ella Mills, pianist; Luci Fitzg ; 
oO at t I | | . " . { , t 
aes ey ee ee ee Cesee.Wolentts ‘ schaikowsky 4!d and Miss Mills, who will be heard on the Saint-Saén . 
; ; " ‘ variations on a theme by Beethoven; Howard Preston, ~ , } 
The soloist was Ludwig Becker, second concertmeistet "eer , 
v hae: ip? baritone, and Mary Cox, violinist The School of Acting arp on r 
of the orchestra As an interpreter of the broad, virile, 4 “ . 
of the American Conservatory will give a public perform ; 7s 
confident type, Mr. Recker stands pre-eminent His read "1 sai : ‘ ' ww 
7 a Wi : ; : ince at the Illinois Theater uesday afternoon, April 13 
ing of the leniawski concerto was along those very cNar _ ss . 
’ Che Playboy of the Western World” will receive its first , Mice ( : 
acteristic lines, and based on good tech: il command, the . 
mig ra : performance in America Macl 
artists playing was one of much artistic worth, and was 
2%. en ne 
enjoyable throughout , : I 
oe : Ree Among the younger members in Chicago’s musi cu ’ & 
re P 1 t, and 
Wal ; : b the W , Rr es is Paul W. McKay, who has just been engaged as , , , “ 
alter Spry, director of the t Sy; P » Sch ‘ : : . » be R l 
I A “ ld 1} | \ ww , , baritone soloist at St. Luke's |] piscopal ( irch in! in te lee 9 — 
‘ine rts Building, assisted Db ess g ne o! 1 ’ : 
bos ; 2 é mn Mr. McKay has been frequently heard in private to ar t M ( 1 ‘ 
YT tes this ve r Qo > ‘ 1 he « ist . . . . " P . . 
oa z oF | ce adh pier musicales this last season and has filled several chur en W I : ' 
: : P P , , a 
church in Elgin, March 2 ‘ cital was ¥ t , 
led ' S msicalbiss gagements. In March Mr. McKay sang Stainer’s “Cruci “e ; 
tended and proved a great $j wa ot only , rink? , , . 
or Mr. S I , aa . xten” in Trinity Church, Highland Park; he a ng , 
for Mr. Spry but for Mr ‘ing as well, wl ym s in ' . 
EI ms * sali ; for a service in the Union Park Congregational Church Na The Liszt ! ‘ 
igin, ‘ 7 
Good Friday night, Mr. McKay will again sing the “C1 . 
nnre ’ ‘ , , , t! 1, t 
3 ; L fixion” at St. Luke’s Church in Evanstor ; 
he recital given by Mr Theodore Worcester, the ac nme a eae ry ty i 1 
imshner icat larust at the \ ll Seminary . : , 
comp ist . - American pia att I ' ‘ seminary, Louise Sybronte Munro, the young coloratura ra I \ 
near St ous, March 26, w 1 of much , : . 
' : _ who recently returned from study in Pari A rd < 
thusiasm on the part both pup ;f Ity Mrs ; 
n ‘ I fr March 23 at St. Paul’s Episcopal ¢ rch, when Y 
Wores ter ha had unprecedented " er ol ted at the organ recital given by Francis Het vn Hartmann and Calzin in Birmingham. 
and ope ege engagement $s season, and has receive dai yy Munro, whose voic« ne of great flexi! and t1RM sm, A Marct 
number f written testimonials from tl heads of thes : he A be — | t " 
. . _— attractive timbre, sang two numbers which we great I ! t 
various institutions he following as received Marcl , 1 ' ‘ +} 
i 1 i } The \ Ww ed {arch euinued Mi Munro received the eart t of tr tT 
30 from the music fac of t Mor ello Seminar " e ¢} t | ‘ 
J , . . nary ations after the concert et t 
ce 1 . +] 1 } } . 
Manticdiie Geainary als Iw t t tud ‘ nme t t ‘ He w 
tainments of a high grad f N f I i The choir f St. Jan a copal Cl h w I . : 
more genuine picasure than t ; M W ‘ Mercandant: etting of “1 Si 1 Last Word vd 1 that t M I 
Frid In a , f< t and, , : 
t f i the direction of Claret I ' (,00d | lay giit f ‘ 
thes : Mus - , ' ‘ f Clot 
bers from t K rei . Bra . Apr 9 The ists w ( ret Mersbacl A t 
7 ‘ Q ' 
t ther with h - re t ( t Elegiaqu y rebi ck, George M t nery White t wii t f 
I'sch aikow sk " I R St iav f the I<) f ] 4 t yw Y Orel | 
satility whi« aces € ' q pianists , ‘ 3 Rid k rt af ' 
In addition to her gifts as a ; ' ons The Walter Spry t mee 1 Chor , 
. c ‘ ’ rr ’ 
nd a charming personality ital for the afternoon of Agr 1 be given i ~ ~ 
pe ‘ | | 1 | fi 
nnre 18 of the Fine Arts Building \ terest prog a 
. A . _ { , 4 " 
Birdice Blve is having ar } y busy eason this has been arranged ifs recit wi be the ist t : wa : 
° en . - . ¢ € \ 
year, one of the most suc ful 1 é eT After her series of five and will close tl work, « t : a 
. , : . . . | iy t ( 
recitals in St. Paul, Minneap« an ther citre in Min- graduation exerciss which wi 1K ace June 8 \ ' ' 1! | Vl 
- ‘ . I wow lart N 
nesota, Kansas and Wi nsin e made a tour in lead mbly H Fine Arts Building ; : ; 
: . , ' f+ aad C 
ing Missouri cities. After two recit n St. Louis, March YN KAESM ‘ ' : 
‘ t p 
23 and 24, the papers were enthusia n their praise. : y . 
The St. Louis Times of March 24 said ‘This was one Prevosti, the Amer 1 ) wl I 
of the most delightful piano recitals of the season, and it been singing at German opera | < r most nN ] 
is to be hoped that Madame Blye will favor St. Louis with cades, recently drew six wid é K r 5 lag t I 
another in the near-future.” At the first recital, Madame Her roles wére Rosina, Carmen’ and Violetta performas is pias rt 
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THE MUSICAL COURIER 


Saint-Saens, Haydn and Mendelssohn numbers will quaint and humorous illustrations were given, which added 
formed. A Havdn concerto in D major will be played much to the pleasure of the evening. 
Rosenthal, the cellist. This rarely heard work ts nee 
with special interest Leroy Lindsay, an advanced pupil of the Columbia 
an nd College of Music, gave a recital Thursday evening. As 
resting musicale was given by the Pennsylvania sisting were Julia T. Crane, contralto, and Helen W. Kane, 
f Music at Church Hall. Monday evening, March pianist. Among the numbers played by Mr. Lindsay wer« 
al numbers by Verdi, Pinsuti, Sargeant, and Stan Bach's Prelude and Fugue in C minor; Prelude, Chopin; 
re sung by “Misses Keene, Boothroyd, Taylor, and a group of MacDowell compositions. 
Keene and Ehmann. Piano numbers, in ae 
everal duets, were played by the Misses Ritter, Helen Pulaski Innes announces a joint recital at Wither 
Fgan, Richards, Boothroyd, Copeland and spoon Hall by Ethel Altemus, pianist; and Glen Hall 
-ssrs, Smythe and Edwin Smythe. tenor, to take place April 14. Miss Altemus will be re 
w ” oa membered as soloist with the Philadelphia Orchestra her: 
Rather out of the ordinary was the lecture and recital last season, when she had just returned from her studies 


given at Witherspoon Hall, Friday evening. Julius with Barth of Berlin, Breitner and Moszkowski of Paris, 


Howath, the lecturer, claims to have discovered the secret and Leschetzky. Mr. Hall has also made numerous ap 
of the tone of the old Italian violins, and to have the pearances in all the larger cities and a warm welcome 
ecret of the much talked of Italian varnish. He calls awaits his appearance at this concert. 
violins the “Philamona” from the words Phila-delphia eRe 
ind Cre-mona. After his lecture Frederick Hahn, violin Nicola A. Montani, organist and director of the choir 
ist, and Agnes Clune Quinlan, pianist, played Handel’s of the Church of St. John the Evangelist, carried out an 
FE maior sonata and Saint-Saéns’ “Le Deluge,” with a claborate program of Palm Sunday music yesterday. Be 
number of shorter numbers. Mr. Hahn played with his sides the usual Gregorian Chants and responses, the cele 
vell known skill. using one of these “Philamona” violins, brated Ravanello Palm Sunday Music was given. This 
one of which seemed to bear out all its inventor’s ‘8 only the second time this work has been attempted by 
under his skillful fingers. a Philadelphia choir. 
nere ure 
vitation recital given Thursday evening by Beta Katherine Goodson, the English pianist, was heard in 
of the Sinfonia Fraternity of America the pro recital at Bryn Mawr College, Saturday afternoon Phe 
rar V devoted to the works of Gilbert Reynolds P!amist played with all her usual grace and charm the fol 
Combs, a Philadelphia composer whose works are attract lowing program: 


ing attention just now Among other numbers, his “Le Pastorale, E minor renee seer scariatt 
“Rey Minuet, E flat d es Beethov. 
. - o_o or aller”? : Song Without Words wire ; . Mendelssohr 
rie for violin, and “Valse Ballet for piano were per Minuet, B muinor.... saves +s . .. Schubert 
Earle F. Beatty also read a paper on the life and Sonata, Moonlight ...............e0e- IEE: .... Beethove 
Gilbert Combs Three preludes ; Smears hanes Cho 


eee Two waltzes .......- eeeees ‘ vwees Chopi 
, se M , Romance . ae . oa Sibelino 

. . e ras 1e arc > “ft . 
cert and reception wa given arcn 29 at the Humoresque . ee, : Tschaikowsky 


Walnut Street Theatre in honor of the Yiddish poet, Mor Acolus eres : ios ...Gernshe 
ris Rosenfeld Mr. Rosenfeld read selections from his  Rigaudon er ee depen plalareie ees cuca yan ae eee 


gend” for piano and strings, “Lullaby,” tenor solo, 


Capricieuse ieediews vas ‘ Hint 
Polonaise eekes MacDowel 
Witson H. Pitt 


works and some of his lyrics that had been set to music 

were sung by Mrs. Stanley Addicks. Violin and piano 

olors were played by Isador Kahan and George Kanner- 
Mrs. Black's Reception ‘for Flora Wilson. 

Mrs. Elmer Ellsworth Black, of 48 East Seventy-eighth 

street, gave a reception Sunday afternoon from 4 to 7 o'clock 

in honor of Flora Wilson, daughter of James Wilson, Secre 


nee 

Matinee Musical Cluh Choral gave its second con- 
the season Tuesday, March 30, at the Orpheus 
oms. Lucius Cole, violinist of the Philadelphia 
is the soloist. The program was devoted ito 

of the springtime, Denza’s “Garden of Flowers,” 
Springtime,” Gow: “Up, Sailor Boy, "Tis Day, ciety people in the recital Miss Wilson will give at th 
Spring Song,” Hawley. These were some of the Hotel Plaza, Wednesday evening, April 14 Many of 


tary of Agriculture Miss Wilson, as is well known by 
this time, has entered the ranks of professional singers 
and there is a widespread interest among artists and so 


ind choruses sung. Interest centered on a choral ial | Ret OR : . ' 
- Would We All Re” = f 1 dedi the social leaders and prominent musicians now in_ the 
pV Vould . 1! Re vritter or and ded , : 
, ' = — me ~ si city accepted Mrs. Black's invitation to meet Miss Wil 

» the club by the director, Agnes Clune Quinlan > 
" Mrs. Black 


son was a charming and gracious hostess 
eee and Miss Wilson delighted all by her winsome person 

ey, soprano; Katherine McGuckin Leigo, con- ality The guest of honor did not sing, but she ap 

’ Frederic C. Freemantel, tenor; FE. P. Monck, bass;  plauded very heartily when Giulia Allen, sang an aria 
Frank Hainhach, violinist; Carrie Cauffman, organist, and from “The Barber of Seville,” Gounod’s “Ave Maria” and 
Nellie M. Linhard, accompanist, gave a sacred concert at several encores. Miss Allen had the rare privilege of be 
the Church of the Holy Family, Manayunk, Thursday ing accompanied at the piano by another celebrated singer 
ning last Jeanne Jomelli. Madame Jomelli proved herself almost 
eRe 


ond of his lecture recitals on Folk Song and uore of listening to her beautiful voice. Miss Allen sang 


as gifted at the piano as when audiences have the pleas 


Loré was given by A. Foxton Ferguson at Wither- beautifully, revealing warmth and spontaneity of style as 


m Hall, Thursday evening. Mr. Ferguson confined well as vocal finish The rooms of the handsome Black 


to folk songs and folk lore of the seas Many residence were exquisitely _adorned with flowers 
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Mrs. A Southern to 

Ry yo Phy ns and examinations tt 
after Monday, April st? Address ali mmunications 
on Building 


fir. and Virgil will complete their 
Ar “ st 

New York 
1oo2 Fladtir 
held in Chicago ir 
beginning Monday 
and further 


The VIRGIL SUMMER SCHOOL will be 

ennection with the Columbia School of Music, 

lune aust, ending Saturday, July 24th For circulars 
rticulars address 


COLUMBIA SCHOOL OF MUSIC, 712 Fine Arts Building, Chicago, IN. 


or A. K. VIRGIL, 1062 Fiat Iron Building, New York 


Cranberry Piano School 


George Ms Granberry. SUMME Session for teachers 
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interpretation Pheaomenally successtul systematical 
techoaical training Pull Repertoire Preparation ia 
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DATES NOW BOOKING ____Address HENRY WOLFSOHN, 131 East 17th Street, New York 
MME, VOCAL INSTRUCTION 
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Pormerty with Conried Metro- 
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Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 
Courier. 


Mar 


eing special 
For week 
on the open 


or standing 


“Benvenuto 
* first tim 


ist being Mes 


SHEET MUSIC IN PARIS 


Americans and others residing inor visiting Paris will 
find a large assortment of choice Sheet Music of all 
kinds—vocal and instrumental—at MAX ESCHIQG’S 
Sheet Music House, 13 Rue Lafitte, near the 
Boulevard. Representative of Schott, Simrock and 
others. Telephone, 108-14 
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Di Marco and Marty, MM. Féodoroff and Carbelly. 
numbers were Handel's tenth concerto for organ 
rchestra. The Mozart soloists were also the singers 
} 1 


en noral 


symphony 
ee 
Marigny 


joist at the orchestral concert was 


hardson, one of Wager Swayne’s most gifted 


ay? 
who performed the Liszt E flat concerto for piano 
idedly brilliant and successful manner. Miss Rich 
enjoyed a splendid reception 
| a nd 
nong the visiting artists concertizing in Paris recently 
have been Bronislaw Hubermann, the excellent violinist, 
who gave two concerts with orchestra; Selma Kurz, as 
ed by the Countess Morstyn, pianist; Gottfried Galston, 
with the Conservatoire orchestra and in recitals; Joseph 
Slivinsky, with the Lamoureux Orchestra and one recital; 
Sauer and Busoni, in recitals; Felix Mott] as conductor 
in two Wagnerian orchestral concerts. 
| a 
Two \ successtul concerts were given here at the 
Salle des Agt 


by Christine Brooks. Mr 


iculteurs by Alexandre Barjansky, assisted 
Barjansky plays the cello with 
a big tone, 


excellent effect. He draws has good technic 


ind much temperament. His opening number was the A 
rto of Saint-Saéns, followed by an unaccom- 


\ for his instrument by Bach, and a group 


MARIE DELNA IN “FALSTAFF.” 

by Svendsen, Sgambati, Schumann and Popper. 
cond concert opened with the Lalo concerto in D 
“Sarabande,” “Courante,” 
Tschaikowsky’s 


or cello, a Bach group of 
and “Gavotte”; and closing with 
tions for cello on a theme of Rococo origin. Christine 


who, like Mr 


» first (ime, made a most 


Barjansky, appeared here in concert 
favorable impression. She 

a very agreeable voice, rich and sympathetic in 
quality, which she used to excellent advantage in her vari 
ous songs. Her musical training and interpretation are 
her manner pleasant, and her 


American, but sings well 


Xp! sions of a good school > 
delivery easy. Mrs. Brooks is an 
in German—indeed, better in that tongue than many natives 
are capable of doing. If I am not in error, Mrs. Brooks 

from Chicago, and has been studying with Mrs 
Hier Paris songs were: “Come 
“Arietta,” by Paradies; all 
“Ich liebe dich” 
feethoven; “Blatterfall” 
both by R. Ganz; “Ver- 


” 


Rudolph Ganz in Berlin 
raggio di sol,” Caldara, and an 


the others being sung in German, including 
and “Wonne der Wehmuth,” by 
ind “Ich soll dir Lieder singer,” 
Jescheidene Liebe,” “Uber Nacht,” “Er ist’s, 
by Hugo Wolf. At the second concert, Schubert's “Der 


borgenheit,’ 
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30 Rue Marbeuf (Champs-Elysées), 
Cables et Télégrammes: 
Delmaheide, Paris. 
Communication avec les Principales Directions 
d’Opéras du Monde 








Lindenbaum,” “Ungeduld” and “Romanze,” with “Lieber 
Schatz sei wieder gut mir,” and “Auf dem Meer,” by 
Franz; ending with five lieder by Brahms, which were 
“Wir wandelten,” 


and “Der 


“Immer leiser wird mein Schlummer,” 
“Schwalbe sag mir an,” “Auf dem Kirchhof,” 
Schmied.” 
a nd 
Fay Cord, of Boston, who has been studying in Berlin, 
has recently joined the musical colony in Paris, to pursue 
her vocal studies here. Miss Cord has an excellent voice 
and sings German lieder in fine style, to which she will 
now add more of an operatic repertory. 
nnre 
This week's program at the Opéra is: 
Valkyrie”; Wednesday, 
Friday, “Rigoletto” and 
kyrie.” For the 


Monday, “La 
“Samson et Dalila” and “Javotte”; 
Saturday, “La Val 
Monday, “Mireille”; 
I‘riday, Wednesday, “Sapho” ; 
“Werther” and “La Légende du Point 


“Coppélia” ; 
Opéra Comique: 
Tuesday and “Solange” ; 
Chursday (matinee), 
d’Argentan”; (soirée), “Iphigénie en Tauride”; Saturday, 
“Madame Butterfly.” At the Gaité: Monday and Satur 
day, “Claironnette” and “La blanche” 
“Mignon” 


Dame Tuesday, 


; Wednesday and Friday, “La Favorite”; Thurs 
Vivandiére” ; 


ene 


The fiftieth anniversary of the production of 


day (matinee), (evening), “Lakmé.” 
“Faust,” 
the first performance of which took place at the Théatre 
Lyrique on March iy, 183), was celebrated three days ago 
at the Paris Opéra, by the 1,326th performance of the work 
| en ee 
Henry Russell, director of the Boston Opera Company, 
left Paris yesterday for America. 
a 
Various lawsuits have been filed against the management 
of the Paris Opéra. Here is one of M. Schwartz, a dancer, 
who was summarily dismissed at the beginning of the year. 
He claims a year’s salary and the payment of certain ar 
rears. Emma Sandrini claims 60,000 francs for breach of 
contract. After the action brought by Mlle 
payment of her monthly salary, Mlle 


Vinci for 
Sandrini, the well 
known has brought a suit against 


MM. Messager and Broussan for the above 


“premiére danseuse,” 
amount, for 
the non-execution of their ergagements 

DetmMa-Hetpe 


KATHARINE FISK 
VOICE 


Associate Professors for French 
Diction and Mise-en-Scene 


Studie-Theatre, 7 Rue Chaptal, Paris 
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BARITONE PRINCIPAL CONCERTS IN GREAT BRITAIN 
VOCAL STUDIO: 15 Rue Bolssonade, Paris 


German Lieder, Oratorio, Prench Diction 
Qualified pupils introduced te English Managers 


GAIL GARDNER 


MEZZO SOPRANO 
European Tour, 1908-9, with the TRIO-CHAIGNEAU 


| 162 Avenue Victor Hugo PARIS 


ENRY EAMES 


PIANIST and TEACHER 


12, Rue Leonard de Vinci PARIS 





DOSSERT VOCAL STUDIOS 


PARIS: S7bis, RUE SPONTINI 
Cable Address: “Fradosser." 


NEW YORK REPRESENTATIVE 
1208 Carnegie Hall 





FRIDA EISSLER LESCHETIZKY TEACHER 


PIANIST and TBACHER Possessing exceptional autograph certificate 
oA . from the great master, prepares etadents from 

68 Avenue d’Antin the beginning up to concert-playing and teach- 

Rete! Powers PARIS ing, or for further study with the master himself 


Wiser SWAYNE 


39 Rue de Prony (Pare Monceau), Paris 





iy RUE MOZART. PARIS 


Mme. Regina de Sales 


SINGER AND TEACHER 


Voice Culture from First Rudiments to Highs Finish. Pupils 
trained for Opera, Oratorio and Concert. Experts for Diction, Lan- 
guages and Acting. 


Villa Stella, 39 Rue Guersant, Paris 








King Clark Studios 


8 RUE BUGEAUD, PARIS 


Cable Address: ““PRANARK, PARIS’’ 
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i his enthusiasm increased by leaps and bounds. When he 
' actually sang the entire role of Lohengrin, he was happy 
, ’ + heyond words. About this time his original three months’ 

oe Oscar Saenger S New Tenor, Rudolf Berger. ad leavi of absence was extended for a similar period, and it 
W about this time that the writer succeeded in obtaining 








permission to hear him at one of his lessons That day, 
besides singing much of the Lohengrin music, he sang the 


Celeste Aida” aria, with fine, free, ringing high tones, and 


li ; aca! nted | } , the who had never heard him before, it seemed difficult 
iuctan grantes \ n rector 


in Opera . iain et daniels © stipulated in to realize that he had ever for one moment been considered 
rd nll fast contract which Hert rger was obliged a baritone. The high tones were produced withovt th 
ign before obtaining this leave, for the director had slightest elfort, the whole voice seemed very even, and of a 
faith in what his b baritone was attempting, but big, resonant quality eminently suited to a large opera house 
Herr Berger is a big, broad-shouldered, healthy looking 
young man, and his voice is 
like himself. At the close of 
the lesson, he talked frankly 

hout himself and his work 
As I told Mr. Saenger, 
| had always wanted to be a 
tenor,” said he, “but no Ger 





man singing teacher had the 
courage to train me as such, if 
indeed they really believed that 
my voice was of a tenor qual 
ity. So I sang Telramund— 
in which role I made my debut 
in 1897—Amfortas, Gunther, 
and all the important baritone 
roles. Since I came to Amer 
ica to work with Mr. Saenger, 
however, I have received a let 
ter from an eminent throat 
specialist of Berlin, congratu- 
lating me on the step I had 





taken, and declaring that when 
he examined my larynx for the 
first time, he was convinced 
irom its formation that my 
voice should be a tenor. He 
not dare mention this to 
ine, he continued, for fear that 
{ might get the idea into my 
head of trying to sing tenor, 
with only the result of ruining 
my voice I knew of Mr 
Saenger before 1 met him, for 
| had known many pupils of 
his, who were singing in vari 
ous opera houses in Germany, 
especially my colleague, Allen 
rlinckley, with whom I had 
sung for several seasons at 
Bayreuth 1 admired Mr 
Saenger’s work as shown in 
their singing Consequently 
when | met him I was already 
predisposed in his favor. After 
talking with him I became still 
uiore so, and hence my deter 
mination to come to America, 
and study with him if he would 
idertake the task. My work 
with him this season has been a 
great joy, and I cannot say too 

much in praise of him as 
teacher, I only wish that I had 
mct him ten years ago, when 
the work would have been so 
OSCAR SAENGER AND RUDOLF BERGER much easier than after singing 

promises of much _ baritor ol ) | those years.” 

any difficulty in presenting yourself to 
nn nd } ew p public as a tenor now, after all these years of singing 
iy Herr Bers D ited " li ral on, at is a baritone?” I asked. 





LESLEY MARTIN, Be! canto 

0: 1425 BROADWAY, KEW 
“ | SINGERS a be Baker, Cora Gen, Pauline 
Fredericks, Julia Galvin, Nellie Hart, Marion Stan- 


ley, Estelle Ward, Ruth White Goaree Bemus, 
(Late General Manager of the Conried Metropolitan Opera Co, : ty ec an John Hendricks, Eugene Wal- 


MUSICAL BUREAU Benet Wilhar, Wintred. Hara Horace Wright 


Albert Wallerstedt and many other singers now 
437 Fifth Avenue, Corner 39th Street, New York before the public in opera and church work. 


SOLE AGENT FOR CONCERT ENGAGEMENTS OF ALL THE ARTISTS OF THE 
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SOLE REPRESENTATIVE for all engagements of VIOLINISTE 
MADAME OLIVE FREMSTAD ye JOSEPHINE JACOBY | seis manssement of GEORGE M. ROBINSON 
MADAME MARIE RAPPOLD . G. CAMPANARI Ne. 1 Madison Avenue, New York 
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“* TOUCH AND TECHNIC,” the remarkable System of Piano 


GARCIA VOCAL METHOD 
Announces a Summer School for Vocalists 


Teaching, 


Study developed by the late 


continue to be taught by his erstwhile pupil, 

EDWARD MORRIS BOWMAN, 
for many years Dr. Mason's disciple and co-worker Teachers and 
talented students prepared for professional career Harmony and 
Counterpoint (class and private) by Bowman-Weitzman System 


STUDIO: STEINWAY HALL Tel. 3:40 Stuyv 


COACHING 


Studio: 203 W. 108th Street 


1 


will 


Special Courses in Methods of Lectures and Recitals 


POINT CHAUTAUQUA, CHAUTAUQUA LAKE, N. Y. 
BEGINNING JULY ist 
For Terms, Etc., Address 301 West 


rom THAINES-KUESTER 


CONCERT ACCOMPANIST 


NATHAN FRYER © \-=:"" 


Carnegie Hall, New York | Telephone ; 6978 Columbus 


ALICE MERRITT-COCHRAN, sori 





S7th Sst. 











Phone: 10127 Riverside 


PIANIST 


Management : 














Telephone: 2306 J Bedford. 118 Macon S&St., Brooklyn, N. Y. 
TENOR—@R. and MAS.—SOPRANO 
Vader Mesegement of 


ARTHUR F. GOODRICH 
2 West 39th Street 





pelephese : 3701-3818 Street STUDIO: 434 Fifth Avenue, Corner 39th Street 


| 
| 


' 
| "Pheee: 6946 Columbus 


George M. Colby. 


Granville Soloist at Creatore Concert. 





THE MEHAN STUDIOS 


Mr. and Mre. JOHN DENNIS MEHAN 
MR. JOHN BARNES WELLS, the Well-teows Tener, Chief Assistant 
VOICE DEVELOPMENT AND ARTISTIC SINGING 
Season of 1908-9 begins 
THURSDAY, OCTOBER 1 
STUDIOS HOW OPER DAILY FOR EGROLLMERT OF FUPLLS Circular epes applicatics 
THE MEHAN STUDIOS 

Carnegie Hall, New York City 


2OZParh 


McLELLAN 


TAACM BWM CO WW Sere cer ce 
Atelier Bullding, 33 West 67th St., New York. ‘Phone, 4225 Colembes 


Moat minent pupils now studying are Daniel Beddoe, tenor 
Tom Danicis, base. Featrice Fine, sopranc; Edward Strong, tenor 
Charlies Kitchell, tenor Antomette Harding yntralto; Grace Mur 
son, contralto; szanne Harvard, soprane; Georgie French, con 


Rew Work College of Music 
128-130 East 58th Street 








ALEX K 
Directors: Carl Hein, August Fraemcke 
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HARTMANN 


THE GREAT VIOLINIST 


ASSISTED BY 


ALFRED CALZIN 


PIANIST 
im Arm-rica, October to May 


Exclusive Management: HAENSEL & JONES 
1 Bast 424 Street, New York 
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Church, on the same night, Stainer’s “Cruci 


OPERA AND CONCERTS IN BALTIMORE. aul’s P. E 
le . fixion” was given, under the direction of Miles Farrow, 
is safe to say, it will be sung a dozen times, be 
ow and Easter, by as many choir 
| an 
rd students’ recital by the pupils of the 
the Blind, 


D ulding, April I 


Mary land 


for was given in the fine hall of the 


Chis department of music has 
n an appealing, and at the same time, an inspiring 
, in this school, and has accomplished wonderful re- 
Dr. John F. 


Charles H. 


music, 


jledsoe is the superintendent of the 
Jochan is the director of the depart 
ners 


cfarlane’s “Message from the Cross” was sung upon 


The solo 


Mrs 


bass 


Church 
Mr 
Grant 


ame evening at Ascension P. § 
were Edith V and 
bart Smock, Ode Il, 


same work will be repeated upon the night of April 


Thompson, soprano; 


tenor and alto, and 


lhe choirmaster of the various synagogues and, be it 


ilso said, the choirs, are working overtime just now, pre- 


paring elaborate services for the feast of the “Passover,” 


upon Tuesday, April 6 M. H. 


which occurs 


Carrie Louise Danning’s Work in Many Cities. 

Carrie Louise Dunning, founder of the Dunning System 
of Improved Music Study for Beginners, is now in Biltmore, 
Mrs. Dunning completed before her departure for the 
York, 


which was attended by teachers from some of the leading 


VNC 


South an interesting Normal training class in New 


musical institutions of the metropolis. It 


1 
Class. 


was a capacity 
and nearly all the members had studied with the 
best European and American masters, many of whom have 
endorsed Mrs, Dunning’s system, This clever and accom 
plished woman will return to New York this week. Next 
Monday (Kaster Monday) she will give a “talk” at Colum- 
bia University. 

Mrs. Dunning announces that her summer class in Buf 
falo will open July 6 and the class at Chautauqua As 
sembly, on Chautauqua Lake, N. Y., on August 12. Teach 
ers are using the Dunning System in many cities and each 
year more are added to the ranks of intelligent music 
instructors. 





Serber were two of the violinists heard re- 
cently in Magdeburg. 


Flesch and 
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ROBES — MANTEAUX — LINGERIE 
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16, rue Halévy (Boulevard Haussmann) 
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NATIONAL FEDERATION OF MUSICAL CLUBS. eing from Mendelssohn, whose one hundredth birthday Noyes play r of Schu K 
1] , Sen ilnntesenes so } fe. Eneene | I wy ne Bae : , 
Orrice or tHe Press Secretary, j was celebrated fast mx . Mrs. Montgome y Vorse 8 Mr rug . panied a f by Al 
Mrs. Joun Ottver, 156 Nort Bellevue B vard > 1 7 } es i Mrs | ‘ S 
Mem 5 Ter ‘ 
~ N ye B ( wna I t 
The Amateur Mus Club g i y Mrs. E. L. H ; nied a yiane 
cot or the Scholarship 1 lar \ tt . ‘ . . 
wert 1 p | N wht vy vre ireder; MM 
was a wonderful success bot rtist d tu . . —— -. 
: ‘ ( \l pl \ I 
Many requests come to this club fron ur : 2 ae : P 
I 7 us n Fax pre | \ . ; 
organizations of the city yr te fit Mia : : 
fe Oo : ws y | ( Ne ibeth Wills, 1 N r Nota Nance OLIvER 
girls seek musical education through f t , . 
. : pres Ani ponding 
and it was for this fund t rt was giver G K - , Se ; 
1 I : : 
The program was in charge of Mrs. ¢ y Camg Clara de Rigaud and Madame Langendorff. 
ry 
Agnes Pillsbury and Howard Kr eee M Langendorff. 1 i t , 
nere Ay ne ty, Grand Rapid p thon wW ( mud sk 
An unusually attractive program w presented by t d va \ | 
Schubert Club, of St. Paul, Mi March 24. Exception early date. t nten f which v ' vo! M 
illy noteworthy was the opening n two movement f 4] ; Mad 
of Beethoven's fifth symp y played by Ina Grange and eee Mad 
Mildred Phillips. Others taking par € program were The throy tebe al : Club ig NN it 
. t tl De ua i ' ‘ ‘ ‘ . ‘ 
Pauline Allen, Eva Wite, Const Muriel Haydn, 4, - \ | \ de R wil 
, viemphis i n., Will give tl x 
rare ‘ whigren and Nelli- eh . : » 7 
Margaret Linder, Ada Dahlgren a N Krebs Mi a aR eney aw at ot rray R. E. J ’ 
cale M 
® ® ft rts giv yt pi charitable . t : 
‘ April & ' 
The newest club in the Federation the Souther stitutions of the vy Ww in | program which . : 
, i 
section is the Music Study Club, of \la Mi will be giver ( ity Poor I Asy 
Clement Ritter is the president and Mrs. G. B. Smith, sec Ea Sunday 
retary. This club federated M 29, 1909 rere Concert by Royal Swedish Band. 
eRe The San | M Club devoted its prog The R Military Band of Sw 
The Ladies’ Friday Musical, of J e, Fla., heard r Marcel { S \r ( Ay 
Arthur Hartman: he noted viol i mecert, April 1 B i ! Ik " 
Ihe club will « t ir May 1 At the } | “ \I ‘ Ww 
May meeting a free <« rt will be gi 1] lectior f M \I W { 
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PARIS 


The Most Celebrated Dry Goods Store 
in the World 


Gloves, Perfumery, Modes, Dresses, Laces, Lingerie, Table Linen, 
Feathers, Artificial Flowers, Silks, Embroideries, Tortoise Shell 


HIGHEST CLASS AND QUALITY OF GOODS 


MARCHE 


PARIS 








INTERPRETERS FOR ALL LANGUAGES 








Paris, Lyon, Mediterranée Railway Co. 
OF FRANCE 


6,000 miles of read through the most attractive sections of Europe. 
The Riviera, Hyeres, Cannes, Nice, Monte-Carlo 


The renowned resorts, Vichy, Aix-les-Bains, Evian, Chamonix 


PARIS 


ONTAINE Bitay 


LES LAVUPES 
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TARASCOM 
CAMNES 


MARSEVILL 








The shortest and most picturesque 
road to 


SWITZERLAND and ITALY 
also to Africa, Algiers, Biskra, 
aa ae 


Excursion Tickets. Itineraries as 
you Will, (Special reductions for famities 





The following is an example of one 


of these excursion tickets: 
PARIS, CLERMONT, NICE, LYONS, PARIS 


ist Class - $31.65 

2d Class - 22.50 
For a family of six people; 

Ist Class - $163.00 

2d Class - 115.50 


wice> oP over privileges validity 45 days 
THESE TICKETS WILL BE HONORED 
IN ANY TRAINS 








PARIS PARIS 


GRANDS MAGASINS DU 


LOUVRE 


THE BEST PARISIAN MODELS 

















QRLEANS AND Mini Ratiways 
OF FRANCE 


Splendid trip through the country between Paris and 
the Pyrenées Mountains 


BLOIS, TOURS AND CHA- 
TEAUX DE LA LOIRE, 
POITIERS, BORDEAUX, 

BAYONNE AND BIARRITZ, I 
PAU, LOURDES, CAUTERETS 
AND THE PYRENEES, 
GAVARNIE CIRCUS, COM 
MINGES, TOULOUSE, LIMOGES 







CHATEAVROUX 


LIMOGES 


Excursion Tickets henored 
in any trains, with stop 
over privileges : 

ist Class $33.00 


2d Class 24.60 
Validity 30 days 


TOVLOVSE 


Any kind of Excursion Tickets may be established as desired 
by patrons 
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are: Bertha Swennson-Vestling, contralto, of New Haven; cita! March 16. She was assisted by Otto Stahl, who 





Earl Rosenber, the baritone, who by the way is the teacher played the orchestral accompaniment on a second piano for 
and Thure Jaderborg, basso cantant Mendelssohn’s “Cappriccio Brillante.’ Miss Dawson's 
program also imeluded works by Mozart, Beethoven, 

eee ares eee ey Schumann, MacDowell, Godard, Leschetizky, and Nicode 

agp ps ‘sulle, teas vanidiel ‘éddideatiine th Kate \ at ce Tate, ag aduate of the vocal] department, gave 
Goldmart ys - erage a recital Monday evening, March 22, assisted by Conrad 

si alia i ml His programs Lasher, flutist, and Claude Robeson, accompanist, Hert 

ane of coniponers teeee Back to: MetDewdl, program was devoted “to oratorio and operatic numbers, 

HOPPED aes ne ind songs from the works of Costa, Meyerbeer, David, 

: R \rditi, Chaminade, Clough-Leighter, Salter, Neidlinger 


ams devoted Jach and Chopin Xe . 
. : ind Lehmann 
attracted more notice through his work 


nner 


The society made its debut in February, and the EuMer FP, Enpe, of East Bremen, Ohio, is organist of 


f a new choral society nty-five mem 


program xr the evening inclu a portion of Elgar’ Zion's Reformed Church. Recently he celebrated his sev 
Kine Dad. Sautnels Mcddine teieoten? enteenth birthday by giving a public recital in the church 
eee He played works by Bach, Schumann, Dubois, Durand and 


others. He is a pupil of F. J. Berger, of Minster, and 


27, music lovers: 1 | 


Lawrence Erb, of Wooster, Ohio 
a 
SUE DrocmMunpb, of Kansas City (Mo.), a pianist and 
sacher, is the business manager of the Women’s Orchestra 
recently organized. Mrs. Drogmund is a pupil of the late 
Ur. Robert Goldbeck. She also studied voice with Madame 


ermediate 
10m In the evening 
[he composers repre 
Holt, Lindring, Liebling, 
ce, Pefferkorn, Schumann, 


‘ Handel, Hadie Hartmann. Mrs, Drogmund has a class of forty 


g, Loderman, Gaynor, 


n Laer, Jer Delahaye, and Bendel pupils. A number of her clever compositions have been 
itl acer, sen, anaye, % de 

1det i a pupil of the Sherwood School of 
ouri Colleges r Mu hicago nee 


rd Payne Col | an And ErNest JOHNSON, of Toronto, Canada, who finished his 


published and are deservedly popular 


musical education in London and Brussels, is the head of 


, 
f it l 


i . ; VOY was } teacher at the . . , : 7 
: High School before she established herself as ‘@¢ Vtolin department in the Hamilton Conservatory of 


: ? : : Music, Hamilton, Ontario (Canada) His home is in 
ical | " cl i \ther I voy completed het 


npletion o 


: loront vhere he has a large ck 1 seine ils 
Wright. i ee Fe a ut thes ngland Conservatory of , where he has a large class of private pup 


€ Chicaa Ve = =e ‘arl Stasm Dr. Percy Goet He teaches two days of the week at the conservatory it 


: Hamilton, and the remainder of his time is devoted to his 
Citals by thi ier are interesting 


other students and to recitals. Press notices and pro 
grams are sufficient to prove that Mr. Johnson is a playet 
eee of uncommon skill 


the progt s sl a wide range of 


nee 


fue PaitnarmMonic Soctety of Dayton, Ohio, presented 


itennial concert was given at Nor 
Y psilant Mich.), iesday evening, March 16, Bral eres ; "4 “ee 

: srahms’ “German Requiem uesday evening, March 23, 
by the Ypsilanti Choral So l'rederic H. Pease is the 1 1 sda} ing ; 3 
. , re it the Third Street Presbyterian Church. W. L. Blumen 

director Of the ociety, which gave its concert in connes . ; itl - he r . 1 
; : ’ schein directe le per lance : soloists ‘re Clar: 
the Orpheus Club, an Zievler-Howe Orches ‘ rectes the performance. ie soloists were ( ira 
a , Lurpen-Grimes, soprano, and Douglass Powell, baritone, of 

was Mainiy devoted 2 ¢ es 

Cineimnati. Urban A. Deger was the assisting organist 


] 


omposition in included the “Hymn : s , : 
1d Ethel Martin-Funkhaeuser the piano accompanist. It 


Midsummer Night’s Dream,’ ‘ ; 
as the ninety-ninth concert by the society. Before sing 


group of songs sung by ss 
f N York, and the cl ing the “Requiem” Mr. Deger, the organist, played Bach's 
ew ork, ane e chor 


ee eel tantasie ar fugue G i rg ° owe sang “() 
Llisines des tiie Sieiiiiediiiee ntasie and fugue in G minor and Mr. Powell sang 


; God Have Mercy,” from Mendelssohn's “St. Paul 
gave numbers by Kremset ’ 


\I il hall Pease . te nor, ot = Ta = 

Hymn of Praise.” L. H CONCERTS IN LOS ANGELES. 
higan State Normal Col Los ANGeLes, March 1909 
ind Lecture Courses. Wednesday afternoon the fifth concert for the grade 
includes J. Stuart schools was given at Simpson Auditorium. The program 
d Clyde Ford, and contributed by the Euterpean Quartet, W. F. Skeele, 
the assistant pian Blanche Ruby and the Normal School Glee Club, was from 
ind Charles T. Howe, the works of Wagner, Handel, Rubinstein, Henschel, Leh 

erpretat | mann, Denza, Coombs, Flotow, Patty Stair and Foster 

Musi 4 = 2. eS 

Thursday evening Dalhousie Young gave his last lec 
Caines recital, the subject being “Chopin.” The lecturer had 


; much to say of unusual interest which arose from acquaint 
the Conserva 


, , ance with Chopin's pupil, Princesse Czartoryska. H« 
Normal Schoo : : ' 
played several preludes, mazurkas, a ballade, scherzo and 
is a graduate : a 
impromptu in an excellent style 


Ree 


arnest and serious effort is being made to establish 


| Conserva 


“ \ddison 


Englan 


\ngeles a center of the American Music Society 
Kkugene Nowland, the well-known violinist, has been 
, pomted the Southern California representative of the 
nve a iety 


ne 


Ree 


Gabrilowitsch played before a big audience Friday even 


onserva 


ft pupils in , 
3 It was a most enjoyable evening The great artist 
being enrolled Mr : tithe ° . 
| Besides | . in fine form, playing works by Mozart, Beethoven, 
! ‘ sesides his work 7 . “ 
‘ ‘ Mendelssohn, Chopin, Moszkowski, Gluck-Brahms and 
mservatory, Mr | irson ts the organist and how 


First Christian Church of Owensboro 


unre 

7 es \t the third Gamut Club Popular Concert Sunday after 
siiaatians H. Arneke of Galesburg, IIL, is a graduate of yoon He len Axe Brown, soprano, was assisted by Elsa von 
Guilmant ¢ Irgan School f New York ( ity, of which (arate Menasco, ce llist, Helen Munn and Fe rdinand von 
> Carl is the director Re cently Mr Arnek« (arate, pianists 


associate’s examination for entrance into the re FF 
Guild of Organists He also has been a st The last symphony concert will be given next week, 
with a Wagner program 
Galesburg, Mr. Arneke has been instructor of zee 


Oberlin Conservatory at Oberlin, Ohio. Since he 


and organ at Lombard Coll in that town. His Concerts by local musicians with the exception of those 
f the symphony orchestra have not been well patronized 


eRe this season, but to the great outside attractions Los Angeles 


n recitals at the Universalist Church : well attended 


of the School of Music con- 29d outside towns give sufficient support to cause every 
Female College. Greensboro thing of importance to come here 
ipils registered, more than Biancue Rocers Lott 
tory of music. This aR gle Ta 
education is thorough. Blanche Bronislaw Hubermann’s recent violin recital in Vienna 
department gave her graduation re- drew a good sized audience. 
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Schumann quintet in E flat major, played by August Barracchia, and language with Mme. Mardi. Mr. Huback 49 extraordinarily 


ep impre 





STOCKHOLM MUSIC. 


‘ ‘ cl 


1 concert was at the Academy of 


van, 


igaged at the Royal Wi Im 


and varied pr¢ toyal Oper: 


VOIX,’ 


nto and 


intensit 


banera” from 


youthful 


her 


by 
ind “Man wes 


in Swe tal rd, 


23, 1909 


OngS, 
charming, 


ovement * given at 


ch con | nA 


ment of 


cle licacy 
followed 


agroup hb 


ring the 
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Fritz Lindemann, the 
well known Berlin accompanist, played also solos by Bach, 


Jottesini and the player himself. 


Scarlatti and Schumann, receiving a great deal of applause. 
neme 


d his 


younger 
Herold “ouest” 
1 


. Stockholm, on Thursday, 


appearances at the 
March 18, with the 


finish 
‘Boheme.” Herold, being a special 
Stockhoim, has this 
During the whole time the house was always sold 
On the 


everal wreaths of laurel and innumerable bouquets. 


Dalila” 
Air d favorite in 
by P 


Jarne out 


Rodolphe in 


time remained here a 


last evening he received 
The 
' 


ght King, who the same evening had returned from a journey, 


whenever he 


sang 


attended the performance 
eee 


It d Next Friday the second con Kussewitzky is to 


the same hall 
opera we are going some guests at the 


Ernst Kraus is coming in April and 
some of his b Wagner During the last 
half of Mav Erika Wedekind, from Dresden 


our Opera L. 


eason 
parts 
will sing at 
UPLine, 


The Ladies’ Musical Club of Tacoma. 

Ladies’ Musical Club of Tacoma 
Masonic The club 
the oldest in the State, having been organized in Octo 
first president Mrs. Frank 
the National 
The number of 


During last February the 


its 300th concert at the lemple 
1801, when it elected as its 


trained Allyn later it 


Cone ber, 


Five years entered Federa 


tion, to which it has belonged ever since 
limited to one hundred, and has always 
the 


membership 


active members i 


with even a great many names on waiting 


Claude any vacancy. The associate 


about 300. The club has ever maintained a high 


tanding only for what is best in music, and 
ermal It has done much valu 


never catering to passing fashions 


able work in fostering and encouraging local talent, both 


cal and l 


instrumental, and spreading love and knowledge 
e 


ally 


of the 


true and beautiful in music in this locality 


orld’s greatest artists have appeared in 


uma under its auspices, among these Nordica. The con 
on lasts from October to May inclusive, two after 
certs being given each month. The officers at the 
Mrs. Bishop Frederick W 


Keator, now absent on a prolonged Eastern visit; vice pres 


Mrs. J. S 


present time are: President, 


ident (acting president), Thomas; 


Mrs. Frank La Wall 


secretary, 
PAUL ENGELL. 
1 Concert Verein gave an impressive perform- 


ethoven’s ninth symphony 








PROMINENT ARTISTS ARRANGING TESTIMONIAL 
FOR JULIAN WALKER. 








cter and manager 


lian 


the testi 


evening lackett 


ham, Tom 


Louw 


Hlumbir« 


B. E. Dickhaut, George Downing, 
Dufault, Dr. Carl E. Dufft, J 
Duffey, Edwin Evans, George Fleming, John M 


Daniel, Rev 


United R. Dressler, Paul 


| 
Fulton, Robert Gaylor, Charles Norman Granville, A. P 


Walker, 
1 Glenn Hall, W. G 

Hassell, C. B 
r, EK. A. Jahn, Cecil James, Albert Janpolski, George 
Mr. Kitchen, Charles Kitchell, Dr. F. D 
he Isadore Luckstone, Frederic Martin, 
Meltzoff, Reed Miller, Dr. Theodore Moses, John 
hols, Fr g Arthur Phillips, 


nk Ormsby, R. T. 
Graham Reed, He 


Hammond, Victor Harris, I 


Hawley, Percy Hemus, Harvey Hin 


Lawson, 


izelle, 


Percy, 
‘ratio Rench, Clarence Rey 
XNogers, Andreas Schneider, Bertram 
Henri G. Scott, Frank J. Smith, | 
Taylor, Wm. A. Thayer, Thomas H 
Thomas, Theodore Van Yorx, Berrick Von Norden, Will 
iam Weld, John Barnes Wells, Reinald Werrenrath, 
Harry Wieting, Herbert Witherspoon, Frederick Wheeler 
Wm. Wheeler, A. D Woodruff, W. G 


dward Strong, 


Sweet, Duane 


Ceorge 


Worthington and 


Auxiliary are Gertrude 
Adele Lacis Baldwin, Pearl 
Alice Merritt Cochran, Mrs 
Elizabeth Dodge, Grace W 

Mary Moss, Jeanette Fernandez, Har 
er, Edith Chapman Goold, Florence Mulford 
L. Haskell, Adah Campbell Hussey. Carol 

lorence Hinkle, Caroline Mihr Hardy, Hil 
Huss, Mary 
rgaret Keves, Nella Brown Kellogg, The Misses Kieck 
Mary Mrs. E. D. Learned, Grace Munson, 
Mrs. Perry MacBride, Mrs Mar 

Turner Maley, Helen Glesea 
S. Newkirk, Louise 

K. Patterson, Ams Frieda Stender, 
Swickard, Marie Stoddart, Lillia 
Viola Waterhouse 
Emmet Wycoff and Marie Zimmerman 


, Genevieve Bisbee, 
il elle 


senedict Is 1 
‘ornu, Shanna Cumming, 


Bouton, 
ilu ¢ 


Hissem de 


Byrne Ivy, Corinne Rider 
Lansing, 
Frederic 
Neibuhr. 

Mrs. A. B 


orence 
Ormsby, 
Ray 
] sephine 


Spercer, Blanche To 


MUSICAL EVENTS IN DUBUQUE. 
Dusvogve, Ia., March 31, 1909. 
of the best of the Monday Afternoon Club’s pro- 
was that presented March 22. Ida Dunlap Fer- 
soprano, specially pleased with her Browning song. 
“Wanting Is What,” by Kernochan, was given with great 
delicacy and expression and showed the singer's ability. 
nner 
Friday evening, March 26, the High School Orchestra 
This is always a great school 
The Glee Club this year was deserving 
Marion Oldt, violinist, was the solo- 
delightful interpretation of Wilhelmj’s 
Miss Oldt, it is hoped, will be heard often 


One 
grams 
guson, 


gave its annual concert. 
festival occasion. 
of special mention. 
ist and gave a 
“Zingaresco,” 
in concert. 


Rnme 


Women’s Club held a well attended 
March 25. THe Musicat Courier 
correspondent gave a lecture-recital, assisted by Willard 
Steiner, violinist; Mrs. E. M. Healy and Ada Betsy Camp- 
bell, pianists. 


musicale Thursday, 


Dubuque 


RR 


John Wesley organist of St. 


Church, gave a fine program in Davenport Tuesday after- 
March 23. 


John’s P. E 


Norton, 


noon, 


RRR 


Edward C. Arno, tenor, won new laurels by his singing 
in the cantata at St. John’s Thursday evening. 
eRe 
The Choral Club is progressing finely and a great fes 
Thavin’s Orchestra, it is said, will be 
the opening attraction at Union Park. 


Ree 


Arrangements are being perfected at the office of secre 


tival is promised. 


tary and treasurer of the Society of Music Teachers of 
lowa for a great convention at Ft. Dodge June 22-26. 
JERTHA LINCOLN Hewustis. 





MUSIC IN BRIDGEPORT. 


Bripcerort, Conn., April 3, 1909 


Vaughn conducted his stringed orchestra of 


twenty-five members at the concert of the Sea Side Club 
Florence Chase Haight, soprano, of New York, 


Le slic 


rece ntly 
and Eunice Walker Vaughn, piano accompanist, assisted 
Phe played 
“Faust,” the ballet music from Gounod’s “Queen of Sheba” 
and “A Love Song,” by Mr. Vaughn. Mrs 
songs by Mrs. Beach, Tosti, Grieg, Goetz, Chadwick, Wil- 
leby, Bliss and Moir. 


orchestra some excerpts from Gounod’s 


Haight sang 


nere 
Che Wednesday Afternoon Musical Club gave a Lenten 
March 24 at the First Congregational Church 
Pigg played some MacDowell numbers. Mrs. F. S. 
by Jennie Curtis 
Gertrude 


program 
Ethel 
Wardwell, accompanied at 
Hawley, sang “The Cry of Rachel,” by Salter. 


the piano 


Laubscher sang a contralto solo from Mauder’s “Olivet to 
Alice Lyon played 
Martin 
rhine Eyes,” by Men 


Calvary,” accompanied by Miss Frisbie. 


Lemare’s “Pastorale” for organ. Mesdames and 
Davis and Miss Mertens sang “Lift 
delssohn. Mrs. Elmer T. Beardsley played James Rogers’ 
suite for organ. Alice Mertens sang Chadwick’s stirring 
song, “A Ballad of the Trees and the Master.” Eva Fris 
bie closed the recital, playing Dethier’s “O, Come, All Ye 
Faithful.” 
eRe 

Cecil Wright, organist from New Haven, 

Lenten recital last Monday afternoon at the South Con 


Mrs. R. D. Martin, soprano, assisted 
nRre 
William P. Tweddell played works by Hollins, Borow- 
ski, Faulkes Widor at 
the organ concert at St. John’s Church, Tuesday, March 30 


H.R ? 


gave the 


gregational Chureb 


Lemare, Ponsan, Boellmann, and 


Arion Concert a Lorenz Jubilee. 
New York Arion, at the clubhouse 
Sunday Julius 


concert by the 


night, honor of 


who celebrated his fourteenth 


ty, was im 


the musical director, 
unniversary as conductor of the club and his twenty-fifth 
leader of clubs. The 
compositions by Mr. Lorenz, and included the prelude and 


year as a program was devoted to 


losing scene from his opera, “Gerrit”; choruses for Man 

rchor, 
Corinne 
Weld 


to 


songs for soprano and pieces for string orchestra 
Rider-Kelsey, the gifted soprano, and Frederick 
i popular baritone, were among the artists engaged 
There was also an orchestra of fifty-five men. 
Mr. Lorenz's presents from the club consisted of a silver 
loving cup and a silver wreath. The officials of the North- 
eastern Sangerbund, which is to hold its triennial festival 


assist 


it Madison Square Garden this June, sent a wreath of 
ral laurel 


Arnold Rosé has been appointed professor of violin at 


the Vienna Conservatory, 
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tenailles, Mozart’s “Lullaby” and “Piu Jesu” by Saint MUSICAL ACTIVITY IN TACOMA. 





















































Saéns [his chorus is composed of sixty women’s voices acoma. W M 
Some assisting singers were Mrs. C. N. Daly soprano ; ] I ; ny orc} tra und t 
Mrs. Rodney Saylor, alto; Nadine Dudley, alto; and Stella i ‘ . 
wal pram The soloists for evening W g g t f y, with t 
Mrs. A. 1. Epstein, soprano, and Glenn Hall, tenor, Glen: " g | tl N 
iall was heard in two groups of songs One group w “> 
Np t German songs by Grieg, Strauss, Tschaikow R i 
| * 4 ‘ " 
sky d Wolff nong his English songs were *hyllis g ! y ind 
H Such Charming Graces,” from the Old English; “Lov f M 
Eves by Bishop, and “Mother o' Min vy le | an ned 
Mr. Hall t iwhly pleased his audience wit! is 1 
. 
r 
terp tions and finished style Mrs. Epstei 
. . \ y 
i t ( st the Wilderness y | K 
\ i “ vy S ‘ 
eFre 
\ ganizat led by Adelaide Norwo ; 
ay era Madam Butterfly { . 
Theate W s ess 
W { 
; : . | an nd 4 
. { tl wiley, tor rly presick e™M 
Last Thursday night ympho cert, Mar os t . , 7 | L woe :, 
Ceas { c 7 her \ ciation. mn ‘ lu ! 
the Odeon, narked the ] I \ ing oncerts y : : sain 2 ‘ \gne M 
. - ¢ . p the Northwestern representative of & Musica 
St. Louis Symphony Orchestra for t present season. Tl : rey : . tn : tt ; , be ; 
: . ( ER, was mn the city the first of the week, renewing old : 
closing concert was in every respect a very satisfactory hte ” 
. , ‘ ; . ! iship ind acquaimtance Captam” Hawley i ) 
one rhe attendance was exceptionally good, and the pro = he : . , : , RR ® 
e ‘ . t riv we wn tor his theoretical writing 
gram varied and interesting rt pening 1 er, the nee -3 
\ ! 5 1 i 
overture to “Le Roi d’Ys,” by Edward Lalo, a Frencl : ‘ , 
. : | i vying xce t tror n f ou A of \ 
composer of the last century, gave « an excellent idea | c rm g ‘ 
; - , a t last week appeared Alton society v out br t , 
of the French piquancy and charm, and enabled the audi : , er — , 
. . yesterday morning to secure “Ss its tor t . 
ence to appreci this poser’s dividual characteristic = , © reserved se 
Renal al musical festival M 2 and ho he +] t 
, : eS asi a ‘ oie ; ; —_ lay Ish estival, May 3 and 4, to be given by ‘ 
In MMs concerts tor Vv oOo W | ) estra, plays ) . . 
‘ : : : . t Ninth Chor Society of Alton, a ted by t 
Klsa Ruegger. who was the soloist for the evening Phe 
_ cheat ; hicago 1d som j t 
Italian Serenade,” by Hugo Wolff, and three dat from. oe ar i ee SRS Cee eee 
. ade, y fiug I I f §s tron , . \ 
; ° “ ’ ' » eC arrived at a. m. to get first place me ‘ it ‘¥ ( 
Heroic Ballet, Cephak nd Procis y Gretry. were y 4 gt { ! ¢ and w : 
. nl ¢ a oii “7 ianiall - ' 
two compositions played for the first time by the orches ’ , a I Che : x wc 
2 . k lhe musi festival will hb t} b t nt 
tra The last thi numbers prised selection from . wet , eee. —— ‘ , nA ns = 2 = 
three’ of ‘Wadnes'e enies : ieee Die Meister ( dertaken by Alton ¢ ral society 
I I 
pa ‘ an 
singer, Siegtrieds | era t trom “Die Gétterdim . 
» ' ] ’ " ‘ ; 
merung nei the rid she Valsts: tran lie W I I \. Taussig present in exes 
{ ‘ . rt RB ne. } | 
kilse” focmine « tine cli sonceneiinid EI M ul Art Building, last 7 rrr 
yg y agre ej ‘ TF 
; ; Her lane Le t | ldred Dicksor 
wlience with her thor il hr and Ie ing musical i¢ i I d Mildred Dick n ‘ . ; \ Mf 
: = FF 
nterpretations a" 
I ; a 
a of ruc x 1 wi be given tt { 
¢ > f ‘4 \ ! : 
- r \ ne x \ ‘ esda ‘ ng . 
| Sunday pop ir symp v4 t drew a n , y Ly g y 
J ] 
vd ent on heart the is t erv ple ! Ray J i rganist ar 
eof t ill 1} 
rat which Max Z presents S lav afternoons in 1 oo wwe ted by t 
Odeon Over four } i were turned away f: ‘ yo ! ‘ i . W be re 
‘ { d Or ird. basso 
box office on this occasion Che program included t} Lawa yr rd, ba 
te : an reFRe 
wing numbers: The “Peer Gynt ute by Edward Grice 
March of the Knight of Holy Grail from “Parsifal y — ' the Ap ~ : 
“ , . : n the mid f pril ar Mi ] > 
Waener: “Italian ( price, y Ischaikowsky Moto Per . e. Gery Re 
“ . of ’ ' HT . 4 ‘ 
petuo, by Ries and the Rick fal \ = ‘ . 1)i. I ri te ‘ia ittan Op a ( 
Walkiire,” by 1 Wag w cochunel sltaed nme 
. ( re N t nist | il] t . 
its best sty y Owing to e ent ' . } VOS' P ! “ \ Ortly \ 
ulience cre ited by its evident preciation " ao ' . me for further tudy “ Rive 1 re tal t Ree 
; f Wednesd ub H pril 2 
tion with the opening numbet Director Zach was pre vednesday Club Hall, April 20 
sented with a laurel wreath during tl ufternoon by Imit 2a 8 
ing friends Mr. Zach will 1 e for Boston shortly afte: St. Louis Won Club will giv i t 
the close of these concerts. W gton Boulevard, Apri : 
ere t 5 be Glenn Hall ‘ 
> 3 , , | nd 
Ernest R. Kroeger gave t nit in enten plano re . 
; recit iven by the Morning Cl 
citals at Musical Art H ist Saturday afternoon. Mar kK ) Ml ng ( 
- \A 1, } 5 1 
= 1 , , esday mor the \ ’ 
The sixth and st of ¢ e geen will os o ¥. | , mee 
week. ! T cr 7 f 
eee ' mong whor vere M \ inna Har 
. . 
St] 7_——— © bs Sa “he , t M ( I ntralt M4 Ry 
f Max Za is COI , nd } , {) ( tma Cutsinger, { nist d J th Esth piar 
ter. and St. | ' k f i Was a ted tl -— | String Quartet 
. \ ‘ i i on 
tinued improvement i | tr f Benjamin ( t Harry Gieseln 
wil ke no tour f phan . ” vi J is Silberberg ] ind Fdward (¢ \ 
. ' } ' , 1 
mor ein p ; j ‘ » by W; (sre riton } Pra . 
meni ? r next n 
rere jJanpolsKi in St. Paul. 
The last of a series of thre recital nin Hens in Albert Janpolski, the Russian baritone, | 
Hall, by Ottmar Mc e of St. I earnest and t er trun 1 the Northwest, this time 
ighly capable pi took | t iday ning vi lowing ticism from the S ' 
March 26 _ anf f nia ’ lin. R tele Pio r Pre iM ° 
{; major s¢ nd by R St ippear } " I a 
n the program Mr M 1 the following piar x ' ' t 
s ; ! 
\ turne op. 54 vy Cries | vy Scarlatti Am | 
y 5 r I violin p vere played by Frank Gecks P { , 
rer Fre i . ‘ ” e 
I he s ga e Se iP yterian 
| “ 4 } ; ¢ SN aturd | £ ‘ i » e - 
during the tn : " + Ser ¢ 
z i y at t 
te n wit cit rs, Henry Ful Mr. Jes k 
kines ant The engza t t} t t 
dicat t vh t 
dec cath rex Ti the . ‘ + Mie ‘ 
. . ‘ < Epis . ‘ , ere 
copal ¢ ‘ tR i i) xt Wedne ver ; 
\ y eve P H 
ng “ k I Ones 
ere . z , 
‘ wrt : ; | \f | . H 
. i , rFe 
was given last sday evening, } t Pitern ' : . 
{ gregat { rel | } aso 
tion of Mrs. G. BL R d, ga g Or ‘ ' ‘ , 
with His Lut Ophe Leg M y | . 
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Letters at Musical Courier Offices. 
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of I Musical 


srock 


HI 
| tit 


Soci 


March 
sixth 


evening, 
held its 


sday 


A 
Keller ty 


n by Georg Kriiger, 


IV 
with Joseph 
Mr 


op 


iprano 


ger 


sin 
Rubinstem 
and Liszt's 
fro I he 


tudy 9a. 
“Faust 
ID 


Barber of 

ad 
Ray line, 
ical pre 


tl summer 


of 
at the Tal 


grams 


WANTED 

Wedne 
Id closing meeting 
employ rat of 

Address, ted 


sday n 


iorning, 


nan; versatile pianist; he its for 


t steady Auburn, and the 
; ’ ! 


mers 


| rn 


are 
Dre 
Schnitzer, 


FOR SALE 


(ermann 
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CONTRALTO 
WALTER In AN@EMBOT 
5 West 38th Street, New York 


B E ‘ F p F 3 Phone, 349 38th 
The Violin School, op. 6, and the Technics 
for Right and Left Hand, by this celebrated 
master of Kubelik, Marie Hall, Kocian, Col 
bertson and a score of other artists, is pub 
lished by Bosworth & Co., Leipsic, London, 
Vienna, and the original Bosworth edition 


should be ordered from ail good music stores. 


ROYAL CONSERVATORIUM of MUSIC in LEIPSIC 


Own building, with one large concert hall and two small halls, also fifty teaching 
rooms Founded by F. Mendelssohn-Bartholdy in 1843. Yearly attendance, 950 stu- 
dents of all countries. Students received at Easter and Michaelmas each year, but for- 
eigners received at any time, in accordance with page 9 of the regulations. 

The course of tuition includes every branch of musical instruction, namely: Piano, 
all stringed and wind instruments, organ, solo singing and thorough training for the 
opera, chamber music, orchestra, and sacred music, theory, composition, history of 
music, literature and zxsthetics 

Prospectus in English or German sent gratis on application 


Director of THE ROYAL CONSERVATORIUM of MUSIC DR. ROENTSCH 


HUDSON === 


MANAGEMENT 
WALTER R. ANDERSON 
6 West 38th Street, New York 
"Phone, 349 38th 
re Ernest R. Kroeger 
ur AVERSA ° 
DEL GONSERVATORIO DI NAPOLI DIRECTOR KROEGER SCHOOL OF MUSIC 
Impostarione della Voce. Diztone Vocale, Repertorto Planoforte Recitals and Lecture Recitals 
Musical Art Bulliding, ST. LOUIS, MO, 


74 Pore Bonoparte MILANO 
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STUDIOS: 
257 West 100th Street 


-, 4947 Riverside 





Education from the commencement to the highest degree in all branches of music. 
DIRECTORS: 

PROF. XAVER SCHARWENKA, Imperial and Royal Chamber Virtuoso, Member and Senator 
of the Royal Academy of Art. PROF. PHILIPP SCHARWENKA, Member of the Royal Academy 
of Art. CONDUCTOR ROBERT ROBITSCHEK. 

CHIEF INSTRUCTORS—Piano—Xaver ScHARWENKA, PHILIPP M. 
Maver-Maur, Anton Foerster, Rrcwarp Burmeister and others. 

Violin—Pror. Frortan Zajto, Issay Barmas, J. M. van Veen, etc. 

Singing—Awnton Ststermans, Marie Bianx-Petrers, ANNA WvueLtner and others. 

Composition—Pwuitipre Scuarwenka, R. RospitscmeK and others. 

‘Cello—Jacgues van Lier, Exrsa Rueccer, Marix Lorvensonn and others. 

Organ—Pror. Franz Grunicke. 

Music Science—Orto Lessmann, Da. W. Kieereron, 
Fiatau, Pror. W. Branx, Dr. James Simon. 

Dramatic Instruction—-Oserrecisseur M. 


EMIL LIEBLING’S 


PIANO TEACHERS’ INSTITUTE 
From July 5 to August 7, 1909 
PRIVATE LESSONS, LECTURES, RECITALS 
Send for Booklet B 
Address: KIMBALL HALL, CHICAGO 


PAUL W. McKAY 


BASSO CANTANTE 
Concerts, Oratorio, Recitals 
Address : 160 Bast Adams Street, Chicago, Il, 


BURROWES COURSE OF 
MUSIC STUDY 


A dadereasten and Pri . 
PERS! wal a CORRESPONDENCE 
RUCTION 


Mido by letter, 


MISS KATHARINE BURROWES, 
M. 602 RS Ball, NEW YORK CITY 
M., DETROIT. MICH. 


ScHARWENKA, Prov. 


Dra. Huco Leicmenteitr (in English), Dr. 


Moats. 





VON STEIN 
ACADEMY for PIANISTS 


Inecorp. Nov., 1907 
HEINRICH VON STEIN, President 


1502 S. GRAND AVENUE 
LOS ANGELES, CAL. 








PROCURE ENGAGE ENTS, Use the 
AMERICAN MUSICAL DIRECTORY 


Which gives the Addresses of MUSICAL sooenee, Clues. ETC 
Price, $2.50 Delivere 


439 Fiith Ave.—Telephone : 4292- ae tew York 


COMPOSITIONS OF H. DE ROE JONES 
“ DRIFTING INTO DREAMLAND” 


Seng for Contraite or Mezzo Soprano, 30 c. on 


approval anywhere 
PAUL A, SCBMI'T, 606 Nicotlet, Minneapolis, Minn 














Louise St. ohn | Westervelt 


consent aie. Recttate 
812 Pine Arte Bullding 


REPERT PERFEZIONAMENTO 


VIA VINCENZO MONTI 49, MILANO 
BASS-BARITON 


VITTORIO CARPI 
304 Kimball Hell CHICAGO, ILL. 
Concert 


TEACHER IN FOUR LANGUAGES. 
HARRISON 
a. Organist 


Vie dei Conti +, Poe eda 
KIMBALL MALL, 243 WavashAvenue, 
INSTRUCTION 


PIANO ORGAN 
CONDUCTOR Apollo Musical Club, Mendelssohn Club 


LOUISE SYBRONTE MUNRO 


COLORATURA SOPRANO 
Stadio: 520 Fine Arts Buallding, Chicago, 1). 


CLARENCE DICKINSON 


CONCERT ORGANIST, 
pra s RECITALS 

315 Enel oon a Ay Bidg., Wabash 
CHICAGO, 


CHICAGO 





WATSON, 


FREDERIK FREDERIKSEN ven 


CONCERT VIOLINIST 
Studio: Fine Arts Bldg 


Late 


Valise 
Practice 
Keyboard 
The A. L. WHITE MFG. CO. 


Instruction Chicago, I. 


of London, England 





NO PRICES 


Ave.. Chicago, Il 








Gottschalk Lyric School 


A a re well-graded Musical Education, 


CARLETON HAQKETT 


Kimbel! Hall, Chicago. 


ALice Genevieve SmitH 
HARPIST 


Instruction 
Recitals 
Musicals 
STUDIO: 
LYON & HEALY 


RESIDENCE: 
432 DOUGLAS BOULEVARD 
CHICAGO, ILL. 


Instrumental and Vocal, by Teachers exclusively 
attached to the School. ‘Catalog mailed. 
KIMBALL HALL, CH GO, ILL. 


Mrs, STACEY WILLIAMS)” 


VOICE 
STUDIOS: 406 Kimball Hall 


nN 


SHERWOOD MUSIC Mine 


CHICAGO, ILL. 
2ist Summer Session, Chautauqua, N. Y. 


Weekly Artists’ and Students’ Recitals. Thirty 
interpretation Classes and Lecture Supplement- 
ing. Private lostruction. MISS GEORGIA KOBER 
and MRS. BE. T. TOBEY, assistants. For terms 
and catalogue, address 


A. H. HOLMES 
725 Fine Arts Building CHICAGO, ILL. 








Chicago, Il. 


Concert Pianist 





y Tel., Kedzie 7&2 


ARTHUR M. M. emcee 


ee ee 


ARTHUR DUNHAM 


onl? SS 
RT ORGANIST 
Addveas: SIMA! TEMPLE, INDLANA AVENUE CHICAGO, ILL. 
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“I consider the Baldwin the Stradivarius of the few 


really great Pianos of the world.” —De Pachmana. 
“A great Piano! It satisfies me completely.” —Psgne. 


** A tone which blends so well with my voice.” —Semdrich. 





THE BALDWIN COMPANY 
MANUFACTURERS 


142 W. FOURTH STREET, - - CINCINNATI 





lt peenless tone 
chanms at once 


lO? Wayne,/nd | 


NEW YORK GERMAN CONSERVATORY OF MUSIC 


23 WEST 42d STREET, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music 





Direcrors: Cart Hein, Aucust FRAEMCKE. 
Instruction givem in all branches of music from | Special Departments for Beginners, Amateurs and 
first beginning to highest perfection Professionals 


Thirty-eight of the most known and experienced 
professors. concerts, ensemble playing, vocal sight reading. 


TERMS, $10 UP PER QUARTER SEND FOR CATALOGUE. 


AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF MUSIC) 
Epcar O. Sitver, President. 212 West 59th Street, New York) City 
Telephone: 2329 Columbus 


Free advantages to students: Harmony lectures, 





Facutty, Examiners ann Lecrurens 
Albert Ross Parsons Modest Altschuler Mary Fidelia Burt 
Harry Rowe Shelley Kate S. Chittenden Adrienne Remenyi von Ende 
Paul Savage William F. Sherman Fannie Greene — 
| Cg Geo C »leman Gow Daniel Gregory Mason 
McCall Lanham Leslie J. Hodgson 


Herwegh von Ende 
a3d year began Monday, September 28th, 1908. 
Send for Circulars and Catalogues. KATES. CHITTENDEN, Dean of Faculty 


CONCERT DIRECTION 


EBMILT GUTMANN 


MUNICH, Theatiner St. 38 GERMANY 
Konzertgutmann, Munich TELEPHONE: 2ats 
Agency for all first-rate conc erting artists and musical socicties 
Management of concert tours and single concerts im all important towns of Europe 
Organization of concerts ond conferences in Munict h 


Greatest concert direction of Southern Germany 
200 West 72d Street 


THE OSCAR DURYEA SCHOOL *°.v::'72: 


Tultion in “DURYEA” AESTHETICS, DANCING AND DEPORTMENT 


THREE SEPARATE BALL ROOM SUITES FOR DANCES 
SEATING CAPACITY 125, 250 AND 450 


o———————- FOR MUSICAL RECITALS 
MOST ATTRACTIVE ROOMS IN TOWN 


CONCERT DIRECTION | /REINDAHL VIOLINS 
HERMANN WOLFF | and BOWS 


The World's Greatest Musical Bureau 
GERMANY: BERLIN and FLOTTWELLSTRASSE 1 
Oable Address: Musikwolff, Berlin 
Proprietor and Manager of the Philharmonic 
Concerts, Berlin; the new Subscription Concerts, 

“es the Bechstein Nail, Bertin. 


resentative of more than 400 artists, includ- 
ing Albe _ Ysaye, Ansorge, Thibaud, Kreisler, 
ler, Van Rooy, Hekking, Carrefio 














CABLE ADDRESS. 

















Violas and ‘Cellos 








joe gem _—— other celebrities. Also manager of the 
Berlin hilharmonic Orchestra and of Arthur 
Nikisch. 
Principal Agency for Music Teachers a 
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wee REINDANL VIOLINS. 


CONCERT DIRECTION 


Apply for Leonard's 
“Illustrated Musical News.” 
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persons on trial, fer compar 














ison with ether cew or famous 
old violas: if desired gradual 
Reindah! Grand Model,8200-00 charge accounts opened. 
REINDABL ee 
Usa amp 
Listemana ike 
Chas Gregorowits Jan Kubelik KNUTE REINDABL 
L ac camile § 
TENOR and TEACHER FE Haborhore Fre Kote Melier: 318 Athenaeum Bid'g 
VOCAL INSTRUCTION i jee allexender Bull 26 East Van Seren Street 
a eermanes 
607-8 Carnegie Hall Phone, 1350 Columbus Hartwana CHICAGO, WLLINO, ¥.5 2. 








PIANOS 


HIGHEST TYPE OF ARTISTIC INSTRUMENTS 


For the Pianist, the Singer, the Teacher, 
the Student, the Conservatory, the Concert 


}Factory at NORWALK, OHIO 


ReFereNce: The Editor-in-Chief of Tae 


MuSICAL COURIER 


BUSH & LANE PIANOS 


A Quality of Tone Which Will Please 
the Most Critical 





A Piano Which Will Stand the Test 
of Years of Usage 


Case Designs Which Are Original © 
Artistic and Beautiful 


BUSH & LANE PIANO CO. 


HOLLAND, MICH. 








THE STERN CONSERVATORY OF MUSIC 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonic), Berlin, S. W. 
Royel Protessor GUSTAV HOLLAENDER, Director 
Branche-iInestitute, Berlin-Chariottenburg, 8-9, Kanistr. 


CONSERVATORY: Development in all branches of music. OPERATIC AND DRAMATIC SCHOOL: 
Complete Training for the Stage. ORCHESTRAL SCHOO! mprising all solo and all er 
chestral instruments). SEMINARY: Special training for teachers 

Prineee Teachers: HARMONY AND COMPOSITION—Alexander von Ficlitz, P. Geyer, Wilhelm 

Klatte, Prof. Arno Klieffel, Prof. Philipp Ruefer, Prof. E. E. Tawbert, Arthur Willmer. PLANO 
—Georg Bertram, Severin Eisenberger, Al. von Fielitz, Guenther Freudenberg, Brune Hinse 
Reinhold, Ernst Hoffzimmer, Emma och, Prof. Martin Krause, Clara Krause, Prof. James 
Kwast, Frieda Kwast Hodapp, Dr. P. Lutzenko, Gustav Pohl, Pr f. Vh. Ruefer, Martha Sauvea, 
Prof, A. Sormann, Theodor Schoenberger, Ludwig Schytte, gust Spanuth, Vernon Spencer, 
Prof. E E. Taubert, F. W. Otte Voss SINGING—Eugen a Frau Marg. Brieger-Palm, 
Madame Blanche Corelli, Frau Lydia Hollm, Karl Mayer (Chamber Singer), Frau Prof. Selme 
Nicklass Kempner, Nicolaus Rothmueh] (Royal Chamber Singer), Dr. Paul Bruns, Adolf Schultsa, 
Sergei Klibansky, Wladyalaw Scidemann, Alfred Michel. OP ERATIC CLASS—N fothenetl, 
VIOLIN—Prof. Gustav Hollaender, Alexander Fidemann, Max Grinberg, Theodore  Splerin 
&c. HARP—Franz Poenitz. ORGAN—Bernhard Irrgang, Royal Music Directo “5 


Erich Hollaender, Eugen Sandow, , 
Prospectuses may be obtained through the Conservatory and the Virgil School 
any time Consultation hours from 11 a m. to! p. m. 


Pupils received a 





Royal Conservatory of Music «« Theatre 


DRESDEN, GERMANY 
Fiftieth Year, 1905-1906. 1,505 Papils, 82 Recitals, 


Education from beginning to finish, Full courses or 
admission times begin April and September 


116 Instructors 


singie branches Principal 
Admission granted also at other times. 


Prospectus and List of Teachers trom the Directoriam 











| HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE BIGHEST MUSICAL TASTE 


Neos. 66 and 68 University Place NEW YORK 


























THE MUSICAL COURIER 


STEINWAY eS 
PIANOS Hasan Hamlin 


STEINWAY & SONS are the only manufacturers who make all component parts a6 

of their Pianofortes, exterior and interior (including the casting THE STRADIVARIUS 
of the full metal frames), in their own factories. OF PIANOS” 

NEW YORK WAREROOMS: STEINWAY HALL 


Nos. 107, 109 and 111 East 14th Street ® ® 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 
No. 15 Lower Seymour Street, Portman Square, London, W. 
sa INCIPAL WARER MS AND FACTORIES 
EUROPEAN BRANCH FACTORY: STEINWAY & SONS — _ 


St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany BOSTON 














PANISHING FACTORY: FOURTH AVE., 52d-53d STS., NEW YORK CITY 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 


MALE 


























CHICAGO, ILL, U. S. A. 
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“BALTIMORE NEW YORK “WASHINGTON 

















THE WORLD RENOWNED The many points of superiority 


were never better emphasized than 
SO HMER in the SOHMER PIANO of today 





It is built to aay the most 
cultivated tastes : : : : : : re appeal to the most critical musical taste, and are 


receiving more favorable comment today than any other 
The advantage of such a piano eo of piano offered to the public. 

appeals at once to the discrimi- Their leading features are Scientific Scale, Purity and 
nating intelligence of the leading Character of Tone, Sympathetic and Responsive Touch, Beauty 
snameet aa os een and Modernity of cases. 


| SOHMER & co. WRITE FOR EXPLANATORY LITERATURE 


SOHMER BUILDING Vose & Sons Piano Co. 
Fifth Avenue, Corner 22d Street 160 Boylston Street, Boston, Mass. 





























Blumenberg Press, 214-218 William Mtreet and 18-20 Rose Street, New Pork. 








